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Fantasy Trio, Op. 26 (1969)
(for clarinet, cello, and piano)
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Robert Muczynski
(b.1929)

Allegro energico
Andante con espressione
Allegro deciso
Introduction (Andante mo/to e sostenuto)
and Finale (Allegro)
David Peck, clarinet
Christopher French, cello
Edith Orloff, piano

INTERMISSION

Pastorale (Souvenirs du Frog) (1994)
(for B-flat clarinet and piano)
David Peck, clarinet
Edith Orloff, piano

Daniel Dorff
(b. 1956)

Piiion (1997) (Premiere)
(for clarinet and piano)

John Thaw

David Peck, clarinet
Edith Orloff, piano

Quartet (1995)
(for clarinet, violin, cello, and piano)

John Thaw

Stanzas: Moderato
Solace: Lento e cantando
Finale: Energico
David Peck, clarinet
Eric Halen, violin
Christopher French, cello
Edith Orloff, piano

PROGRAM NOTES
Sonata for Clarinet and Piano .

. Leonard Bernstein

When the 1941 Tanglewood summer session ended, twenty-three yearold Leonard Bernstein, who was at that time studying conducting with Serge
Koussevitzky, took a bus to Key West, Florida, to try to find relieffrom attacks of hay fever. It was there that he began work on his Sonata for Clarinet and Piano. In speaking of the work, he remarked: "I've always loved
the Clarinet Sonata, particularly because it was my first published piece. I
remember how proud I was of it and, for that matter, I still am - in spite of
a certain student element in the music." As to why he decided to write for
clarinet, since he had had no request for such a piece, Bernstein recalled
that he had bought a clarinet in a pawnshop in 1939, "so I must have been
inclined towards the instrument. Anyway, I know !fooled around with it."
Bernstein's Clarinet Sonata had its premiere in Boston on April 21, 1942,
played by David Glazer, with the composer at the piano. The work is in two
concise movements. In the first, Grazioso, the music is cast in the neo-classical idiom of Paul Hindemith. This is the "student element" to which the
composer has referred, for here there is no indication at all of his later style
- unless it be in the appearance of a "boogie-woogie" left-hand accompaniment. The melody is always to be found in the clarinet, while the piano is
most often relegated to a purely subordinate function.
The second movement, Andantino - Vivace e leggiero, is in four sections,
alternating slow and fast music. More individuality is apparent here, despite decided echoes of Copland. The calm, reflective, slow music is based
on a scalic motive and features highly expressive clarinet writing, while the
syncopated fast sections, containing premonitions of such later Bernstein
scores as On the Town, are gently jazzy. There is also a charming Latinesque tune that, according to the composer, was probably the result of visits
to Key West nightclubs.
- Note by Phillip Ramey

Trilce.

. John Thaw

I wrote Trilce for the New York ensemble North/South Consonance, a
group dedicated to performing new music from both the American continents.
They premiered the work in June 1992. It was written to commemorate the
centenary of the Peruvian poet Cesar Vallejo, and takes its title from that of
his second volume ofpoetry, published in 1922. Trilce is a word Vallejo
created, most probably a combination of the Spanish words "triste" (sad)
and "dulce" (sweet). Vallejo was an innovator in his use of the Spanish
language, much as James Joyce or William Faulkner were in English . His
poems were also deeply influenced by the native Inca tradition of Peru , and
are a reflection on the harsh life of these people.
Trilce begins as a solo for English horn , with commentary by the other
instruments. The music continues in a cello and piano duo , leading to faster
sections in which all four instruments play increasingly prominent roles .
When the highest register is reached, a piano solo signals the conclusion
with a brief cadenza. Now the opening is restated, but in reversed registers: what in the beginning was low (the English horn) is now high
(piccolo) . The music of the opening is transformed. The "triste" of the
opening now becomes the "dulce" of its close.
The work was recorded by members of the San Francisco Symphony on
the Music & Arts label ( CD 915) through an Academy Award in Music from
the American Academy ofArts and Letters in 1994.
- Note by the composer
JOHN THOW is director of the Berkeley Contemporary Music Players
and teaches composition at the University of California , Berkeley, where he
is a Professor of Music . He was raised in Ventura, California, and was
very active before entering college as a flutist both in orchestral and chamber repertoire, frequently in collaboration with his fellow Venturan David
Peck. Both young musicians continued working together at US. C., but their
paths diverged. John Thaw continued his studies in composition at Harvard
with Leon Kirchner, and in Italy, where he studied with Luciano Berio on
a Fulbright and Harvard Traveling Fellowship, as well as the Rome Prize
in Composition of the American Academy in Rome. Recent awards for his
music include an Academy Award from the American Academy ofArts and
Letters and the Newly Published Music Award from the National Flute Association. Other awards have been from the American Composers Forum, the
National Endowment for the Arts, the Guggenheim Foundation, and the New
England Foundation for the Arts, among others. He has received commissions from !'Orchestra Sinfonica della RAJ (Rome), the Brooklyn Philharmonic, the Boston Musica Viva, the San Francisco Symphony, the Detroit
Chamber Winds, and the San Francisco Contemporary Music Players. His
music has been performed throughout Europe and the US. and is recorded
on the Neuma and the Music & Arts labels. It is published by Carl Fischer,
Margun Music, and Fallen Leaf Press.
Fantasy Trio, Op. 26 .

. Robert Muczynski

Muczynski composed the Fantasy Trio during the summer of 1969, a
year after his cello sonata. A polished pianist, he appeared frequently in
chamber music recitals. That experience prompted him to produce an impressive body of chamber music over the years, including sonatas (with
piano) for flute, cello, alto saxophone, and clarinet (Time Pieces), and, in
addition, three piano trios, a string trio (violin, viola, and cello), three
piano sonatas, and so on .
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"Every listener has the right to an opinion or impression of the music as
it unfolds," says Muczynski.
In reviewing the Fantasy Trio , music critic Lawrence Cheek of the
Tucson Daily Citizen wrote of his unusual reaction to the music:
" ... What a piece I It's brilliant and instantly endearing, bursting with
jazz inflections, plaintive negotiations between clarinet and cello, and some
engagingly snotty clarinet stuff that sounds, alternately, like elephanttraining music and the shrieks ofyour Aunt Philomena . This music is fun,
yet it is not at all lightweight."
... to which Muczynski responds with, "I've always had a soft spot for
rave reviews."
ROBERT MUCZYNSKI was one of Alexander Tcherepnin's first American students when Tcherepnin came to Chicago from Paris in 1949. For
four years Muczynski received intensive training in music composition with
the celebrated composer.
In 1954, at the age of twenty-five, Muczynski was the youngest recipient
of a Louisville Orchestra Commission resulting in his Piano Concerto. He
performed the work with the Louisville and Chicago Symphony Orchestras
and before an audience of some 8, 000 at Chicago's series of lake front concerts, Grant Park, with Nicolai Malka conducting.
Over the years awards and honors followed : a Fromm Music Foundation commission, two Ford Foundation grants, the ASCAP Creative Merit
Awards (annually,from 1963 until the present), a Pulitzer Prize nomination for his Concerto for Alto Saxophone, and in 1992, Muczynski 's Second
Piano Sonata was unanimously voted "Best Contemporary Composition" at
the Fifth International Piano Competition in Sydney, Australia.
Recently, Fanfare magazine cited Robert Muczynski as, "... One of our
country's best composers."
Pastorale (Souvenirs du Frog)

Daniel Dorff

Pastorale (Souvenirs du Frog) was written to celebrate the marriage
of a friend. Dorff writes: "When Theresa Scott asked James Primrosch and
me to peiform at her wedding, we both knew we wanted to compose something new and special for the occasion. We had been music students at the
University of Pennsylvania together, and one of Theresa's favorite pastimes
was listening to Jim play piano at a restaurant/bar in Philadelphia called
Frog. The Frog was well-known for its pianists who were equally elegant in
both classical and jazz peiformance. In writing a piece for Theresa which
I'd play with Jim, the idea of a Souvenirs du Frog, a hybrid of that locale's
flavors, seemed the perfect gift."
- Note by the composer

DANIEL DORFF, originally a saxophonist and rock musician, received
degrees in composition from Cornell University and the University ofPennsylvania, serving as teaching fellow at the latter. His teachers included
George Rochberg, George Crumb, Karel Husa, Richard Wernick, Ralph
Shapey, Elie Siegmeister, and Henry Brant. He also studied saxophone with
Sigurd Rascher and is an active bass clarinetist in the Philadelphia region.
In 1996, Dorff was named Composer-in-Residence for the Haddonfield
Symphony.
His commissions include works for the Minnesota Orchestra's and
Sacramento Symphony's children's concerts, Young Audiences opera workshops, the American Wind Symphony Orchestra, and the Concerto Soloists
of Philadelphia. Other honors include two ASCAP Foundation Grants to

Young Composers, three Fellowships and two Residence Grants from the
Pennsylvania Council on the Arts, grants from Meet The Composer and the
American Music Center, and ASCAP Composition Awards received annually
since 1979. His music has been recorded on the Silver Crest, the Orange
Note (Japan), and the Meister (Japan) labels.

Pinon.
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. John Thaw

I wrote Pinon last summer in honor of Frank Salazar, a clarinetist and
conductor with whom I worked for many years before entering college.
Salazar was also David Peck's clarinet teacher. His wide-ranging and often
bold programming as a conductor gave me a wide exposure to orchestral
repertoire (Ives' symphonies, Spanish and Latin American music, as well as
Mozart, Beethoven, Schubert, etc.) - a vital part of my formation as a musician. The piece is also a gift to my friends David and Edie.
The pifi6n is a species ofpine tree found throughout the Southwest and
in Southern California- areas where Frank Salazar grew up (New Mexico)
and conducted (Ventura, California). As a plant, the pinyon pine, as it is
called in English, produces edible seeds in its cones, the pine nuts ofsouthern European and Latin American cooking.
The piece is an aria for clarinet and piano. The opening section has
similarities with the opening section of the first movement of the Quartet on
this evening's program: a spare piano part framing the gradually rising arc
of the clarinet melody. In the middle section the clarinet plays a rhythmically
active variation of its opening melody. Then the instruments trade roles, with
the piano playing the active role which the clarinet part outlines. The music
gradually returns to a texture similar to the opening, featuring multiphonics
in the clarinet.
- Note by the composer
Quartet .

. John Thaw

I wrote the Quartet (for clarinet, violin, cello, and piano) for the Francesco Trio and Gary Gray, who recorded the work for the Music & Arts CD,
a recording also including Trilce on this evening's program.
The Quartet is in three movements. The first, Stanzas, presents a series
of interrelated sections, beginning with a gradually unfolding melody for
clarinet, leading through more urgent episodes to a brief restatement of the
clarinet melody by the violin and an unexpected, tranquil coda to prepare
the second movement, Solace. A plangent melody in the clarinet ( derived
from music for my daughter Diana) is echoed and continued by the violin
and cello against a falling pattern in the piano. A second section brings
back ideas from the first movement, leading to a return of the opening melody, now started by the cello and with a rising pattern in the piano. The
Finale brings together ideas from both movements.
- Note by the composer
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ABOUT THE PERFORMERS
DAVID PECK is a native of Ventura, California . He attended the University of Southern California School of Music from 1968 to 1973, receiving a
Bachelor of Music degree in both clarinet and composition. Mr. Peck spent
several years performing in southern California orchestras, chamber groups,
and as soloist before joining the Houston Symphony in 1975 as Associate Principal Clarinet. In 1985, he assumed the post of Principal Clarinet with the San
Diego Symphony and subsequently returned to the Houston Symphony in 1991
as its Principal Clarinet.
With over twenty years ofprofessional orchestral experience, Mr. Peck is
also an avid chamber musician and soloist. As a member of the Houston Symphony Chamber Players, he toured Europe and Japan and participated in
several recordings on the Koch label. In 1993, he recorded Mozart's Clarinet Concerto with Christoph Eschenbach and the Houston Symphony. In addition to a soon-to-be-released Messiaen's Quartet for the End of Time with
the Chamber Players, recent recordings have concentrated on the composers
of the Second Viennese School. Highly acclaimed, these recordings featuring
Mr. Peck and his principal chair colleagues with Christoph Eschenbach, have
dealt extensively with the works of Schoenberg, Berg, and Webern .
Along with his duties as Principal Clarinet of the Houston Symphony, Mr.
Peck is Associate Professor of Clarinet at The Shepherd School ofMusic.
EDITH ORLOFF has performed extensively to great acclaim throughout
the United States. Her diversity as a performer has led her to concertize with
equal success as recitalist, chamber musician, and soloist with orchestra.
She has performed in Italy as a member of the American Academy of Arts in
Verona and has toured the U.S. as collaborative pianist for renowned instrumentalists under the auspices of Young Concert Artists.
A master's degree graduate of the California Institute of the Arts, Ms.
Orloff is currently director of the summer chamber music program at Idyllwild Arts in southern California, where she has served on the faculty since
1976. Since 1980, she has been a member of the Pacific Trio, which serves
as trio-in-residence at Idyllwild Arts and annually tours the U.S. They record
on the Brio Classics label, and in May of this year made their debut tour of
Germany .
Ms. Orloff's summer festival appearances have included the La Jolla
SummerFest, San Luis Obispo Mozart Festival, Grand Teton Music Festival,
and Musique at the Moulin in Ande, France.

CHRISTOPHER FRENCH, cellist, is a graduate of North Park College in
Chicago, where he was winner of the Performance Award Certificate. Before
joining the Houston Symphony in 1986, Mr. French was Principal Cellist of
the Civic Orchestra of Chicago, Principal Cellist of the Shreveport Symphony,
and Associate Principal of the Honolulu Symphony. In addition to his duties
as Associate Principal of the Houston Symphony, he enjoys teaching private
lessons and playing chamber music.
CYNTHIA MEYERS is in her first season as Principal Piccolo with the
Houston Symphony. She moved to Houston from Omaha, Nebraska, where
she served as the Principal Flutist for nine seasons. She appeared as soloist
with that orchestra on numerous occasions. A native of Somerset, Pennsylvania, Ms. Meyers earned her Bachelor of Fine Arts degree at CarnegieMellon University and went on to complete her Master of Music degree at the
Cleveland Institute of Music where she was a student of Jeffrey Khaner, now
Principal Flutist of the Philadelphia Orchestra. During her four years in
Cleveland, she had the opportunity to hear the Cleveland Orchestra weekly
and became fascinated by the piccolo. These experiences led her to study the
instrument with William Hebert, former Principal Piccolo with the Cleveland
Orchestra. Ms. Meyers also enjoys pe,forming chamber music on both instruments whenever the opportunity arises. In addition to her full pe,forming
schedule, she and her husband, cellist Steven Laven, keep any free time occupied chasing their active two-year old son Andrew.
JANET RARICK plays oboe and English horn for the Houston Grand
Opera Orchestra and the Houston Ballet Orchestra . She was the Principal
Oboist of the Texas Chamber Orchestra and has been an active recitalist in
Houston since 1981. Currently on the faculty of The Shepherd School of
Music, Ms. Rarick has performed at various summer music festivals in the
U.S., including the Marlboro, Kapalua, Park City, and Grand Teton Music
festivals.
ERIC HALEN, Acting Associate Concertmaster of the Houston Symphony,
joined the orchestra as Assistant Concertmaster in 1987. A member of a fam ily of violinists, he began his violin studies at the age of six with his father, a
professor at Central Missouri State University, and mother, a violinist with
the Kansas City Philharmonic. Mr. Halen received his master's degree while
studying with Sergiu Luca at the University ofIllinois , and, at the age of
twenty -three, became Artist Teacher of Violin at Texas Christian University
in Fort Worth.
Mr. Halen has pe,formed in solo and chamber music programs in the U.S.
and abroad, including solo appearances with the St. Louis and Houston symphonies, and frequent appearances with Da Camera of Houston . As a member of the Houston Symphony Chamber Play ers, he has toured Japan and
Germany and played at the Ravinia Festival in Chicago.

