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O Heiland reiss die 
Himmel au!, Op. 7 4 No. 2 

PROGRAM 

Johannes Brahms 

(1833-1897) 

O Savior, tear the sky asunder, Come down from Heaven, tear 
open gate and door and burst open locks and bolts. 

O God, pour down a dew upon the earth; In that dew, 0 Savior, 
flow down; 0 clouds, break and rain down, the King upon the 
House of Jacob. 

O Earth, be opened and let mountain and valley become green; 
O Earth, bring forth this flower; 0 Savior, come forth out of the 
earth. 

We suffer here in great distress, bitter death stands before our 
eyes; come, 0 come, heal us with a strong hand out of misery 
into our Father's land. 

There we shall all thank Thee our Savior, from our hearts; there, 
we shall all praise Thee, always and forever more. Amen. 

Sehnsucht, Op.112 No.1 (Franz Kugler) 

The waters flow day and night, your longing keeps vigil. You 
think of times past, so far away. You look out into the glow of 
morning and are alone. 

Shepherd Singers 

Gregg Punswick, conductor 

Mein wundes Herz verlangt, Op. 59 No. 7 (Klaus Groth) 

My wounded heart craves gentle peace, oh breathe peace into it I 
To you it flies, weeping,fearful, oh, enfold it! Like a sunbeam 
piercing heavy cloud, you beckon to it: oh, let your gentle light 
smile on! My pole, my star you are. 

O kiihler Wald, Op. 72 No. 3 (Clemens Brentano) 

Where do you whisper, cool wood, in which my beloved walks? 
Where do you listen, echo, who likes to understand my song? 
Deep in my heart whispers the wood, in which my beloved walks, 
the echo has slept in sorrow, the songs are all blown away. 

Joyce Farwell, mezzo-soprano 

Die Nonne und der Ritter, Op. 28 No.1 ( Joseph Eichendorff) 

A mysterious night-time scene. A nun stands, uneasily listening to 
the waves of the sea and watching the stars. A knight appears be
neath her window; beneath her window: "I have come from afar; 
do you recognize me?" To her, nothing is clear - it is as if myste
rious voices were whispering something. But what? The knight 
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speaks again: "Your castle lies in ruins. When I passed by, I sensed 
something in the depths of the forest- something like my death 
sentence." Her uneasiness increases: the past seems to be coming to 
life. The knight speaks for the last time: "Beyond the forest, they 
are fighting a Crusade. That is where my ship is bound; that is 
where it will all end." The nun stands lost in reflection: there was 
a ship, and a man - but for her the world is already a thing of the 
past. She prays for those who are still wandering in the dark. 

Joyce Farwell, mezzo-soprano 

William Murray, baritone 

Nachtens, Op.112 No. 2 (Franz Kugler) 

At night awaken the disturbed, powerfully deceiving spirits, which 
derange your mind. At night, frost has fallen in the flower garden, 
so that one looks for flowers in vain. At night, grief and sorrow have 
settled themselves in your heart, and the morning arrives in tears. 

Shepherd Singers 

Gregg Punswick, conductor 

Wir Wandelten, Op. 96 No. 2 (Georg Daumer) 

We wandered, we two, together, I so still and you so still; much 
I'd have given to know what your thoughts were then . What mine 
were - unspoken let that stay. Just this I'll say: so beautiful was 
all I thought, so celestially serene! In my head those thoughts 
chimed like tiny golden bells; as wondrous sweet and lovely is 
no other sound on earth . 

Minnelied, Op. 71 No. 5 (Ludwig Hoity) 

Sweeter sounds the song of birds, when that pure angel who's cap
tured my young heart walks through the woods. Redder blossom 
vale and meadow, greener grows the grass, where my lady's hands 
have gathered lilies of the valley. Without her all is dead, blossom 
and leaves withered; and so spring sunset seems fair and cheering. 
Dear, lovely lady, pray flee no more, that my heart like this meadow 
may blossom in bliss. 

William Murray, baritone 

Es rauschet das Wasser, Op. 28 No. 31 ( Johann Wolfgang von Goethe) 

Water is ever in turmoil, ever on the move. The stars wend their 
carefree way across the sky, as do the clouds. So, too, love is in tur
moil and passes by. The waters are in turmoil, the clouds disperse. 
But the stars remain , changing and wending their way. So, too, 
with love, if it be true love. It is in motion, and yet it does not alter. 

Andrea Jaber, mezzo-soprano 

William Murray, baritone 



Der Abend, Op. 64 No. 2 (Friedrich Schiller) 

Descend, radiant God; the meadows thirst for life-giving dew. 
Man langu,ishes. The horses pull slower, bringing down the chariot. 
See who beckons to you, lovingly smiling,from the sea's crystalline 
wave I Does your heart recognize her? The steeds fly faster; for 
godlike Thetis beckons. Quickly the driver leaps down from his 
chariot into her arms. Cupid seizes the bridle. The horses stand 
quietly, drinking from the cooling stream. Rising to the heavens 
with soft steps, the fragrant night comes, and sweet love follows. 
Rest and love! The lover, Phoebus, rests. 

Shepherd Singers 

Gregg Punswick, conductor 

Two Songs for Alto and Viola, Op. 91 

Gestillte Sehnsucht (Friedrich Ruckert) 

Tinged is the golden glow of evening, how sweetly the forests 
stand! Into birds' soft voices sighs the soft breath of evening wind. 
What do the winds, the birds whisper? They whisper the world to 
sleep. You, desires, that always stir in my heart without stop or 
stay, you, longing, that knocks at my heart, when will you rest, 
when will you sleep? When the winds, the birds, whisper, you 
yearning desires, when will you slumber? Ah, when no longer into 
golden distance my spirit hangs on wings of dreams, no longer on 
stars forever distant my eyes dwell with yearning glances, then 
the winds, the birds will whisper my longing and my life to sleep. 

Geistliches Wiegenlied (Emanuel Geibel) 

Ye who hover about these palms in the night and the wind, ye holy 
angels, quiet the treetops I My child is asleep. Ye palms of Bethlehem 
in the blustering wind, how can you today howl so angrily? 0 do 
not rustle sol Be silent, bow down softly and gently. My child is 
asleep. Quiet the treetops I The Son of Heaven must endure hard
ships; Ah, how weary He is from the sorrow of the world. Ah, now 
in sleep quietly comforted, His torment disappears. Quiet the tree
tops! My child is asleep. Bitter cold winds rage on the earth; how 
can I cover my child's limbs! 0 all ye angels whose wings bear 
you on the wind, quiet the treetops! My child is asleep. 

Andrea Jaber, mezzo-soprano 

Wayne Brooks, viola 

Phanomen, Op. 61 No. 3 ( Johann Wolfgang von Goethe) 

If Phoebus joins a bank of rain clouds, a rainbow stands color
fully tinted. In fog I see the same are outlined. Though the bow 
is white, it is still heaven's bow. So you, lively old man, do not 
be sad. Though your hair is white, still will you love. 

Joyce Farwell, mezzo-soprano 

Andrea Jaber, mezzo-soprano 
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Zigeunerlieder, Op.103 (text after the Hungarian by Hugo Conrat) 

I. He, Zigeuner, greife in die Saiten 

Hey, strike up, gypsy! Play the song of the faithless maid! Make 
the strings cry, complain - sad, fearful , 'ti! a hot tear wets this cheek I 

II. Hochgetiirmte Rimaflut 

Mountainous Rima waters , how you are muddy I On the bank I 
stand, cry loud for you, my love I Waves flee , waves pour, roar at 
me on the shore, let me forever on Rima's bank weep for her! 

III. Wisst ihr, wann mein Kindchen 

Do you know when my love is loveliest? When her sweet lips jest, 
laugh, and kiss. Mine you are, maiden, tenderly I kiss you,for me 
alone sweet heaven made you I Do you know when I like my lover 
best? When he holds me with his arms about me. Mine you are, 
my love, tenderly I kiss you, for me alone sweet heaven made you I 

IV. Lieber Gott, du weisst 

Dear God, you know how often I have rued that once I gave my 
love a tiny kiss. My heart decreed that I must kiss him. All my life 
I'll think of that first kiss. Dear God, you know how often on still 
nights I've thought in joy and pain of my beloved. Love is sweet, 
though regret is better, to him my poor heart stays ever true. 

V. Brauner Bursche fiihrt zum Tanze 

A bronzed lad leads to the dance his fair, blue-eyed lass, boldly 
clashes his spurs, the csardas begins; he kisses and caresses his 
sweet dove, whirls her, guides her, shouts for joy, leaps; throws 
three shining silver florins on the cymbalom, making it resound. 

VI. Ros lein dreie in der Reihe 

Three little roses in the row bloom so red, no law against boy go
ing to girl I If, dear God, there were, the fair wide world were long 
since done for. Staying single is what would be a sin I The fairest 
lowland town is Kecskemet, there many a maid is neat and nice! 
Find yourselves a bride there, friends, woo her, set up your home, 
drain cups of joy. 

VII. Kommt dir manchmal in den Sinn 

Do you sometimes recall, my sweet, what once you vowed to me 
with sacred oath? Do not deceive me, do not forsake me, you do 
not know how much I love you; love me as I love you, then down 
on you God's grace will pour I 

VIII. Horch, der Wind Klagt in den Zweigen 

Listen, the wind is crying in the trees full of sorrow; sweet love, 
we have to go apart, good night. Oh, I would love to rest in your 
arms, but the farewell hour is close. It is so good to be with you. 
So dark is the night; no star is shining. Sweet love do not cry, be
lieve in God. Someday when God brings me back to you, we will 
stay together in love and happiness. 



IX. Weit und breit schaut niemand mich an 

Nobody cares for me, and if they hate me, I don't care . Only my 
dear one shall love me always . Only my dear one shall kiss me 
and take me in her arms until the end of time. No star is shining 
in the night and no flower is blooming and smelling good. Your 
eyes are flowers to me and the shining of the stars. They are shin
ing so friendly and blooming only for me. 

X Mond verhiillt sein Angesicht 

The moon is hiding his face, sweet love, I am not angry at you. 
If /make you sad, say "how could I love you? " My heart burns 
hot for you, no tongue will let you know. Soon we fall in love to
gether, soon, like birds, soft and sweet. 

XI. Rote Abendwolken ziehn 

Red clouds of evening sail the sky longingly to you; my love, my 
heart burns, heaven shines in glowing splendour, and day and 
night I dream of none but my sweet love. 

Shepherd Singers 

Gregg Punswick, piano 

PROGRAM NOTES 

Opera, the form which some circles in the nineteenth century considered to 
be the highest expression of musical aesthetics, found no place in the works of 
Johannes Brahms. Despite this apparent lapse, his vocal music displays a clear 
mastery of diversified genres, styles, and temperaments. These works, from Lieder 
and duets to vocal quartets and motets, offer impressive contrasts of approach: 
folk-based or learned, sacred or secular, accompanied or a capella, solo or 
choral. Through his high achievements in these works, Brahms created a niche 
for himself in the vocal medium during a time when the Wagner camp easily 
crowded the operatic landscape. 

One of the works that integrates Brahms' interest in varied styles and forms 
most fully is the motet O Heiland, reiss die Himmel auf, Op. 74 No. 2 (1863-
70). Based upon Old German choral tunes and Lutheran texts found in David 
Gregor Corner's Gross Catolisch Gesangbuch (Nuremberg, 1631) and Meis
ter 's Das katholische deutsche Kirchenlied in seinen Singweisen, it includes 
techniques from Renaissance polyphony. All three motets in Op. 74 set texts 
which concentrate on various facets of human salvation; the text of O Heiland, 
an anonymous rhymed translation of a Latin hymn, elaborates on worldly re
newal and heavenly unification. This motet, in a continuous a cappellafour
voice texture, uses jive stanzas of the text, which Brahms set as jive chorale var
iations . In verses one through four, the chorale melody is always present in one 
voice while the others weave around it in imitation or canon. In the fifth verse, 
Brahms constructs a mirror canon between the soprano and bass, concluding 
with an ''Amen" canon between the alto and tenor. 

The Op. 112 part songs for SATE soli belong to the 1880s, the period in 
which Brahms produced his finest vocal quartets. Op. 112 forms the final group 
of six quartets, and exploits two approaches Brahms had cultivated in these 
works: the multi-voiced Lied, with full expressive potential, and the foreign 
dance-song, as found in the Zigeunerlieder, Op. 103. The first two Op.112 
quartets are perhaps the most interesting of the set. Called "the darkest thoughts 
[Brahms} ever committed to the vocal quartet medium ," these works use short, 



melancholy poems by Franz Kugler. "Sehnsucht" meditates on unsatisfied de
sire in F minor, whereas "Nachtens" creates a.fitful nocturne in D minor. The 
Op. 64 part songs date from an earlier period - they were published in 1874, 
although the first of the set was written more than a decade beforehand. No. 2, 
"Der Abend," is based on a poem of Schiller. Brahms treats the work as a dia
logue between the male and female singers. The piano line in this work appro
priately mimics the rhythm of the sun god's horses. The Zigeunerlieder, Op. 
103, like the equally popular Liebeslieder Waltzes, represent one facet of folk 
music in Austro-Hungarian culture. Brahms elaborated on the "gypsy" style in 
a number of works throughout his life, as in the twenty-one Hungarian Dances 
(1852-1869) and the Variations on a Hungarian Song, Op. 21 No. l (1857) . 
The Zigeunerlieder set contains eleven traditional Hungarian songs that had 
been translated into German by Hugo Conrat, a friend of Brahms. These trans
lations were intended for an earlier collection of traditional folksongs, published 
in Budapest, which included piano accompaniments by Zoltan Nagy. In his 
works, Brahms creates great variety of character while preserving the strong 
downbeats of 2/ 4 csardas meter. In the Hungarian language, emphasis never 
falls on the second syllable of words, and upbeats do not generally exist. In a 
similar way, not one of Brahms ' Zigeunerlieder begins on an upbeat. The set 
is unified externally by the return of the theme in the first song, "He, Zigeuner." 
It is modified as the theme of the last song, "Rote Abendwolken." 

Brahms' Lieder occupy a substantial percentage of his total output. From 
1851-1886, he published thirty-one volumes containing 196 songs and six vol
umes of duets. Approximately half of these songs are connected in some way to 
the folk idiom, whether they are based on folk poetry, modern approximations 
of folk poetry, or are harmonizations of folk melodies . The form of Brahms' 
Lieder is often ternary (ABA) . 

Brahms composed the Lieder Opp. 69-72 from 1875-1877. At this point, his 
vocal writing style is thematically concise and unified; the voice and piano parts 
are fully integrated and equal. "Wir wandelten," Op. 96 No. 2, is a representa
tive of late Lieder, which occupy the Opp. 95-97 collections, written from 1884-5. 
In these works, Brahms is self-consciously concerned with expressions of regret, 
lost opportunity, and resignation. Brahms had planned Op. 96 as a four-song 
Heinrich Heine group, but rescinded one of the movements considered by his 
friend Elisabet von Herzogenberg to be inferior. He replaced it with "Wir wan
delten," set to a text by Daumer. The poetry describes two lovers walking side 
by side; Brahms sets this to a canonic accompaniment. 

The Op. 91 Nos.] and 2 with viola are Brahms' only examples of vocal cham
ber music. Both of these songs had extremely personal meanings for him. The 
first, "Geistliches Wiegenlied," is based on a translation of a Spanish text hav
ing to do with the birth of Jesus. Brahms wrote this work to celebrate the first 
child of his friends Amalie and Joseph Joachim. In addition to berceuse rhy
thms, it includes a cantus firmus in the viola based on a fourteenth-century 
German carol, "Joseph, Zieber Joseph mein." Brahms wrote the second song in 
the set, "Gestille Sehnsucht," twenty years later, and included it with a revision 
of "Geistliches Wiegenlied" as a gift for Joachim. At this time, Joachim and 
his wife were estranged and seeking divorce proceedings; the Op. 91 set was an 
attempt on Brahms ' part to reunite them on the concert stage. The Joachims 
never performed "Gestille Sehnsucht" together. In Op. 91 No. 2 Brahms extended 
the viola writing to include a large instrumental prelude, as well as arpeggiated 
competition with the voice; the viola leads in instrumental and closing sections. 

Although his instrumental works often fell short of widespread public ad
miration, Brahms achieved renown in his own lifetime for many of his vocal 
compositions. They display the variety and mastery of genius while retaining 
popularity and public accessibility. 

- Notes by Angela Marroy 
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Brandon McReynolds 

UPCOMING BRAHMSFEST CONCERTS 

Wednesday, October 29, 8:00 p .m. Sergiu Luca, violin; Brian Connelly, piano; 
and Paul Katz , cello PROGRAM: Brahms - Violin Sonata No.1 in G Major, 
Op. 78; waltzes for piano from Op. 39; and Piano Trio No. 2 in C Major, Op. 87. 
Duncan Recital Hall. Free admission . 

Sunday, November 2, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Larry Rachleff, conductor; Scott O'Neil, guest conductor 
PROGRAM: Phillip Ratliff- The Howling Infinite (Premiere) ; Beethoven -
Piano Concerto No. 4 in G Major, Op. 58 ( Akiko Konishi, soloist); and Brahms -
Serenade No. 2 in A Major, Op.16. Stude Concert Hall. Free admission . 

Wednesday, November 19, 8:00 p. m. Desmond Hoebig, cello; and Rodney 
Waters, piano PROGRAM: Brahms - Sonata in E minor, Op. 38; Schubert -
Sonata in A minor, D. 821 "Arpeggione"; and Brahms - Sonata in F Major, 
Op. 99. Duncan Recital Hall. Free admission . 
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