


HOUSTON FRIENDS OF MUSIC 

BOARD OF DIRECTORS 

1996-1997 

Francisco Aviles-Roig 

Nicole Casarez 

Chester G. Cochran 

Philip Cowdin 

Edward Doughtie 

Elizabeth Duerr 

Ann K. Fairbanks 

Ann Goldstein 

Harvey Gordon 

Barbara Kauffman 

Nora Klein 

Tomas Klima 

James H. Krause 

J. Parry Lauzon 

Tom Littman 

Walter Mannheimer 

Jack B. Mazow 

Daniel Musher 

Bobbie Newman 

Curtis W Robinson 

Milton Rosenau 

Marsha Tsuchida 

Irving Wadler 

Margaret Waisman 

Anita Werch 

Seymour Wexler 

OFFICERS 

PRESIDENT Marsha Tsuchida 

VICE PRESIDENTS 

Edward Doughtie 

CONCERT ARRANGEMENTS 

Philip Cowdin 

MARKETING 

Barbara Kauffman 

DEVELOPMENT 

Daniel Musher 

PROGRAMMING 

Anita Werch 

OPERATIONS 

SECRETARY Elizabeth Duerr 

TREASURER Curtis W Robinson -1 

PRESIDENTS EMERITI 
i--

John R . Hill 1960-67 

Alfred Neumann 1967-68 

Stratton Hill 1968-73 

Harvey L. Gordon 1973-77 

Nancy Sternlicht 1977-79 

Kaspar Arbenz 1979-81 
4 

Daniel Musher 1981 -85 
'-< 

Jack B. Mazow 1985-89 

Ann Fairbanks 1989-93 

( -



* * * 
THIRTY-EIGHTH SEASON 

STUDE CONCERT HALL ALICE PRATT BROWN HALL RICE UNIVERSITY 

TUESDAY, SEPTEMBER 16, 1997 8:00 P.M. 

~ ton Friends of Music 

is proud to present Borromeo, whom we are inviting to return after 

their spectacular success in our 1995-6 season. This great young quartet formed at 

the Curtis Institute in 1989 and is now in residence at the New England 

Conservatory. They have received numerous awards and prizes and have played at the 

Spoleto Festival, Lincoln Center, Carnegie Hall and the Library of Congress, among others. 

Critic Richard Dyer stated: "The performance by the Borromeo Quartet was 

heart-stopping. Each of the great quartets has redefined ... the possibilities of the 

medium ... Through the perfection of its ensemble and intonation, through its poise 

and its passion, the Borromeos are recreating the medium anew, and we are lucky 

to be here to hear it." - The Boston Globe, December, 1995 

FRANZ SCHUBERT 

BORROMEO STRING QUARTET 

Nicholas Kitchen, violin Ruggero Allifranchini, violin 

Hsin-Yun Huang, viola Yeesun Kim, cello 

PROGRAM 

MAURICE R AVEL 1875-1937 Quartet in F Major 

Allegro moderato - Tres doux 

Assez vif - Tres rhythme 

Tres lente 

Vif et Agite 

AARON COPLAND 1900-1990 

Lento molto 

Rondino 

Two Pieces 

1797- 1828 

.. . Intermission ... 

Quartet No. 14 in D Minor, D. 810 Death and the Maiden 

Allegro 

Andante con moto 

Scherzo: Allegro molto 

Presto 

Photographing and sound recording are prohibited. We further request that audible paging devices not be used during perfor

mances. Paging arrangements may be made with the ushers. If it is anticipated that tickets will not be used, subscribers are en

couraged to turn them in for resale. This is a tax-deductible donation. 

Call 713-285-5400. 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The radio voice of Houston Fri ends of Music. Program Design by Geri Snider Creative 
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Q,U ARTE T IN F MAJOR 

Maurice Ravel 

The direction taken by French Arts in 

the aftermath of the nation's defeat in the 

Franco-Prussian war was due to a deliberate 

albeit spontaneous impulse to distance itself 

from Germanic influences. Thus, the post

war epoch in France saw the explosive 

emergence of a distinctive voice in literature, 

poetry, painting and music. Into this environ

ment Ravel was born in 187 5 to a Swiss

French father and a Spanish-Basque mother. 

Ravel's father was an engineer-inventor who 

also had a degree in music harmony from the 

Geneva Conservatory. In 1870 he had been 

sent to Spain to build railways; there he met, 

and in 1874 married, a young Basque 

woman. Their first child was Maurice Ravel, 

born in the Basque region of France. Within a 

few months they moved to Paris where they 

seem to have provided him with a happy and 

music-filled childhood. At age 14 he entered 

the Paris Conservatory as a piano student. 

Even this period was occupied with produc

ing compositions which were recognized as 

superior by his fellow-classmates, if not by 

his teachers. He won no prizes and at age 20 

he left. Ravel has acknowledged the influ

ences on him during this time of Eric Satie 

and, of course, Debussy. He was also drawn 

to the individuality of the self-taught com

posers Chabrier and Mussorgsky. Away from 

the Conservatory, he did some work with 

Stravinsky in Switzerland, while experiment

ing in composition on his own. He soon 

returned to the Paris Conservatory as a 

student of Gabriel Faure with whom he 

NOTES 

would study until age 29. These later years at 

the Conservatory were characterized by 

disappointment and frustration dealing with a 

Director whose gaze was fixed firmly in the 

18th century. Ravel four times failed to win a 

Prix de Rome even at a time when he already 

had attained a reputation outside the school. 

Faure however, remained supportive. When, 

at age 28, Ravel showed him the mostly 

finished score of his string quartet Faure 

criticized it severely. One week later, Faure 

asked to see the revisions. Ravel replied, "I'd 

rather put it away. You thought it so bad." 

"Bring it with you next time. I may have been 

mistaken," was Faure's response. In the end 

Faure could not give his approval, particu

larly to the last movement, which he found 

unbalanced. Ravel sent it to Debussy, whose 

string quartet had entered the repertoire 10 

years earlier. It came back with the message: 

"In the name of the gods of music and for my 

sake personally, do not lay another finger on 

your Quartet." At publication it was dedi

cated to Faure. 

The Quartet is in four movements. 

The First is marked tres doux and starts out in 

supreme simplicity with an ascending 

diatonic scale underpinning a child-like 

melody. Although the movement's tonality is 

never in question, the writing is filled with 

the parallel chord progressions which are a 

trademark of the French School. The Second 

Movement is rhythmically more complex in 

6 I 8 and 3 I 4 time simultaneously in many 

passages, resulting in the cross accents 

characteristic of Iberian music. Ravel makes 

extensive use of plucked strings in this 
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movement, alternating with the muffled 

sound of muted strings in the slow middle 

section. The form is classical ABA. The slow 

Third Movement introduces thematic 

material from the First Movement; it makes 

use of various meters and a lush display of 

colors. The Finale is rhythmically bold, 

opening in 5 I 8 meter, changing to 5 I 4 and 

3 I 4. A raucous Spanish dance influence is 

unmistakable, as is its debt to the 20th Century. 

A French recording of this Quartet on 

the Polydor label was made in Paris before 

the Second World War by the Galimir 

Quartet under the supervision of Ravel. 

Program notes copyrighted by Nora Avins Klein 

August, 1997. 

This is the seventh peiformance ef this work on 

a Friends ef Music program. It was last played 

in 1993 by the Tokyo String (&artet. 

TWO PIECES FOR STRING QYARTET 

Aaron Copland 

Although one does not ordinarily think 

of Aaron Copland and Maurice Ravel as 

drinking from the same well, each of the 

string quartets by these composers on 

tonight's program owes a common debt to 

Gabriel Faure. In 1920, the French govern

ment, in gratitude for the help it had re

ceived from the United States during the 

First World War, established a summer school 

for American musicians at the Palace of 

Fontainebleau in the outskirts of Paris. Aaron 

Copland, then 20 years old, was the first to 

sign up and be accepted. It was to be the start 

of a three year stay in France, during which 

he would establish himself as a promising 

NOTES 

young American composer. His musical life 

revolved around Nadia Boulanger, with 

whom he studied. Because her favorite 

composer was Gabriel Faure, Copland wrote 

the Rondino as part of an "Hommage a Faure" 

in 1923. It is based on the letters of Faure's 

name. To quote Copland: "Mixed with his 

influence can be heard a hint of American 

jazz and a bit of mild polytonality. Rondino 

was my first completed work for string 

quartet .... "It was not until 1927 that he 

wrote another work for string quartet, Lento 

Malta, not originally intended as a companion 

piece to the Rondino. Its four short pages of 

homophonic texture and sustained tranquil

lity contrast with the earlier work, but since 

neither was long enough to stand on its own, 

Copland paired them for performance. They 

have remained as Two Pieces for String (&artet 

ever since. They also exist in published form 

for string orchestra, and in an unpublished 

form for two pianos. 

Program notes by Nora Avins Klein 

This is the first peiformance ef this work on a 

Friends ef Music program. 

Q_,UARTET IND MINOR, D. 810, 

"DEATH AND THE MAIDEN" 

Franz Schubert 

Schubert left few guidelines regarding 

his own music, and learned commentators 

have argued on both sides of the question of 

whether death was really the theme of his 

Quartet in D Minor. That music can give 

expression to our most private feelings 

regarding death is in itself a marvel. It is an 

historical fact that music was associated with 
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our deepest emotions-religion, ecstasy, 

death, love-long before there were argu

ments whether music should be emotional or 

"pure." Since music is non-verbal, personal 

and basically undefined, it seems a more 

natural medium for our feelings, which are 

also non-verbal, than words, whose very 

definitions imply a concreteness and finite

ness that do not exist in the lonely private 

world of each of us when we think of death. 

For those who choose to do so, it is easy to 

find an Erlking type of drama in the hard 

fortissimos, dulcet pianissimos and beguiling 

melodies of this quartet. 

For our listening pleasure, it does not 

matter that we know nothing of the 

composer's intent. We do know that he chose 

his song Der Tod und das Madchen for the 

theme on which he built a set of variations in 

the second movement, and that every 

movement is in a :i;ninor key. The first has a 

rhythmic pace and tension that are unrelieved 

to the 'cello's final brooding thumps. The 

second movement has a mysterious quality in 

the poem on which the song is based. The 

luring of a frightened girl by Death with 

promises of eternal peace can easily be 

imagined. The mood of the third movement 

resembles the rhythmic, serious style of the 

first. Although titled Scherzo, it is no joke by 

anyone's definition. In the last movement, 

agitated unison strings contrast with a 

broader theme and occasional eerie rasps by 

the violins, giving the whole a feeling of 

NOTES 

intense power and drama. Does the climactic 

coda signify victory? If so, whose? 

Program notes by Jack B Mazow 

This is the sixth peiformance ef this work on a 

Friends ef Music program. It was last played in 

April 1996 by the Tokyo String Qyartet. 

BORROMEO STRING Q,UARTET 

After studying individually at the 

Curtis Institute, the members of the 

Quartet became the first ensemble to be 

accepted by the New England Conserva

tory for its prestigious Artist Diploma 

program in 1990. Upon graduation in 

1992, they were asked to join the faculty 

of the Conservatory and now serve there 

as Quartet-in-Residence. In 1990 the 

Quartet won second prize at the Interna

tional String Quartet Competition in Evian, 

France. In October 1994, Hsin-Yun Huang, 

who also studied at the Curtis Institute, 

became the Quartet's violist. 

The Quartet takes its name from an 

area of northern Italy where it played its 

first concerts together. The history of that 

region, located just south of Switzerland, 

has been greatly influenced by the 

Borromeo family, whose legacy of archi

tectural landmarks includes the palaces of 

the Borromeo Islands in Lago Maggiore. 

Nicholas Kitchen plays on the A.J. 

Fletcher Stradivarius, purchased expressly by 

the A.J. Fletcher Foundation in Raleigh, 

North Carolina for a long term loan to Mr. 

Kitchen. 


