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PROGRAM 

Seven Variations on a theme: 
"Bei Mannern, welche Liebe 

fuhlen" from Mozart's opera 
"The Magic Flute," WoO 46 (1801) 

"Pohadka" - A Tale in 
Three Movements (1910) 

Ludwig van Beethoven 
(1770-1827) 

Leos Janacek 
(1854-1928) 

Sonata for Cello and Piano (19 96) (Premiere) 

Adagio; Allegro moderato 

Samuel Jones 
(b.1935) 

Adagio; Andante amabile 
Allegro mo/to 

INTERMISSION 

Sonata in G minor, Op.19 (1901) 

Lento; Allegro moderato 
Allegro scherzando 
Andante 
Allegro mosso 

Sergei Rachmaninoff 
(1873-1943) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

"Pohadka" - A Tale in Three Movements . . Leos Janacek 

Leos Janacek wrote music with a most unique and original voice, 
worthy of rank with other perhaps more famous composers such as 
Dvorak and Smetana. This tale for cello and piano is a clear exam
ple of Janacek's fascination for and admiration of Russian music 
and literature. He visited Russia often, knew the language, and 
was most fond of the Russian realistic writers, such as Dostoyevsky, 
Tolstoy, Zukovsky, and Gogol. With Zukovsky's stories of the Rus
sian Czar as inspiration, Janacek weaves a musical story about the 
bearded Czar Berendej who was sad and childless. However, when 
in the course of a long absence a son is finally born, the Czar pledges 
the boy to the "Immortal Skeleton" (a story similar to Stravinsky's 
Firebird). Janacek's tale is in three movements, each with elements 
of both sonata form and rondo. Delicate and lyrical motifs alternate 
with dramatic ostinato figures, bathed throughout in unusual and 
unexpected modulations. The result is a work which is both flavorful 
and exotic. 

- Note by Jeanne Kierman 

Sonata for Cello and Piano . . Samuel Jones 

I was greatly honored when the Fischer Duo asked me to write 
something for them in celebration of their twenty-fifth anniversary 
as a performing group and as a wedded couple. It has been a partic
ular joy for me to compose this music for Jeanne and Norman, whom 
I admire enormously, both for their transcendent artistry as well as 
for their exceptional warmth and humanity. 

This sonata is the result. As the listener will readily detect, the 
work harkens back in some ways to its ancestor, the classical sonata . 
The number and tempi of the movements (three; fast-slow-fast), the 
precise formal structure, including a clear sonata-allegro form for 
the first movement, and the use of poetic repetition and paired 
phrases, so studiously avoided for a while by many composers in the 
last few decades, all bear witness to this work's evolution from the 
models of the classical era. This has been deliberate. I have wanted 
the work to evoke the listener's sense that this work is a continuation 
of lines of thought from the past. But the respectful nod to history 



notwithstanding, there are many considerations of style and idea 
which mark the work as very much a child of its time. 

This work, as does many of my compositions, utilizes what I have 
come to call "structural programmaticism," that is, it uses extra-musi
cal allusions, not in a story-telling sense, but at the level of the basic 
tonal material of the work itself. In this work, it is present in the 
very opening sonority, a bitonal structure composed of two triads 
(F Major and A-flat Major, both in first inversion) sounded simulta
neously. The musical idea came first, but soon I came to view this 
sonority as the musical embodiment of a good marriage, the coming 
together of two strong individuals. As the sonata progresses, and 
particularly in the apotheosis which closes the third movement and 
the work as a whole, the two triads discover how to resolve into a 
completely new entity, the sonority of D Major, symbolizing what hap
pens when the two people have created a new, unified life together. 

Though the sonata is cast in three movements, they have a cogent 
musical connection, thematically and structurally, and, indeed, the 
introductory material is used later to bind the movements to each 
other, as well. The introduction also provides thematic material, 
most notably for the two outer movements. 

The slow movement had special poignance for me as I composed 
it. I had asked Jeanne to share with me if there were some work 
which had particular significance for them throughout their mar
riage, and she replied that the slow movement of the Beethoven 
Seventh Symphony seemed to keep reappearing at important moments 
in the life of the family. I have used it as commentary upon the 
extended song which farms the corpus of the movement. The song 
(a setting of Elizabeth Barrett Browning's "How Do I Love Thee?'') 
has deep meaning for me in that I wrote it for Kristin as a wedding
day gift twenty-one years ago. She graciously allowed me to quote 
it here. 

~ Note by the composer 
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BIOGRAPHIES 

Celebrating their 25th anniversary during the 1996-97 season, 
the FISCHER DUO continues to explore the rich repertoire for cello 
and piano. The Washington Post has described the Fischer Duo's 
all-French programming as "intense and totally committed, with a 
solid understanding of the subtleties of the French style "; The New 
York Times has commented on "a real sense of dialogue in this duo's 
ensemble " as well as "a salon-like intimacy and warmth"; and The 
Boston Globe has heralded Norman Fischer's "boldly imaginative 
and technically assured skills " and Jeanne Kierman as "equally im
pressive." In addition to featuring works by the masters, the Fischer 
Duo has become known for their thematic approach to programing, 
have performed neglected pieces by composers such as Franz Liszt, 
Victor Herbert, Nadia Boulanger, and Ferruccio Busoni, and have 
commissioned new works by American composers George Rochberg, 
Augusta Read Thomas, Robert Sirota, David Stock, Samuel Jones, 
and Richard Lavenda, among others. Their compact disc of French 
masters on the Northeastern label (NR 238-CD) has received rave 
reviews. They have also been selected as Artistic Ambassadors for 
the United States Information Agency and toured South America this 
past fall . The tour included concerts in Chile, Paraguay, Bolivia, 
and Argentina. 

NORMAN FISCHER is one of this country's foremost exponents 
of the cello. After completing instrumental study with Richard 
Kapuscinski, Claus Adam, and Bernard Greenhouse, he first graced 
the international concert stage as cellist with the Concord String 
Quartet, a group that won the Naumburg Chamber Music Award, an 
Emmy, and several Grammy nominations, recorded over forty works 
on RCA Red Seal, Vox , Nonesuch , Turnabout, and CR!, and pre
miered over fifty compositions. His New York solo debut playing the 
Six Suites of J S. Bach in one evening was hailed as "inspiring" by 
The New York Times. In addition to performing the major concerti, 
Mr. Fischer has premiered and recorded several new American 
scores for cello and orchestra. During the 1994 Broadway season, 
Mr. Fischer's recording of William Bo/cam's unaccompanied cello 
music was featured in the premiere of Arthur Miller's Broken Glass. 
His chamber music expertise has led to guest appearances with the 



Juilliard, Cleveland, Emerson, and Audubon string quartets, the 
Santa Fe Chamber Music Festival, and Houston's Da Camera. He is 
also a member of the Concord Trio and Ensemble Pierrot. A de
voted teacher and mentor to younger players, Mr. Fischer taught at 
Dartmouth College and the Oberlin Conservatory before accepting 
the position of Professor of Violoncello at The Shepherd School of 
Music. Mr. Fischer holds the prestigious Beatrice Sterling Procter >-

Chair at the Tanglewood Music Center, and follows the late Louis 
Krasner in that position. 

JEANNE KIERMAN is a leading advocate of the piano as a col
laborative instrument. A graduate of Oberlin, the Dal craze School, 
and the New England Conservatory, she studied with master pianists 
William Masse/as, Miles Mauney, Victor Rosenbaum, and Menahem 
Pressler. Ms. Kierman is equally adroit as a collaborator with voice 
or instrument and is in great demand as a recital partner. For ten 
years she was the pianist with the New England-based Alcott Ensem
ble, performing a broad range of chamber music and developing a 
virtuosity she frequently demonstrates on stage as resident and guest 
artist with various ensembles (including Ensemble Pierrot and the 
Concord Trio) and in the studio with her students. Ms. Kierman, 
formerly on the faculty of the Oberlin Conservatory, is now Artist 
Teacher of Piano at The Shepherd School of Music. Ms. Kierman 
has recorded for Northeastern Records. 
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