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PROGRAM 

Suite Baal Shem 
(Three Pictures of Chassidic Life) (1924) 

Vidui (Contrition) 
Nigun (Improvisation) 
Simchas Torah (Rejoicing) 

Kenneth Goldsmith, violin 
Jo Anne Ritacca, piano 

Prayers and Lamentations (1996) 

Allegro mo/to 
Adagio 
Allegretto 
Adagio rubato e mo/to legato 
"Come Thou Fount of Every Blessing" 

Norman Fischer, cello 

Ernest Bloch 
(1880-1959) 

Robert Sirota 
(b.1949) 

Renewing to Serve 
from the oratorio 

The Temptation of Jesus (1996) 

Samuel Jones 
(b.1935) 

text by Thomas Merton 

He who attempts to act for others or for the world without deepen
ing his own self-understanding, his freedom, his integrity and 
capacity to love, he will not have anything to give to others. 

He will communicate to them nothing but the contagion of his 
own obsessions, his aggressiveness, his egocentered ambitions, 
his delusions about ends and means, his doctrinaire prejudices 
and ideas. 

The world cannot be a problem to anyone who sees that ulti
mately Christ, the world, his brother and his own inmost ground: 
all are made one and the same in grace and redemptive love. 

William Murray, baritone 
Jeanne Kierman, piano 
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My, how foolish I am! 
from the opera A <;hristmas Memory (1982) 

(libretto by Samuel Jones, based on 
a short story by Truman Capote) 

Samuel Jones 

My, how foolish I am! You know what I've always thought? 
I've always thought a body would have to be sick and dying 
before they saw the Lord. And I imagined that when the Lord 
came it would be like looking at a Baptist window: pretty as 
colored glass with the sun shining through, such a shine you 
don't know it's getting dark. And it's been a comfort: to think 
of that shine taking away all the spooky feeling . But I'll wager 
it never happens. I'll wager at the very end a body realizes the 
Lord has already shown himself That things as they are, just 
what they've always been was seeing Him. As for me, I could 
leave the world with today in my eyes. 

Kristi Trimble, soprano (guest) 
Jeanne Kierman, piano 

INTERMISSION 

Requiem (before 1905) Giacomo Puccini 

Rest eternal grant to them, 0 Lord, and let (18 5 8-19 2 4) 
perpetual light shine upon them. Rest in peace. Amen. 

Shepherd Singers 

Philip Bouknight, Zachary Bruton, Anna Christy, Laura Coker, 
Laura D'Angelo, Courtney Daniell-Knapp, CliffordDerix, 

Adam Feriend, Matthew George, Brandon Gibson, Gina Goff, 
Raymond Granlund, Kimberly Grat/and, Stephanie Gruver, 

Christopher Holloway, Brady Knapp, Angelia LaRock, 
Kelley Mack, Brandon McReynolds, Rebecca Morris, 
Matthew Pittman, Creighton Rumph, Claire Salomon, 
Hyang Suk Shin, Daniel Wampler, Cassandra White 

Thomas Jaber, conductor I organist 

Kelly Dylla, viola 



Stabat Mater (1985) Arva Part 
(b.1935) 

There stood the Mother grieving, beside the cross weeping, 
while on it hung her Son. Whose saddened soul, sighing and 
suffering, a sword pierced through . 0 how sad and how af
flicted was that blessed Mother of the Only-Begotten! Loving 
Mother, who was grieving and suffering, while she beheld the 
torments of her glorious Son . Who is the man who would not 
weep if he should see the Mother of Christ in such great distress? 
Who could not be saddened if he should behold the Mother of 
Christ suffering with her only Son? For the sins of His people, 
she saw Jesus in torments and subjected to stripes. She saw 
her own sweet Son, whose dying caused His desolation, while 
He yielde'ti up His Spirit. Oh Mother, fount of love, make me feel 
the force of your grief, so that I may mourn with you, Grant that 
my heart may bum in loving Christ my God, so that I may be 
pleasing to him. Holy Mother, may you do this: fix the stripes 
of the Crucified deeply into my heart. Share with me the pains 
of your wounded Son who deigned to suffer so much for me. 
Make me lovingly weep with you, to suffer with the Crucified 
so long as I shall live. To stand with You beside the cross, and 
to join with You in deep lament: this I long for and desire. 
O Virgin all virgins excelling, be not inclement with me now; 
cause me to mourn with you. Grant that I may bear the death 
of Christ; make me a sharer in His Passion and ever mindful 
of his wounds. Let me be wounded by His wounds, cause me 
to be inebriated by the Cross and the Blood of your Son. Lest 
I burn inflames enkindled, may I, through thee, 0 Virgin, be 
defended on Judgment Day. 0 Christ, when from here I must 
depart, grant that, through your Mother, I may obtain the palm 
of victory. When my body perishes, grant that my soul be given 
the glory of Paradise. Amen. 

Laura Coker, soprano 

Kimberly Gratland, mezzo-soprano 
Daniel Wampler, tenor 

Kenneth Goldsmith, violin 

Kelly Dylla, viola 
Philip King, cello 

Thomas Jaber, conductor 



PROGRAM NOTES 

Suite Baal Shem Ernest Bloch 

(Three Pictures of Chassidic Life) 

The Chassidim are a sect of Jewish mystics, charismatics who learn 
and experience religious knowledge and life through fervor and exaltation. 
Bloch's composition of 1924 honors Rabbi Eliezer, known as The Baal Shem 
Tov, who was a founder of the sect in Poland during the early eighteenth 
century. This ultra-orthodox sect is alive and active today, and followers 
consider themselves to be the true keepers of the faith, attending strictly to 
the laws and rituals of the Torah. 

- Note by Kenneth Goldsmith 

Prayers and Lamentations Robert Sirota 

Norman first asked me to write a piece for him in 1967, when we were 
both freshmen at Oberlin. The result, a Sonata for Cello and Piano, was an 
important leap for me as a student composer, largely because it was pre
pared and performed with total commitment by Norman. 

Several years later, when he was teaching at Dartmouth as cellist for the 
Concord Quartet, and I was completing my doctoral study at Harvard with 
Leon Kirchner, Norman asked me to write a new work for him and his wife, 
the extraordinary pianist Jeanne Kierman Fischer. I consider the resulting 
Fantasy for Cello and Piano (1976) to be my opus 1, my first adult work. 
By then, it was clear to me that Norman and Jeanne were an important 
touchstone, and they continued to ask me for work. 

Since the Fantasy, there have been the Concerto for Cello and Orches
tra (1985), commissioned by the Vermont Symphony as part ofmy Guggen
heim Fellowship year, the Sonata for Cello and Piano (1988), and Easter 
Canticles (1994) for cello and organ. 

Prayers and Lamentations, then, is the sixth work in what is becoming 
our life-long collaboration. I have written five movements. The first, third, 
and fifth are ''prayers," and movements two and four are "lamentations." 
The first movement is a prayer that comes out of agitation and turmoil. 
Marked Allegro molto, it is nervous, unsettled, and active, rapidly alternat
ing between a number of motives and cello effects, including pizzicato and 
sul ponticello. The second and fourth movements can most concisely be 
described as, respectively, the "high lamentation" and the "low lamenta
tion." Both are slow and mournful in character. The third movement is the 
brightest and lightest of prayers. Formally, it is modeled on a binary baro
que dance movement, complete with embellished repetitions of each section. 

The fifth movement is a prayer of praise and thanksgiving, cast as a set 
of variations on the early nineteenth century hymn Nettleton. The first 
verse of the text, by Robert Robinson (17 3 5 -1790) is as follows: 



Come, thou fount of every blessing, tune my heart to sing thy grace I 
Streams of mercy n~ver ceasing, call for songs of loudest praise. 
Teach us some melodious sonnet, sung by flaming tongues above. 
Praise the mount! Oh, fix me on it, mount of God's unchanging love. 

- Note by the composer 

Stabat Mater . Arva Part 

Commissioned by the Alban-Berg-Foundation, the Stabat Mater is a 
static and highly-stylized work of considerable length (25 minutes) that 
reflects Part's reborn creat(vity following his exposure to plainchant and 
the Eastern Orthodox church. Wilfrid Mellers describes the work as "im
mensely distant, the stri,i'gs emerge out of the void, in a slow-swinging 
undulation. Melodic lines droop of their own weight, by step, emulating 
the tears of the Mother at the Cross . .. the first entry of the voices is elec
trifying ... each time the rondo alternations of voices and strings recur 
they are subjected to internal metamorphoses, an aural synonym for the 
process of medieval alchemy." 

- Note by Kenneth Goldsmith 

BIOGRAPHY 

KRISTI TRIMBLE comes to the professional music world with an im
pressive background. She began her formal musical training at the Eastman 
School of Music. She was a finalist in Lyric Opera of Chicago's Young 
American Artists, the Stewart Awards, and the National Opera Association 
competitions. A native of Dallas, Texas, Miss Trimble is continually in 
demand as a soloist with orchestras and opera companies alike worldwide. 

Miss Trimble's extensive operatic repertoire includes leading roles 
from Blow and Bellini, to Verdi and Weill. Recently, she was honored by 
having been selected to sing the role of "The Woman " in the world pre
miere of Samuel Jones' A Christmas Memory, which was recorded with the 
Amarillo Symphony. Miss Trimble has performed with the San Antonio 
Opera, Lyric Opera of Cleveland, Opera Theatre of Rochester, Dallas 
Lyric Opera, Houston Opera Theatre, and the Greater Trenton Symphony 
Orchestra. 

Kristi Trimble has worked with the legendary Italian baritone, Tito 
Gobbi, in Italy; Martin Isepp in Ban.ff, and John Reed, O.B.E., in Boulder, 
Colorado. Miss Trimble continues her musical studies with notable vocal 
pedagogue, Lois Alba, herself a pupil of American diva Rosa Ponselle. 
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