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PROGRAM 

Rice University 

Centone No. 10 (arr. Verne Reynolds) 
I. Overture 
II.Air 
III. Boun~e 
IV March 

( ... i got the ... ) BLUES FOR A SUNNY DAY 
World Premiere 

Biblical Songs, Op. 99 (arr. John Marcellus) 
I. Psalm 137 
II. Psalm 119 
III. Psalm 121 
IV Psalm 23 
VPsalm 61 
Thomas Paul, soloist 

INTERMISSION 

Royal Fanfare 
Gaude Virgo, Mater Christe 

Canzona per sonare No. 2 

Quartet No. 8 in C Minor, Op. 110 (arr. Verne Reynolds) 
Largo 
Allegro Molto 
Allegretto 
Largo 
Largo 

Ricochet for Brass Quintet 

Eastman Brass is represented by Producers. Inc., of Tampa, Florida. 

This concert is made possible by the generous support of l)r. Grady L. Hallman, Jr. 



PROGRAM NOTES 
Centone No. 10 
Pieter Hellendaal 

Although he was born in Rotterdam, Pieter Hellendaal 
spent most of his career as organist at Pembroke 

College, Cambridge, where, in addition to the organ, he 
taught violin, thoroughbass, and composition. While his 
organ music is strongly reminiscent of Handel, his string 
music shows the influence of Tartini, with whom he studied 
the violin . In 1758 Hellendaal published a set of five 
Concerti Grossi for strings and organ. Centone No. 10 is 
taken from movements from the second and fifth concerti. 

( ... i got the ... ) BLUES FOR A SUNNY DAY 
Augusta Read Thomas 

Born in 1964 in New York , Augusta Read Thomas 
studied at Northwestern and Yale Univefsities and at 

the Royal Academy of Music in London, and is now on the 
composition faculty at the Eastman School C?f Music. Her 
works have been commissioned and playe~ by such per
formers as Mstislav Rostropovich , Pierre Boulez , the 
Mendelssohn Quartet, and Rice 's own Fisher Duo. 

The blues seems a fitting sentiment for an ensemble and 
composer who make their permanent residence in wintry 
Rochester, New York. This seven-minute work opens with a 
smooth blues tune which develops and unravels when sud
denly the sun comes shining out in a fanfare of clarion blue 
sky. But soon twilight descends and the moon brings back 
the blues. 

This score is dedicated to Dr. Grady L. Hallman, Jr., with 
admiration and gratitude for his ever generous, devoted, and 
dynamic support of the arts and of the American cultural 
heritage at large. The Houston Friends of Music commis
sioned this work to honor Dr. Hallman for his interest and 
support over the years. 

Biblical Song~, Op. 99 
Antonin Dvorak 

I n the winter of 1893-94, Dvorak had been in Boston 
and New York enjoying the premieres of his Ninth 

Symphony, his F Major Quartet, and his E-flat Major Quintet, 
when he learned of the deaths of his friends Tchaikovsky 
and Hans von Bulow, and heard that his father was dying. 
He set aside the piano suite he had been working on and 
began a set of ten songs for baritone and piano based on the 
translations of the Psalms in the Czech Protestant Bible of 
Kralice. The first five-those performed tonight-were also 
published with orchestral accompaniment. The musical 
effects range from the dramatic illustration of the thunder 
and lightning of the first song to the simplicity of the fourth 
(the 23rd Psalm). 

I. Darkness and thunderclouds are round about Him. 
Righteousness and judgment, these are His habitation. 
Fire and flame He doth send, His enemies destroyeth 
In lightning and thunder. 
And o 'er the world His fiery lightning flashed, 
Earth shook with fury , tremblingly waiting on His word. 

Mountains melt like wax when they behold the Lord, 
Ruler of earth and heaven, when the mighty one cometh, 
The heavens declare His righteousness 
And the earth His glory. 

II. Lord, my shield, my refuge and hope art Thou, 
And in Thy word I put my trust. 
Away from me, all ye evil doers. 

God's word is law; I will follow His commandments. 
Strengthen me that I may keep Thy laws; 

May I delight in keeping Thy commandments. 
Humble and trembling, kneeling before Thee, 
Awaiting Thy judgment, Lord, I fear exceedingly. 

III. Hear my prayer, 0 Lord, my God! 

And turn not Thy face from my petition. 
Bow Thine ear to me and harken 
To the voice of my mourning. 
O Lord, hear my prayer! 
Pain and sorrow afflict me; 

The fear of death lies heavy upon me 
And terror doth encompass me. 
Hear my cry O Lord! 

0 , had I the eagle's pinions; 
Had I wings like the silver dove! 
Far away would I fly to hide me, 
The wilderness my home to make. 
I would escape far from the tumult , 
Tempest and the fear of death. 

IV. The Lord is my Shepherd, I shall not want. 
In the soft meadows green, 
And beside still waters He leadeth me. 
He restoreth my soul. 

He leadeth me in the way of peace 
To glorify His name. 

Yea, though I walk through the valley 
Of the shadow of death, 

I shall fear no evil, for Thou art with me. 
Thy rod and staff are with me still 
And they shall comfort me. 

V. I will sing new songs of gladness 
Offering Thy praises on the psaltery. 
0 , may my song find favor in Thine eyes! 
Every day will I extoll Thee 

And will bless Thy holy name. 
I will sing Thy praises evermore. 
Great is God and wide His mercy, 
Who shall tell of all His greatness and His glory? 
My song shall be of praise and honor 
And of Thy glorious deeds. 
Thy works are wonderful, 
Beyond our telling. 
The world shall tell of Thy great mercy 

And of Thy glorious might. 



Royal Fanfare and Gaude Virgo 
Josquin des Pres 

J osquin seems to have been born in Flanders , but 
sang as a choirboy in St. Quentin in France, tand moved 

to Italy as a young man. He sang for some years in the cathe
dral at Milan, and held other posts in Italy until he entered 
the service of King Louis XII of France, at whose court this 
fanfare may have been performed. Among his other compo
sitions is a piece with a part for the king, designated as vox 
regis, and consisting of a single note repeated throughout 
the work; apparently the king was of limited musical ability. 
A student of Ockeghem, Josquin developed a style that put 
ingenuity in contrapuntal writing to the service of expres
siveness, especially in his motets. 

Canzona persona.re 
Giovanni Gabrieli 

G abriell 's music can be traced in descent from Josquin 's 
through Adrian Willaert , a Flemish compose/ who 

became the maestro di cappella of St. Mark's Catlledral in 
Venice in 1527. The unusual acoustics of St. Mark' encour
aged the use of wind instruments, especially in echoing 
antiphonal groups. Giovanni Gabrieli, who served as organ
ist at St. Mark's from 1585 until 1612, wrote a number of 
canzone per sonare, or songs to be played rather than sung, 
for comets and trombones. They were built of sections of 
contrast and repetition that were joined in a unified whole, 
frequently with a double-chorus texture. 

Quartet No. 8 in C Minor 
Dmitri Shostakovich 

Composed in three days in 1960 while visiting Dresden, 
where he was composing the score for a film about the 

Allied bombing of that city, Shostakovich dedicated this 
string quartet to the "memory of the victims of fascism and 
war. " The piece has been called a musical autobiography 
because it makes frequent use of a motif-D, E flat, C, and 
B-that translates into DSCH in the German notational alpha
bet, an abbreviation of his name. The quartet also quotes 
extensively from Shostakovich's previous works: the First 
and Fifth Symphonies, the Opus 67 Piano Trio, the first Cello 
Concerto, and Lady Macbeth of Mtsensk .. But the quartet is 
unified by strong feelings. The first and last movements are 
expressive of profound sorrow; the second of agitation; the 
third, a sardonic parody of a waltz, of perhaps the failure of 
nostalgia in the face of conflict. The three loud chords that 
interrupt the fourth movement from time to time have been 
interpreted as gunfire or the sinister knock on the door by 
organizations such as the Gestapo or the KGB; one of the 
quotations in this movement is, significantly, of a prisoner's 
song. 

This is the first perfonnance of this work in the arrangement 
by Verne Reynolds on a Friends of Music program; the string 
quartet has been played three times, most recently by the 
Venneer Quartet in 1991. 

Ricochet 
Kerry Turn er 

B om into a musical family on the famous King Ranch, 
Kerry Turner studied at Baylor University and the 

Manhattan School of Music before going to Stuttgart on a 
Fulbright Fellowship to study horn with Hermann Baumann. 

Mr. Turner is currently associate principal horn with the 
Symphony Orchestra of Radio-Tele-Luxem,bourg. Since 1984 
he has been actively composing for brass ensembles as well 
as for voice and other instruments. This piece is made up of 
three sections, Ricochet, Repose, and Rodeo. While not 
strictly programmatic, the work captures the energy and 
dynamic spirit of the people and life in the early days of the 
western United States. 

Eastman Brass 

All members of Eastman Brass are on the faculty of 
the Eastman School of Music , and all have extensive 

experience as soloists and orchestral players. Barbara Butler 
and Charles Geyer have both been members of the Houston 
Symphony trumpet section, as well as members of other 
prestigious orchestras. John Marcellus was principal trom
bone of the National Symphony Orchestra and soloist with 
the Navy Band; he has premiered a number of works for 
trombone and trombone ensemble . Peter Kurau was a 
prizewinner in the Heldenleben International Horn 
Competition and was assistant principal horn of the 
Rochester Philharmonic . Don Harry has played tuba with 
the Buffalo Philharmonic and the Oklahoma Symphony, and 
has taught at the Juilliard School. 

Thomas Paul is also on the faculty of the Eastman School 
of Music, where he teaches voice and lyric diction. Mr. Paul 
has sung leading bass roles with the San Francisco Opera, 
the New York City Opera, and other U. S. opera companies, 
and has sung with the Boston, Chicago, Philadelphia, New 
York, and most other major orchestras. He has recorded for 
Telarc, Delos, DGG, RCA, Vox, and SONY, including a 1990 
Grammy nominee, Haydn's "Seven Last Words" with the 
Juilliard String Quartet. He has premiered and recorded a 
number of contemporary works by such composers as Peter 
Maxwell Davies and Elliott Carter. Mr. Paul is represented 
by Colbert Artists Management Inc. 


