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Piano Trio in E-flat Major, 
Op. I No. I (1793-94) 

Allegro 
Adagio cantabile 
Scherzo - Trio 
Finale: Presto 

PROGRAM 

Sonata for Cello and Piano (1988) 

Allegro 
Scherzo 
Adagio espressivo 
Finale 

INTERMISSION 

Piano Trio No. 2 in F Major, Op. 80 (1847-50) 

Sehr lebhaft 
Mit innigen Ausdruck 
In miij3iger Bewegung 
Nicht zu rasch 

Ludwig van Beethoven 
(1770-1827) 

Robert Sirota 
(b.1949) 

Robert Schumann 
(1810-1856) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and the use of recording equipment are prohibited. 
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BIOGRAPHIES 

KENNETH GOLDSMITH is violinist of the Mirecourt Trio, an ensemble that 
enjoys international acclaim through tours, prize-winning recordings , and television 
and radio broadcasts. Since 1994 he has also been a member of CONTEXT, a new 
group specializing in per/ ormance on both original and modern instruments. As a 
recitalist and soloist with orchestra, Mr. Goldsmith has toured the U.S. , Canada, 
Mexico , Europe, Taiwan, and the People's Republic of China . He appears frequently 
in recital with pianist Jo Anne Ritacca. 

Currently Professor of Violin at The Shepherd School of Music, Mr.Goldsmith's 
former students are now performing in major orchestras and chamber groups 
throughout the U.S. and Europe, and in original instrument orchestras, as well as 
serving on the faculties of universities and colleges throughout the U.S. His teach
ers include William Kroll, Mischa Mifchakoff, and Nathan Milstein, and he earned 
degrees at Peabody College for Teachers and at Stanford University. 

In 1962 Mr. Goldsmith won the Young Concert Artists Competition in New York 
City, and he received a special award at the Kennedy-Rockefeller International 
Violin Competition in Washington, D. C., in 1980. With the Mirecourt Trio, he was a 
finalist at the Naumburg Chamber Music Competition in 1976. Mr. Goldsmith has 
been Concertmaster of several symphony orchestras, and he has worked with such 
musical giants as Pablo Casals, Artur Rubinstein, Leonard Bernstein, Sir John 
Barbirolli, Aaron Copland, Zubin Mehta, Eugene Ormandy, and others. His aca
demic career includes posts at Stanford University, California State University at 
Fullerton, Pomona College, University of California at Irvine, Grinnell College, 
University of Iowa, and the University of Houston. 

Now in its twenty-fourth year, the Mirecourt Trio continues to be a primary 
performing ensemble for Mr. Goldsmith . With more than twenty recordings in its 
discography, awards include a Grammy nomination, a "Recording of the Year" 
citation by The Village Voice, and a "Recording of Special Merit" citation by Stereo 
Review. Mr. Goldsmith's recordings with the Mirecourt Trio and the Lyric Art String 
Quartet appear on nine different labels, including several of the Trio's eighty-plus 
commissions from American and European contemporary composers. 

In his performances, Mr. Goldsmith plays a superb instrument by Vincenzo 
Panormo, crafted in 1776, and for period instrument performances, he plays a 
Jacobus and Marcus Stainer violin from 1679 crafted in Absam . His bows are by 
Louis Tourte, John Betts, and William Salchow. 

NORMAN FISCHER is one of this country 's foremost exponents of the cello. After 
completing instrumental study with Richard Kapuscinski, Claus Adam, and Bernard 
Greenhouse, he first graced the international concert stage as cellist with the Con
cord String Quartet, a group that won the Naumburg Chamber Music Award, an 
Emmy, and several Grammy nominations, recorded over forty works on RCA Red 
Seal, Vox, Nonesuch, Turnabout, and CR!, and premiered over fifty compositions. 
His New York solo debut playing the Six Suites of JS. Bach in one evening was hailed . 
as "inspiring" by The New York Times. In addition to performing the major concerti, 
Mr. Fischer has premiered and recorded several new American scores for cello 
and orchestra. His chamber music expertise has led to guest appearances with the 
Juilliard, Cleveland, Emerson, Mendelssohn, Blair, and Audubon string quartets, the 
Santa Fe Chamber Music Festival, and Houston's Da Camera. The Fischer Duo, 



with pianist Jeanne Kierman, is celebrating its 25th anniversary during the 1996-97 
season. Selected as Artistic Ambassadors for the United States Information Agency, 
the Fischer Duo completed a tour of South America earlier this fall . In addition to 
featuring works by the masters, the group has become known for its thematic ap-
proach to programing, has performed neglected pieces by composers such as Franz 
Liszt, Victor Herbert , Nadia Boµlanger , and Ferruccio Busoni, and has commis
sioned new works by American composers George Rochberg, Augusta Read Thomas, 
Robert Sirota, David Stock, Samuel Jones, and Richard Lavenda, among others. 
Mr. Fischer is also a member of the Concord Trio and Ensemble Pierrot. A devoted 
teacher and mentor to younger players, he taught at Dartmouth College and the 
Oberlin Conservatory before accepting the position of Professor of Violoncello at 
The Shepherd School of Music. Mr. Fischer holds the prestigious Beatrice Sterling 
Procter Chair at the Tanglewood Music Center, and follows the late Louis Krasner 
in that position . 

JEANNE KIERMAN is a leadih¥ advocate of the piano as a collaborative instru
ment. A graduate of Oberlin , the Dalcroze School, and fhe New England Conserva
tory, she studied with master pianists William Masselos, Miles Mauney, Victor 
Rosenbaum, and Menahem Pressler. Ms. Kierman is equally adroit as a collabora
tor with voice or instrument and is in great demand as a recital partner. For ten 
years she was the pianist with the New England-based Alcott Ensemble, performing 
a broad range of chamber music and developing a virtuosity she frequently demon
strates on stage as resident and guest artist with various ensembles (including 
Ensemble Pierrot and the Concord Trio) and in the studio with her students. Ms. 
Kierman, formerly on the faculty of the Oberlin Conservatory, is now Artist Teacher 
of Piano at The Shepherd School of Music . Ms. Kierman has recorded for Northeast
ern Records. 

PROGRAM NOTE 

The Fischer Duo's oldest and closest association has been with Robert Sirota, an 
undergraduate classmate of ours who is now the Director of the Peabody School of 
Music . Norman and Bob settled on their first commission, Sonata (1968-69), at ad
jacent shaving sinks in the freshman dormitory at Oberlin, and Bob has written a 
number of important cello works since then. Fantasy for cello and piano (1976) 
is a marvelous work with clear, mercurial colors and relationships between the 
two instruments. Concerto, a large powerful work, was premiered by the Vermont 
Symphony and Norman in 1985, and repeated at Tanglewood that summer. Easter 
Canticles for cello and organ (1994) is a mystical drama, and Prayers and Lamenta
tions for solo cello (1996) was premiered just last month for the Baltimore Chamber 
Music Society. Of the six works, the Sonata.from 1988 is one of the most significant. 
Premiered at the American Music Festival at the National Gallery of Art in Washing
ton , D. C., the piece is in commemoration of Bob's father, who had recently died from 
cancer. The work resonated with us personally because although we were playing 
it for Bob's father, we felt as if we were playing it also for Norman's father who 
passed away that same year. Although primarily profound and dark, the piece also 
breathes moments of levity and spiritual brightness. Bob knows us so well that he 
has written into the music not only our personalities but the egalitarian nature of our 
duo - passionate surging of the accompanimental lines against the tortured and 
haunting opening melody. 

- Note by Jeanne Kierman 
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