
Houston Friends of Music 

The Shepherd School of Music 
~~ i 

-USlC 



Thirty-~eventh Season - Fourth Concert 

• TOKYO STRING QUARTET 

Stude Concert Hall 

Toro Takemitsu 
(1930-) 

Ernst von Dohnanyi 
(1877-1960) 

Ludwig van Beethoven 
(1770-1827) 

Peter Oundjian, violin 

Kikuei Ikeda, violin 

Kazuhide Isomura, viola 

Sadao Harada, cello 

Alice Pratt Brown Hall 

December 5, 1996 

· • i8:00 p.m. 

t'. 

PROGRAM 

A Way A Lone 

Rice University 

Serenade for String Trio in C Major, Op. 10 (1902) 
Marcia-Allegro 
Romanza-Adagio non troppo, quasi andante 
Scherzo-Vivace 
Terna con variazioni-Andante con moto 
Rondo-Allegro vivace 

INTERMISSION 

String Quartet in C-Sharp Minor, Op. 131 (1826) 
Adagio, ma non troppo e molto espressivo 
Allegro molto vivace 
Allegro moderato 
Andante, ma non troppo e molto cantabile 
Presto 
Adagio quasi un poco andante 
Allegro 

The Tokyo String Quartet is represented by Shirley Kirshbaum and Associates of New York. 



PROGRAM NOTES 
A Way A Lone 

Toro Takemitsu 

A ccording to the article in the new Grove's 
Dictionary, Takemitsu is a largely self-taught 

composer. Although some have detected traces of the 
influence of French composers and of the second 
Vienese school in his early work, he is very indepen
dent, with little reliance on traditional harmony, 
rhythms, and structures; his main preoccupation is 
with timbre and texture. Takemitsu himself said that 
composition is "to give a proper meaning to the 
'streams of sounds' which penetrate the world which 
surrounds us." Stravinsky has called his Requiem for 
strings 0957) a masterpiece. , ~ 

This is the first performance of this work on a Frieniis of 
Music program. 

t1 I 

Serenade for String Trio in C Major, Op. 10 
Ernst von Dohnanyi 

D ohnanyi was the most prominent Hungarian 
musical talent of the early twentieth century. A 

remarkable pianist and an important composer, 
he dominated musical life, and especially musical 
politics, in Hungary for many years. He was a conser
vative, quite content with the status quo-musically, 
socially, and politically. As might be expected, he and 
Bart6k became bitter rivals. The stature of Dohnanyi 
at the turn of the century can be measured by the 
fact that critics could find no higher praise for 
Bart6k following his graduation in 1901 from the 
Budapest Academy of Music and first public concert 
than the words that he was the only piano student at 
the Academy who might follow in Dohnanyi's foot
steps. Like Bart6k, Dohnanyi spent his last years in 
the United States , serving on the faculty of Florida 
State University. 

As a composer Dohnanyi was strongly influenced 
by Brahms, and like Brahms he was a classicist in 
form and a romantic in spirit. The Serenade illustrates 
this combination perfectly: its form is taken from 
Beethoven's early Serenade for string trio , Op. 8 , 
which has six movements (to Dohnanyi's five) , one of 
which is a set of variations, and which begins and 
ends with a march, as does Dohnanyi 's. But the 
Hungarian's work is strongly flavored with folk music 
and late Romantic chromaticism. After the opening 
march the Romanza contrasts a plaintive melody in 
the vi~la with a passionate dialogue between the 
violin and cello. The tumbling fugato of the Scherzo is 
followed by a lyric trio that is combined with the 

• scherzo in the closing section. Another melodious 
slow movement consists of a theme and five 

variations, and a busy Rondo leads to the concluding 
repetition of the march. 

Program notes by Jack B. Mazow and Edward Doughtie. 
This is the fourth performance of this work on a Friends 

of Music program; it was last played by the Los Angeles 
Piano Quartet in March 1987. 

Quartet in C Sharp Minor, Op. 131 
Ludwig van Beethoven 

Beethoven once confide~ to_ his friend Karl Holz 
that, while each of his sixteen quartets was 

unique, "each in its way," his favorite was the C sharp 
minor, Op. 131. When Schubert heard the piece, Holz 
reported that "He fell into such a state of excitement 
and enthusiasm that we were all frightened for him. " 
Down to our own day many people, musicians as 
well as listeners , consider it the greatest quartet 
ever written. 

Lasting close to forty minutes, the quartet is divid
ed into seven sections that are played without pause, 
creating a completely organic, well-integrated whole. 
The burden for projecting this underlying unity rests 
with the performers, who must maintain the proper 
relationships of tempo and mood for the work to flow 
smoothly from beginning to end. 

Beethoven began to work on Op. 131 late in 1825, 
after he had completed the three-quartet commission 
(Opp. 127, 130, 132) for Prince Galitzin, and present
ed it to the publisher on July 12 of the next year. 
Beethoven's flippant note on the score-"Put together 
from pilferings from this and that"--caused the pub
lisher great concern, and the composer had to assure 
the publisher that the music was completely original, 
and his remark was only a joke. The quartet was dedi
cated to Baron Joseph von Stutterheim, Field Marshal, 
in gratitude for accepting Beethoven's nephew Karl 
into the baron's regiment. Scholars believe that the 
first hearing was at a private concert in Vienna in 
December 1826, but that the initial public perfor
mance did not take place until 1835, long after 
Beethoven's death. 

The very slow introductory Adagio, which Richard 
Wagner said "reveals the melancholy sentiment in 
music, " is basically a fugue, with four episodes and a 
coda , all based on the sober melody originally stated 
by the first violin. More than sorrowful or pitying, the 
music is contemplative and serene, surmounting 
personal despair and sadness. The section ends with 
a quiet rising C sharp octave leap, which finds an 
echo in the ascending D octave· leap that opens the 
second section. 

The fast second movement sails forth, cheery and 



open-faced, with none of the profundity or expressivi
ty of the first movement. Even the thematic material 
contributes no striking contrasts to create dramatic 
tension; the same kind of warm, good spifits prevail 
throughout. 

The short movement that follows , only eleven 
measures long, is in effect a recitative, a rhythmically 
free introduction to the Andante that follows with
out pause. 

The fourth movement is an expansive theme and 
variations that provides the pivotal central focus of the 
entire quartet. The syncopated theme, which Wagner 
called the "incarnation of innocence," is shared by the 
two violins. Beethoven then puts the melody through 
a series of six variations in which it is completely 
shaped and fashioned to reveal fully all of its expres-
sive potential. ' ~ . 

The Presto corresponds to the Classical scherzo 
movement, playful and humorous in spirit. Tf e light
ness of character, though , disguises a score that is 
treacherously difficult for the musicians. It requires 
great delicacy of touch and split-second reaction times 
to interweave the four parts and achieve the smooth 
flow that is necessary. After the abrupt four-note 
growl by the cello that opens the movement, the first 
violin picks up the dancelike tune . Passages of 
smooth legato articulation interrupt statements of the 
bright, bouncy main theme. Beethoven directs that the 
final return of the opening tune be played ponticello 
(bowed near the bridge) , producing a glassy, whistle
like sound. The whirlwind motion continues until two 
sets of chords effectively end the movement. 

The short, introspective Adagio, only twenty-eight 
measures long, provides a transition between the gay 
flight of the preceding Presto and the rhythmic excite
ment of the finale. Based on a mournful, meditative 
melody, which is first played by the viola, the Adagio 
moves directly to the last section. 

Two bold, angry unison phrases precede the mar
tial main theme with its dotted (long-short) rhythm, 
which recalls the last movement of Beethoven's E 
minor quartet , Op. 59, no . 2. Forcefully, and with 
great thrust, the melody builds up momentum until a 
quiet contrasting melody, obviously derived from the 
melody of the opening fugue , intercedes. The second 
theme, a long descending line that slows down as it 
jumps to three high notes at the end, is heard before 
a shortened development, recapitulation , and full
length coda. In summarizing this movement, Richard 
Wagner wrote: "This is the fury of the world's dance
fierce pleasure , agony, ecstasy of love , joy, anger, 
passion, and suffering; lightning flashes and thunder 
rolls; and above the tumult the indomitable fiddler 
whirls us on to the abyss. Amid the clamour he 
smiles, for to him it is nothing but a mocking fantasy; 

at the end, the darkness beckons him away, and his 
task is done. " 

This is the eleventh time this work has appeared on a 
Friends of Music program; it was last played by the Eme-rson 
Quartet in October 1995. 

Program notes by Melvin Berger, from his Guide to 
Chamber Music (New York: Anchor Doubleday, 1985) . 

Tokyo String Quartet 

T he Tokyo String Quartet is one of the supreme 
chamber ensembles of the world. Praised for its 

exceptional technical command and dynamic perfor
mance style , the quartet has received extraordinary 
acclaim since its founding in 1969. The ensemble 
performs over 100 concerts each year across the 
United States, Canada, Europe , South America , and 
the Far East. 

Tonight's performance is one of the last in which 
Peter Oundjian will play first violin. After playing with 
the quartet for fifteen years, nerve damage to his hand 
has made extensive performance schedules difficult, 
so Mr. Oundjian will turn his great musical gifts to 
conducting . He will be replaced by Mikhail 
Kopelman, first violin of the Borodin String Quartet 
for the past two decades. Mr. Kopelman will join the 
founding members of the quartet, Kikuei Ikeda , 
Kazuhide Isomura, and Sadao Harada, in early 1997. 

In celebration of its 25th anniversary, the Tokyo 
String Quartet embarked on a two-year project (1993-
95) performing the complete Beethoven quartets 
throughout the world. The ensemble designated 
Classical Action: Performing Arts Against AIDS the 
beneficiary of proceeds from the six New York con
certs . The quartet members are Artists-in Residence at 
Yale University and the University of Cincinnati 
College-Conservatory of Music. The ensemble records 
exclusively for BMG Classics/ RCA Victor Red Seal. 
Their most recent discography includes the complete 
Bartok string quartets , coupled with the two Janacek 
quartets , ~nd a Brahms/ Weber disc with clarinetist 
Richard Stoltzman. 


