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PROGRAM 

Suite No. 1 in G Major, B WV 1007 

Prelude 
Allemande 
Courante 
Sarabande 
Menuets I and II 
Gigue 

Suite No.1 in C minqr 
for solo cello (1994-95) 

Prelude: Alla marcia 
Arioso 1 
Badinerie 
Arioso 2 
Alla sarabanda,· tranquil/a 

Trois Strophes sur le nom 
de "SACHER" (1976) 

Un poco indeciso 
Andante sostenuto 
Vivace 

Omaramor (1991) 

INTERMISSION 

Suite No. 3 in C Major, BWV 1009 

Prelude 
Allemande 
Courante 
Sarabande 
Bourrees I and II 
Gigue 

Johann Sebastian Bach 
(1685-1750) 

William Bo/com 
(b.1938) 

Henri Dutilleux 
(b. 1916) 

Osvaldo Golijov 
(b.1960) 

Johann Sebastian Bach 

) ~ . 
, -

I . 



PROGRAM NOTES 

Every art form has its model, its source from which others that follow 
find their inspiration. The idea for this concert came as a result of a con
versation with the late composer Robert Hall Lewis about the legacy of 
Bach on unaccompanied cello music of our time, and how it would make 
a provocative evening to showcase that relationship in a concert. The 
cello suites of Bach are magical works. At once they are single-line me
lodies, harmonically fluid and limpid, and rhythmically inventive. It is 
no mystery that composers have been fascinated with the way that Bach 
uses the cello in this form. But it is also interesting that composers didn't 
try modeling until the twentieth century. This concert will explore that 
relationship. 

Suite No. I in G Major, BWV 1007 . . Johann Sebastian Bach 

Suite No. 3 in C Major, BWV 1009 

All of Bach's six suites have the same collection of movements: Pre
lude, Allemande, Courante, Sarabande, a pair of fashionable dances, 
and Gigue. They are progressive in nature as each builds on its succes
sor in both musical and technical complexity. I have felt that the journey 
through the six suites is much like a life cycle, and when one hears the set 
in a single concert, one feels this very strongly. Therefore, the two suites 
we will hear today are the start of the journey in G major (perhaps inno
cence of childhood) and the half-way point in C major (perhaps the vigor 
of one in early middle age). However, when one wishes to hear these 
works, they have both an immediate appeal and an intangible quality that 
begs for repeated hearings. 

Suite No. 1 in C minor for solo cello William Balcom 

In 199 3 Arthur Miller finished his most recent play, "Broken Glass." 
The story involves a young Jewish couple in Brooklyn who experience the 
anguish of the Holocaust as observers at a distance and also experience 
it within. The young woman Sylvia reads a copy of The New York Times 
in which she sees a photograph of Hasidim cleaning the streets with their 
toothbrushes. This results in a kind of inexplicable "hysterical" paralysis 
and her sudden inability to walk. The rest of the play deals with every
one's reaction to her plight. In the play, Miller asks that a cellist sit on 
stage and play between each scene. William Bo/com was commissioned 
to write the music for the Long Wharf production that eventually moved 
to the Booth Theater in New York. Because they could not afford an on
stage cellist every night, the producers settled for a tape of the music that 
I recorded in 1994. The music is direct, powerful and clearly sculpted to 



highlight the emotional power of each scene. After working on this music 
and enjoying its particular character, I asked Bill to take the bits and 
fragments of the incidental music and turn it into a performable concert 
work. The result is the work you will hear tonight that was premiered at 
Tanglewood last summer (1996). The Prelude is, in fact , the prelude to 
the first act, and sets the tone of the inexorable Teutonic force that 
marched over Europe. The subsequent Ariosos and Badinerie are made 
up of various musical.fragments.from the scenes . The final movement, 
however, was made from music that Arthur Miller thought would not be 
quite right for the play, perhaps too Bach-like. The final Sarabande 
variations take similar material to the great C minor Sarabande of the 
Fifth Suite, and mold it into various shapes and characters. 

Trois Strophes sur le nom de "SA CHER" . Henri Dutilleux 

We cellists are deeply indebted to the great Russian virtuoso Mstislav 
Rostropovich for his energy and consistent efforts to expand the cello 
repertoire. One of the most powerful examples of this came in 1976 
on the occasion of the 70th birthday of the great Swiss benefactor Paul 
Sacher. Sacher is an industrialist and conductor who also commissioned 
and championed twentieth century masters from Bart6k and Stravinsky to 
the latest European youngsters. For the birthday celebration, a group of 
twelve composers and friends of the benefactor were asked to write works 
for unaccompanied cello on the letters of Sacher's name, E-flat (Es in 
German) , A, C, H (B natural in German) , E, andD (or Re in solfege). 
The composers Conrad Beck, Luciano Berio, Benjamin Britten, Pierre 
Boulez, Henri Dutilleux, Wolfgang Fortner, Alberto Ginastera, Cristobal 
Halffter, Hans Werner Henze , Heinz Bolliger, Klaus Huber, and Witold 
Lutoslawski all contributed cello works as a present to Sacher. The three 
strophes of Dutilleux search for the magic in the name and capture a 
sound and feeling for harmony that is at the core of his greatest works. 
The cello is tuned,from the top, A, D, F-sharp, and B-flat to highlight the 
possibilities of natural harmonics and the sound for the instrument tuned 
to minor sixths on the bottom. At the end of the first movement, as if out 
of a mist, comes the final bars of the first movement of Bartok's Music 
for Strings, Percussion and Celeste that had been commissioned by 
Sacher and premiered in Basel in 19 3 7. 

Omaramor . Osvaldo Golijov 

Born in La Plata , Argentina, Osvaldo Golijov lived there and in 
Jerusalem before moving to the US. in 1986. He studied with George 
Crumb at the University of Pennsylvania and with Lukas Foss anu' Oliver 
Knussen at Tanglewood. Since 1991 he has been teaching at the College 
of the Holy Cross . He has been the winner of the last two Friedheim 

\ -



Awards for chamber music and many other awards including the Cham
ber Music Society ofi Lincoln Center's Stoeger Prize for Contemporary 
Music . He writes of tonight's composition: 

Carlos Garde!, the mythical tango singer, was young, handsome, 
and at the pinnacle of his popularity when the plane that was 
carrying him to a concert crashed and he died, in 1935. For the 
countless old women and men who are seated today at the side
walks in Buenos Aires and listening to Garde! 's songs on their 
radios, that accident is irrelevant, because, they will tell you, 
"Today Garde! is singing better than yesterday, and tomorrow 
he'll sing better thah today." In one of his perennial hits, My 
Beloved Buenos Aires, Garde! sings: "The day I'll see you again / 
My beloved Buenos Aires, I Oblivion will end, I There will be no 
more pain ." Omaramor is a fantasy on My Beloved Buenos Aires: 
the cello walks over the harmonic progression of the song, as if 
the chords were the streets of the city. The wandering of the cello 
has an aim: to find the melody of the immortal song, so the music 
ends after a filament of the melody has been unveiled. Omaramor 
was commissioned in 1991 by the Omar Del Carlo Tanglewood 
Fellowship and is dedicated to the fire and grace of Saville Ryan, 
its founder and president. 

- Notes by Norman Fischer 

BIOGRAPHY 

NORMAN FISCHER is one of this country 's foremost exponents of 
the cello. After completing instrumental study with Richard Kapuscinski, 
Claus Adam, and Bernard Greenhouse, he first graced the international 
concert stage as cellist with the Concord String Quartet, a group that 
won the Naumburg Chamber Music Award, an Emmy, and several 
Grammy nominations, recorded over forty works on RCA Red Seal, Vax , 
Nonesuch, Turnabout, and CR!, and premiered over fifty compositions. 
His New York solo debut playing the Six Suites of J.S. Bach in one even
ing was hailed as "inspiring" by The New York Times. In addition to 
performing the major concerti, Mr. Fischer has premiered and recorded 
several new American scores for cello and orchestra. His chamber 
music expertise has led to guest appearances with the Juilliard, Cleve
land, Emerson , Mendelssohn , Blair, and Audubon string quartets, the 



Santa Fe Chamber Music Festival, and Houston 's Da Camera. The 
Fischer Duo, with p ianist Jeanne Kierman , is celebrating its 25th anni
versary during the 1996-97 season. Selected as Artistic Ambassadors 
for the United States Information Agency, the Fischer Duo completed a 
tour of South America earlier this fall. In addition to featuring works 
by the masters, the group has become known for its thematic approach 
to programing, has performed neglected pieces by composers such as 
Franz Liszt, Victor Herbert, Nadia Boulanger, and Ferruccio Busoni, 
and has commissioned new works by American composers George 
Rochberg, Augusta Read Thomas, Robert Sirota, David Stock, Samuel 
Jones, and Richard Layenda, among others. Mr. Fischer is also a mem
ber of the Concord Trio and Ensemble Pierrot . A devoted teacher and 
mentor to younger players, he taught at Dartmouth College and the 
Oberlin Conservatory before accepting the position of Professor of 
Violoncello at The Shepherd School of Music . Mr. Fischer holds the 
prestigious Beatrice Sterling Procter Chair at the Tanglewood Music 
Center, and follows the late Louis Krasner in that position. 
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