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PROGRAM 

The Poet's Vision (1996) (Premiere) 

Alastair Willis, conductor * 

Medea's Meditation and 
Dance of Vengeance, Op. 23a 

Scott O'Neil, conductor* 

INTERMISSION 

Concerto for Orchestra 

Michael Mathis 

(b. 1953) 

Samuel Barber 

(1910-1981) 

Bela Bartok 

Introduzione. Andante non troppo -Allegro vivace (1881-1945) 

Giuoco delle Coppie. Allegretto scherzando 

Elegia. Andante non troppo 

Intermezzo Interrotto. Allegretto 

Finale. Presto 

* Graduate conducting student at The Shepherd School of Music . 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 



PROGRAM NOTES 

The Poet's Vision . . Michael Mathis 

The poet referred to by the title of my work is the early 20th century Ger
man poet, Rainer Maria Rilke. He had a visionary experience that shook the 
foundations of his being, and he experienced an overwhelming love of God, a 
profound sense of order regarding all life and the universe, and deep compas
sion, as well as a megalomaniacal sense of the power of his visionary percep
tion and the power of his poetry to heal. This is represented by the first poem 
of his Das Studenbuch (The Book of Hours - Love Songs to God): 

Da Neigt sich die Stunde und riihrt mich an 
mit klarem, metallenem Schlag: 
mir zittern die Sinne . Ichfuhle: ich kann
und ich fasse den plastischen Tag. 

Nichts war noch vollendet, eh ich es erschaut, 
ein jedes Werden stand still. 
Meine Blicke sind reif, und wie eine Braut 
kommtjedem das Ding, das er will. 

Nichts ist mir zu klein , und ich lieb es trotzdem 
und mal 'es auf Goldgrund und groj3 
und halte es hoch , und ich weij3 nicht wem 
lost es die Seele los ... 

Now the hour bows down and stirs me 
with its clear, metallic striking: 
my senses are trembling. I feel I am capable -
And I grasp the moldable day. 

Nothing was complete, until I perceived it, 
Every becoming was motionless. 
My glances are ripe, and like a bride 
Comes to each the thing that is wanted. 

Nothing to me is too small, and I love it regardlessly 
and paint it on a golden surface and large 
And hold it high, and I know not for whom 
the soul is released. 

In the music, the poetry is representative of the mood of the Exposition 
which is preceded by an introductory section of a radically contrasting mood, 
entitled Prologue: "Eternal Parting." In the rest of the work there is a con
frontation and Development of the ideas of the first two sections, and a final 
statement of Synthesis (which is dominated by the strings alone, adagio 
espressivo). 

In the final analysis , programmatic ideas serve as signposts for entry into 
the life a musical work has on its own, and all types of verbal description fall 
short, as a composer is driven to create and fashion a metaphor for the life of 
the human soul. 

- Note and translation by Michael Mathis 



Michael Mathis received the Doctor of Musical Arts degree in composition 
from The Shepherd School of Music in 1995. His String Quartet No.1 has be
come part of the repertoire of the Verdi String Quartet, and his article, "Arnold 
Schoenberg's Grundgestalt and Gustav Mahler's Urlicht," is included in the 
1996 edition of the International Journal of Musicology (Vol. 5). He is cur
rently working on Sonata No. 2 for Violoncello and Piano, a commission for 
the Belrose Duo which includes Houston Symphony cellist David Garrett and 
pianist Junko Ueno. 

Medea's Meditation and Samuel Barber 

Dance of Vengeance, Op. 23a 

Samuel Barber originally wrote Medea for the influential dancer, Martha 
Graham , and it was premiered as a ballet in 1946 at the Second Annual Fes
tival of Contemporary Music at Columbia University. As the subject for the 
ballet, Barber and Graham chose Euripides' Medea, a story that has all the 
elements of jealousy, love, and revenge needed to make a successful stage
work. In the myth, Medea becomes so incensed by her husband's desertion for 
a more advantageous marriage that she murders her children out of vengeance. 

The ballet was originally titled The Serpent Heart, but in 1947 it was 
reintroduced with changes in both music and choreography as Cave of the 
Heart. In December of that year, Eugene Ormandy and the Philadelphia 
Orchestra premiered the work in a seven-movement concert suite form, which 
Barber later reworked into a single movement titled Medea's Meditation and 
Dance of Vengeance. 

The ballet was not intended to be a literal representation of the legend. 
Barber wrote of the work, "These mythical figures served rather to project 
psychological states of jealousy and vengeance which are timeless . The choreo
graphy and music were conceived, as it were, on two time levels, the ancient
mythical and the contemporary . Medea and Jason first appear as godlike, super
human figures of the Greek tragedy. As the tension and conflict between them 
increase, they step out of their legendary roles from time to time and become 
the modern man and woman, caught in the nets of jealousy and destructive love; 
and at the end reassume their mythical quality. In both the dancing and music, 
archaic and contemporary idioms are used. Medea , in her final scene after 
the denouement, becomes once more the descendant of the sun ." 

- Note by Barbara Downie 

Concerto for Orchestra . . Bela Bart6k 

Concerto for Orchestra was composed during the most unhappy time of 
Bart6k's life . His health was in decline, he had been forced to leave his native 
Hungary to escape the Nazi occupation, and his music had not met with suc
cess in the U.S. Bart6k was ill in the hospital when Koussevitzky offered him 
the commission for an orchestral work in 1943. The result, Concerto for Or
chestra, was completed at Saranac Lake, New York, between August 15 and 
October 8, 1943, and was given its first performance in Boston on December 
1, 1944. For this performance, which was an immediate success, Bart6k pro
vided the following notes: 

"The general mood of the work represents, apart from the jesting second 
movement, a gradual transition from the sternness of the first movement and 



the lugubrious death-song of the third, to the life assertion of the last one ... . 
The title of this symphony-like orchestral work is explained by its tendency 
to treat the single orchestral instruments in a concertante or soloistic manner. 
The "virtuoso" treatment appears, for instance, in the fugato sections of the 
development of the first movement (brass instruments), or in the perpetuum 
mobile-like passages of the principal theme in the last movement (strings) , and 
especially in the second movement, in which pairs of instruments consecutively 
appear with brilliant passages . . . " 

The first movement is contrapuntal and makes particular use of a jive
note scale pattern, spanning a tritone, that develops into a fugato passage in 
the brass . The second movement was conceived as a game, in which the wind 
instruments enter in pairs in a short dance-like section: the bassoons in sixths, 
the oboes in thirds, the clarinets in sevenths, the flutes in fifths , and finally the 
muted trumpets in major seconds. A chorale for brass and side drum forms the 
middle section of the movement before the material of the first section returns, 
this time with an added third bassoon playing humorously around the material 
of the pair. The Elegia, one of Bart6k's misty "night-pieces," derives its folklike 
themes from the introductory material of the first movement. Folk themes also 
pervade the Intermezzo, but they are interrupted by a burlesque rendition of a 
theme from Shostakovich's Seventh Symphony . Bart6k's opinion of this work 
may be judged by the disrespectful sounds emitted by the brass and woodwinds 
after the first appearance of the theme. The Finale reverts to the dance rhythms 
characteristic of Bart6k' s music and features both perpetual motion activity in 
the strings and an intricate fugue that is begun by a trumpet theme. 

Concerto for Orchestra provides a remarkable synthesis of Bart6k's 
eclectic interests. Within traditional forms and procedures, Bart6k uses nation
alistic folk-themes to characterize different sections of music, while less tradi
tional scale patterns, such as octatonic and whole-tone, are used alongside the 
diatonic scale . The influences of such widely varying composers as Brahms, 
Strauss, Debussy, Stravinsky, Schoenberg, and Bach are interwoven with the 
Magyar peasant flavor of the melodies, harmonies, and rhythm . 

- Note by Barbara Downie 

UPCOMING ORCHESTRA CONCERTS 

Sunday, November 3, 8:00 p .m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor ALL-MOZART PROGRAM: "The Marriage of Figaro " 
Overture; Piano Concerto No. 27 in B-jlat Major, K. 595 (Sohyoung Park, soloist; 
Scott O 'Neil, conductor); and Symphony No. 40 in G minor, K. 550. 
Stude Concert Hall. Free Admission. 

Friday, December 6, 8:00 p .m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Ives Central Park in the Dark; Hindemith 
Symphonic Metamorphosis on a Theme of Weber; and Beethoven Symphony No. 3 
in E-flat Major, "Eroica!' Stude Concert Hall. Free Admission. 

Sunday, December 8, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Tartini Violin Concerto in D Major (arranged 
for trumpet; John Urness , soloist; Alastair Willis , conductor); Respighi Trittico 
Botticelliano; and Schubert Symphony No. 5 in B-flat Major. 
Stude Concert Hall. Free Admission. 
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