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Herinnering from String Quartet No. 8 (1987) Samuel Adler 
(b.1928) 

Phantoms (1995) 

INTERMISSION 

Tales from Chelm (1991) 
(commissioned by Jack and Linda Hoeschler 

in honor of their children Kristen and Fritz) 

A Meeting of the Council of Sages 
A Tightrope Walker in Chelm 
Witch Cunegunde 
The Soldiers of Chelm 

Heather Anne Schmidt 
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Paul Schoenfield 
(b.1947) 

William Murray, narrator 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 



PROGRAM NOTES 

Array Donald Crockett 

Array, commissioned by the Kronos Quartet, was completed in December 
1987. Cast in a single movement of five clearly defined sections, its title refers to 
the fanning-out of material which occurs several times during the course of the 
piece . In the first large section, for example , the first violin takes the lead in an 
accompanied solo of restricted range - barely a fifth - and relatively long note 
values which gradually become a bit shorter. The rapid basic pulse is , however, 
barely submerged. The viola takes over with a solo of noticeably shorter note 
values and larger range - about a twelfth . This process continues through the 
second violin's increasingly frenetic solo and into the cello's , which spans more 
than three and a half octaves. The second section then presents a high , gentle 
solo by the first violin , and the cadential chord now spans five octaves . The third 
and fifth sections of the piece show two additional ways of arraying the material. 
The fifth part is also a melodic return to the first , with a quite different harmony. 
In the fourth section , by contrast, an expressive melody is passed around the 
group in a rather luxuriant texture and flexible rhythmic unison. To get a handle 
on the style of the music, imagine a quartet of string virtuosi who know how to 
play a little jazz, along with the Bart6k quartets, somehow getting together in the 
Middle Ages . 

- Note by the composer 

Donald Crockett has been Composer in Residence with the Los Angeles 
Chamber Orchestra since 1991 . He is also Professor of Composition and Direc
tor of the Contemporary Music Ensemble at the University of Southern California . 
Commissions have come from such ensembles as the Kronos Quartet, the Los 
Angeles Philharmonic, the Stanford String Quartet, the Debussy Trio , the Pasa
dena Chamber Orchestra , and the Los Angeles Chamber Orchestra , and he has 
received grants and prizes from the American Academy of Arts and Letters , BM!, 
the Burlington Northern Foundation, the Aaron Copland Fund, Meet the Compos
er, the National Endowment for the Arts, the Massachusetts Council on the Arts 
and Humanities , and Pacific Enterprises . Also active as a conductor of new music, 
Crockett has presented many premieres with the Los Angeles-based ensemble 
XTET, the University of Southern California Contemporary Music Ensemble, and 
as guest conductor with the Los Angeles Chamber Orchestra, the Pittsburgh New 
Music Ensemble , Monday Evening Concerts , and the Green Umbrella series of 
the Los Angeles Philharmonic . 

Herinnering from String Quartet No. 8 Samuel Adler 

Herinnering, meaning remembrance, is a short elegy for string quartet writ
ten in July 1987 in memory of Dr. Andries Roodenburg. Dr. Roodenburg, a prac
ticing physician , was also an excellent violinist who gave recitals all his life and 
played chamber music at least once a week. He was a dear friend of mine, as well 
as of the Cleveland Quartet. When he died in early summer of 1987, the members 
of the Cleveland Quartet asked me to write a short work paying tribute to this 
great man and lifelong patron of the arts . Since Andries was born in Amsterdam 

.,. and a great linguist, I decided to title this little piece with the Dutch equivalent 
of remembrance . 



The short piece is in a three-part form introducing a lengthy melody at the 
beginning, which is immediately developed. This , in turn , gives way to a recita
tive chant-like passage'played by the first violin and viola . After a very brief 
development thereof, the music returns to the opening strains and ends with a 
quiet restful coda . 

The piece was premiered by the Cleveland Quartet in October of 1987 pre
ceding a concert featuring three Beethoven quartets. 

- Note by the composer 

Samuel Adler's catalog includes over 400 published works in all media 
including five operas, six symphonies, eight string quartets, ten concerti, many 
shorter orchestral works, chamber music, and much choral music. From 1966 
to 1994, he was Professor of Composition at the Eastman School of Music. 
Previous to this he was Professor of Composition at North Texas State Univer
sity, Music Director at Temple Emanu-El in Dallas, and Music Director of the 
Dallas Lyric Theater. He has been a guest composer and conductor at over 300 
universities and colleges worldwide. He has received commissions and grants 
from the National Endowment for the Arts, the Ford Foundation, the Rockefeller 
Foundation, the Barlow Foundation, the Dallas Symphony, the Rochester Phil
harmonic, the Fine Arts Quartet, the Pro Arte Quartet, the City of Jerusalem , 
the Cleveland Quartet, the Koussevitzky Foundation Memorial Commission , the 
Cincinnati Symphony, the National Symphony, and many others . Among his 
many prizes are those from the American Academy and Institute of Arts and 
Letters, the Charles Ives Award, the Lillian Fairchild Award, and Composer of 
the Year (1991) from the American Guild of Organists . 

Phantoms . . Heather Anne Schmidt 

In this piece, the word ''phantoms" is meant to be understood at a variety 
of levels . In some rare crystals , there are smaller pyramid inclusions within the 
crystal called phantoms, which indicate the evolution of the crystal. These in
ternal mirrors reflect images both within and outside the crystal. The variety 
of reflections and continual transformation and evolution of the phantoms are 
similar to the structure and development of materials in my piece. 

A poetical reference to phantoms is found in the following passage from 
Adonais by Percy Bysshe Shelley: 

He hath awakened from the dream of life -
'Tis we, who lost in stormy visions, keep 
With phantoms an unprofitable strife, 
And in mad trance , strike with our spirit's knife 
Invulnerable nothings . 

Although I didn't know of the poem prior to composing this piece, the 
imagery and darkness evoked in this passage reflect the mood in much of my 
composition . 

This piece could also convey images of phantoms in the sense of spirits, 
ghouls , etc. , although this is not what I had specifically intended. 

- Note by the composer 



Heather Anne Schmidt enrolled at Indiana University in the fall of 1992 and 
after three years of study received her Bachelor and Master of Music degrees 
with "highest distinction." Both degrees are with double majors in piano and 
composition. She received her doctorate within a year of completing her other 
graduate degrees, and at age 21 became the youngest student ever to receive a 
Doctor of Musical Arts degree in composition from Indiana University. Since 
the fall of 1996, Ms. Schmidt has been studying with Milton Babbitt at the Juilliard 
School toward a ''professional studies" diploma. Now at age 22, she has already 
received national and international recognition for her compositions through 
numerous performances, broadcasts, commissions , and awards. Her compo
sitions have been or will be played by the Young Musicians Foundation Debut 
Orchestra in Los Angeles, the Kitchener-Waterloo Symphony, the Niagara Sym
phony, Orchestra London Canada, the Chicago Civic Orchestra, the Amernet 
Quartet, the Henschel Quartet! (Germany), the Eleonora Quartet (Russia), the 
Everest Quartet, the Fone Quartet (Russia), the Minguet Quartet (Germany), the 
Montclaire Quartet, the Elisa Quartet, the Maia Quartet, the Cracovia Quartet 
(Poland), New Works Calgary, the Clarion Ensemble in Edmonton, and others. 
Phantoms was submitted by the English network of the CBC to the International 
Rostrum of Composers in Paris in June 1996 and was also performed at the 
Canadian Music Festival in Crakow, Poland, in April 1996. 

Tales from Chelm . . Paul Schoenfield 

Tales from Chelm (four pieces for string quartet or string orchestra and 
narrator) was inspired by the legendary children's stories about Chelm and its 
inhabitants. Chelm, a fictitious town in Eastern Europe, is noted for the fact that 
almost every member of its population is a fool. (For how the town came into 
existence, see The Fools of Chelm and Their History by Isaac Bashevis Singer, 
marvelously illustrated by Uri Shulevitz.) 

Characteristic of Che/mites , and particularly its sages, is the manner in which 
wacky and complicated solutions can be concocted for the simplest of predica
ments. Typical is the treatment of the straightforward Hasidic dance melody 
upon which the first piece is almost entirely based. 

The second piece depicts the tragicomic consequences of what happens when 
a beautiful tightrope walker comes to Chelm. (It was winter and a cold epidemic 
had broken out. It was decided that in order to stop the runny noses, everyone 
should walk about with their head held high in the air. And what better way was 
there to accomplish this other than bringing in a tight-rope walker?) 

Witch Cunegunde (the third piece) is a typical figure who inhabits the forests 
and a much folklore of Eastern Europe. Her story is told by J.B. Singer in his 
book When Schlemiel Went to Warsaw & Other Stories. 

The fourth and final piece is a recruiting dance, complete with bugle calls, 
in honor of valiant soldiers of Chelm under their able leader, Feitel Thief (who, 
during his reign, claimed that stealing no longer was a crime). Despite the fact 
that the army is ill-equipped (everything has been stolen), Feitel instills confi
dence in his soldiers that Chelm would overcome all enemies, and the new world 
order would last forever. 

- Note by the composer 

Paul Schoenfield received his Doctor of Musical Arts degree at age 22 from 
the University of Arizona where he studied with Robert Muczynski. Previously 
he was an assistant teacher for Nikolai Papatnikoff at Carnegie-Mellon University. 
Schoenfield's music has been performed by many of the world 's leading orchestras, 



including the New York Philharmonic, Netherlands Radio Philharmonic, the Min
nesota Orchestra, the Savannah Symphony Orchestra, the Philadelphia Orchestra, 
the Haifa Symphony Orchestra, and numerous others. He has received numerous 
commissions and has been awarded grants from the National Endowment for the 
Arts, the Rockefeller Fund, the Bush Foundation, Meet the Composer, and Cham
ber Music America. He is presently working on several commissions including an 
oratorio for Soli Deo Gloria, a viola concerto for the Cleveland Orchestra , and 
a full-length opera for Opera Theatre of St. Louis. 

THE EVEREST QUARTET 

Founded in 1992, the Everest Quartet spent two years as proteges of the Cleve
land Quartet. In its first year of existence, the Quartet was a prizewinner at the 
Fischojf National Chamber Music Competition , and in September 1995 won a top 
prize in the prestigious Banjf International String Quartet Competition . Since their 
formation, they have performed with many distinguished artists, including pianists 
Jeffrey Kahane and Jose Feghali and members of the Cleveland Quartet. Also 
committed to contemporary music, the Everest Quartet has recorded several works 
by living composers and gave the world premiere of composer Paul Schoenfield's 
piece, Tales from Chelm. 

The Everest Quartet is currently in its third season as Quartet in Residence 
with the Midland-Odessa Symphony and Chorale. Dedicated to teaching as well 
as performing, the members of the Quartet have coached many young chamber 
ensembles. The group strongly believes in developing new and young audiences 
for chamber music and gives lectures/demonstrations to students around the coun
try from the elementary through the college level. The Quartet has also been cho-
sen twice to participate in the Center for Advanced Quartet Studies at the Aspen 
Music Festival. 

The members of the Everest Quartet have performed throughout the United 
States, Europe, and the Far East. Highlights of this season will include perfor
mances in such cities as San Antonio, Houston, Rochester, San Diego, and Iowa 
City, in addition to other concerts throughout the US, and in Canada and the 
Caribbean. The members of the Quartet hold degrees and Performer's Certifi
cates from the Eastman School of Music, the Cleveland Institute of Music, and 
Indiana University. The Everest Quartet is represented by Performing Artists 
International. 

UPCOMING SYZYGY CONCERT 

Friday, November 22, 8:00 p.m. Beyond the Ivories: Modern music 
by American composers, featuring the piano - played, strummed, 
plucked, and bowed. Works by Albright, Cage, Cowell, Crumb, 

and Curtis-Smith. Duncan Recital Hall. Free Admission . 

RICE 


