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PROGRAM 

"Leonore" Overture JYo. 3, Op. 72a Ludwig van Beethoven 
(1770-1827) 

Passacaglia from Peter Grimes, Op. 33b Benjamin Britten 
(1913-1976) 

INTERMISSION 

SymphonyNo.11, Op.103 
"The Year 1905" 

Dmitri Shostakovich 
(1906-1975) 

The Palace Square. Adagio 
The Ninth of January. Allegro 
In Memoriam. Adagio 
The Tocsin. Allegro non troppo 

Tonight we honor the members of 

The Shepherd Society 

for their generous scholarship support. 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 



PROGRAM NOTES 

"Leonore" Overture No. 3, Op. 72a . . Ludwig van Beethoven 

The composition of the overture to Beethoven's only opera, Leonore 
(later renamed Fidelio), proved to be a daunting task. The original overture, 
known as Leonore II, had debuted with the opera in November 1805; 
Beethoven revised it for an 1806 production in Vienna , which resulted in the 
version known as Leonore III. For a planned performance in Prague, 1807, 
Beethoven created yet another overture, known (inexplicably) as Leonore I. 
Yet Beethoven deemed these overtures too emotive to serve as the opera's 
opening, so he composed the overture Fidelio for the reconfigured opera's 
revival in 1814. 

Beethoven's overtures served functional purposes in dramatic or operatic 
productions . He thus composed Leonore III to provide a succinct yet impas
sioned synopsis of the opera. Within the conventions of sonata form , 
it highlights Leonore's rescue of her unjustly imprisoned husband, Florestan. 
The slow introduction opens with descending lines symbolic of Florestan's 
descent into prison; it continues with a theme from Florestan 's aria that recalls 
his happier days of freedom. The exposition begins with Leonore's theme , 
representing her resolve to rescue her husband. The second theme refers first 
to Florestan's aria (as heard in the introduction) and then, in ascending lines 
in the flute, to the inevitability of Leonore's success in her mission. The 
exposition closes with stock virtuosic orchestral figures . The development 
section draws on the themes from the exposition and culminates in an offstage 
trumpet call which, in the opera, signifies the arrival of the minister of justice 
who will save Florestan and Leonore. The music associated with Leonore's 
moment of triumph leads directly into the recapitulation , which is followed by 
a substantial coda dominated by Leonore's themes. 

Beethoven believed that the extensive operatic quotation within the various 
Leonore overtures rendered them unsuitable for concert performance. These 
motifs, however, quite readily transcend the opera's narrative to convey 
courage, fortitude , and other such qualities championed by Beethoven during 
his "heroic phase ." Rightly so , Leonore III has established itself within the 
canon of the concert repertory. 

- Note by Shelley Hagen 

Passacaglia from Peter Grimes, Op. 33b . Benjamin Britten 

Peter Grimes was Benjamin Britten's second opera (the first was Paul 
Bunyan). It had its origins when Britten and Peter Pears read E. M. Forster 's 
article on George Crabbe, and then Crabbe's poem The Borough, during a 
trip to California in 19 41. They finished sketching the scenario by March 
1942, and the librettist, Montagu Slater, had completed the libretto by the end 
of 1942. Britten started composing the music in January 1944, and the opera 
premiered in London on June 7, 1945. 



The story takes place in a small fishing village on the east coast of England. 
It concerns the fisherman Peter Grimes, a tortured and violent man with a 
history of mistreating his apprentices. One apprentice has died shortly before 
the beginning of the opera. The coroner determined that Grimes was innocent 
of murder, but the townspeople continue to gossip that the decision may have 
been wrong. In Act 2, Scene I, it is discovered that Grimes is abusing his new 
apprentice, and the townspeople sing sarcastically, "Grimes is at his exercise ." 
The men set off for Grimes's house to see if the gossip about him is true. 

At this point comes the Passacaglia, one of six interludes in the opera . 
The passacaglia as a genre originated in the Baroque era. It is a piece with 
an ostinato bass line, which in this case is based on a transposition of the music 
for the line "Grimes is at his exercise," a descending octave (F-F) with heavy 
emphasis on B, the central tritone. It opens with the double basses and the 
cellos playing the ostinato. There is a poignant viola solo, and then the first 
main theme begins in the woodwinds. Like the bass ostinato, this theme is re
lentless and driving, reflecting the relentless gossip of the townspeople which 
is at least partly responsible for Grimes's brutal character. 

The last section of the Passacaglia is marked agitato, and the music becomes 
more and more passionate. The strings especially become increasingly driving 
and increasingly desperate, leading (in the opera) to Grimes's fury and frustra
tion at his apprentice in Scene II. 

The piece evokes the sea in several places, although it is not one of the "Sea 
Interludes" from the same opera. In the percussion, for example, Britten uses 
the watery-sounding gong, and the quick thirty-second and sixteenth note 
figures in the flute, piccolo, oboe, clarinet, first and second violin, and viola 
parts suggest waves on a choppy sea (there has been a storm recently, in Act 1). 
Thus the impassioned music of the Passacaglia reminds the listener not only of 
the distress of the characters in Peter Grimes, but also of the sea, which is at 
once the source of their way of life and the cause of their sorrows. 

- Note by Rebecca Morris 

Symphony No. 11, Op. 103 . . Dmitri Shostakovich 

"The Year 1905" 

Written in 1957, Shostakovich's Symphony No.11, Op.103, is subtitled 
"The Year 1905," for it remembers the failed Russian revolution of that year 
and specifically portrays the ninth of January, known as "Bloody Sunday," 
when hundreds of peaceful protesters were gu.nned down by the Czar's troops 
in front of the Imperial Palace in St. Petersburg. Shostakovich once said, "I 
think that many things repeat themselves in Russian history . . . . The people 
think and act similarly in many things. . . . I wanted to show this in the Eleventh 
Symphony. I wrote it in 1957 and it deals with contemporary themes (the 1956 
Hungarian uprising in particular) even though it's called '1905.' It's about the 
people who have stopped believing because the cup of evil has run over." The 
primary element that unifies the work is the use of folk songs and revolutionary 
anthems as a motivic source. Shostakovich said, "It is impossible to imagine the 



style of Russian twentieth-century music without contemplating such impor
tant new features as were introduced by the energy of the worker's hymns to 
the Revolution . . . . How many beautiful songs there are; songs created by 
anonymous poets and musicians I It is quite natural that composers should 
introduce such songs into their own works . . . . Clearly the composer who has 
mastered the secret of his craft can elaborate and deck out the melody of any 
song in orchestral colors. . . . In listening to this music, no one will be able to 
say that any song is mere quotation." The first movement describes the palace 
square as hundreds of people wait in the cold for bread. The second move
ment, entitled "The Ninth of January," graphically depicts the horrors of that 
day. The third movement, "Eternal Memory," is one of Shostakovich's several 
requiem movements, and it mourns not only those who fell as victims, but the 
entire Russian people as well. He ends the symphony with "The Tocsin" 
(The Alarm Bell), a gesture of hope and a call for change, much as the 1917 
Bolshevik Revolution was inspired by those who perished in 1905. 

- Note by Thomas Jostlein (1992) 

UPCOMING ORCHESTRA CONCERTS 

Sunday, October 6, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Rossini Overture to "La Gazza Labra"; 
R. Strauss Duet Concertino for Clarinet, Bassoon, Harp, and String Orchestra 
(David Peck, clarinet; Benjamin Kamins, bassoon); and Stravinsky Suite from 
"Pulcinella." Stude Concert Hall. Free Admission. 

Friday and Saturday, November 1 and 2, both performances at 8:00 p.m. 
SHEPHERD SCHOOL SYMPHONY ORCHESTRA Larry Rachleff, conductor 
PROGRAM: Michael Mathis The Poet's Vision (Premiere) (Alastair Willis, conductor); 
Barber Medea's Meditation and Dance of Vengeance (Scott O'Neil, conductor); 
and Bart6k Concerto for Orchestra. Stude Concert Hall. Free Admission. 

Sunday, November 3, 8:00 p .m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor ALL-MOZART PROGRAM: "The Marriage of Figaro" 
Overture,· Piano Concerto No. 27 in B-flat Major, K. 595 (Sohyoung Park, soloist; 
Alastair Willis, conductor); and Symphony No. 40 in G minor, K. 550. 
Stude Concert Hall. Free Admission. 

RICE 


