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TWENTY-FIFTH SEASON 
SEVENTH CONCERT 

Jft,uston Friends of 
Alusic, Inc. 

and 

lbepherd l,ehool of S\lusic 

PRESENT THE 

Violin: 
Helen Kwalwasser Double Bass: Bassoon: 
Hamao Fujiwara Julius Levine Charles McCracken 
Christopher Lee Flute: Trumpet: 

Viola: Paul Dunkel Edward Carroll 
Ynez Lynch Ann Briggs French Horn: 

Judson Griffin Oboe: Sharon Moe 
Jennie Hansen Melvin Kaplan Roger Wendt 

Cello: Marc Schachman Harpsichord: 
Joshua Gordon John Abberger Elizabeth Metcalfe 
Roberta Cooper 
Daniel Mcintosh 

Thursday, March 7, 1985 
Hamman Hall 8:00P.M. Rice University 



PROGRAM 

THE BRANDENBURG CONCERTI 
Johann Sebastian Bach 

Concerto No. 3 in G Major 
Allegro 
Adagio 
Allegro 

Concerto No. 5 in D Major 
Allegro 

Affettuoso 
Allegro 

Concerto No. 1 in F Major 
Allegro 
Adagio 
Allegro 

Menuetto-Trio-Polacca-Trio 

INTERMISSION 

Concerto No. 6 in B-flat Major 
Allegro 

Adagio ma non tanto 
Allegro 

Concerto No. 4 in G Major 
Allegro 

Andante 
Presto 

Concerto No. 2 in F Major 
Allegro 

Andante 
Allegro assai 

The NEW YORK CHAMBER SOLOISTS are represented by Melvin Kaplan, Inc., 115 College Street, Burlington, VT 05401 and 1860 Broadway, Suite JOJO, New York, New York 10023. 
Recordings: Decca, CR/, Nonesuch, Project Three 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 

resale. This is a tax-deductible donation. Call 527-4933 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization 
dedicated to the presentation of chamber ensembles with national and interna
tional reputations and to the development of new audiences. 

1984 - 1985 HOUSTON FRIENDS OF MUSIC CHAMBER MUSIC SERIES 
Tuesday, October 16 .............................................. . Tokyo String Quartet 
Thursday, October 18 ...................... Tokyo String Quartet " Clarinet Quintet Evening" 

Gervase de Payer, Clarinet 
Thursday, November 15 ........................ Kuijken Quartet "Baroque Quartet Evening" 

1st Presbyterian Church 
Thursday, December 6 ............. . ................... Borodin Trio " Piano Trio Evening" 
Thursday, January 10 ........................................ ...• Emerson String Quartet 
Thursday, February 21 ....................................... ....... Ridge String Quartet 
Thursday, March 7 .................................. ... .. .... New York Chamber Soloists 

"Baroque Evening - Brandenburg Concertos" 
Tuesday, April 2 ........................................... ...... • Eastman Brass Quintet 
Tuesday, April 30 .................................... ............ Guarneri String Quartet 

BENEFACTORS 
Dennis & Susan Carlyle George E. Coughlin Mr. & Mrs. Seymour Wexler 

Dr. & Mrs. Denton Cooley Dr. & Mrs. Grady L. Hallman 

Ors. Vlasta & Ervin Adam 
Lutz & Mariel Birnbaumer 
Mr. & Mrs. Emory T. Carl 

Alex & Ann "Goldstein 

Dr. & Mrs. J. K. Alexander 
Drs. Chester & Jaimie Cochran 

Lila-Gene George. 
Harvey & Sandy Gordon 
Mr. & Mrs. C.H. Hewitt 

H. Blandin Jones 
J. Parry Lauzon, M. D. 

Ralph A. Anderson, Jr. 
Dr. Francisco Aviles 
Mary & Bob Colligan 

Dr. & Mrs. G. Eknoyan 
Lloyd & Margie Elliott 

Ann Fairbanks 
Judith T. Feigon, M. D. 

Helen Wils & I£OD8l"d Goldstein 

Ervin Adam 
James Alexander 

Ira J. Black 
Kent Coleman 

Carter Crawford 
Edward 0. Doughtie 

Elmer Eisner 
Ann Fairbanks 

Cultural Arts Council of Houston 
National Endowment for the Arts 

PATRONS 
Gary L. Hollingsworth 

Barbara Kauffman 
Tomas & Marcella Klima 

Walter & Ilse Mannheimer 

SPONSORS 
Tom & Frances Leland 

Ario Weltge & Janet Macheledt 
Heather·& Richard Mayor 

Aaron & Helen Mintz 
Drs. Robert & Susan Rich 
Richard & Eva Rosencranz 

CONTRIBUTORS 
Ors. Fred & Eva Haufrect 

Dr. & Mrs. H. L. Huddleston 
Ors. A. J. & B. D. Kahn 

John S. W. Kellett 
Dr. & Mrs. L. B. Kudisch 
William P. Landfield, Jr. 

Carole & Howard Marmell 

BOARD OF DIRECTORS 
Arthur S. Ginzbarg 
Harvey L. Gorclon 
Constance Bolf ord 
Barbara Kauffman 

Tomas Klima 
Daniel Krohn 

Larry Livingston 
Walter Mannheimer 

Julia Mazow 
Irving Schweppe 

Br. & A. 0. Susholtz 
Margaret Waisman 

Horty & Malcolm Sher 
Robert & Natalie Thrall 

Steven J. Tillinger 
Angela &.Samuel Weiss 

Ors. A. & J. Werch 
Ron & Margrit Young 
Robert & Edith Zinn 

Steven & Barbara Meltzer 
Gretchen & Peter Mieszkowski 

Alfredo Montero, M.D. 
Daniel & Karol Musher 

Mr. & Mrs. Nathan M. Pryzmt 
Mark & Amanda Schnee 

Irving & Ida Wadler 
Stanley & Hilde Weitzner 

Jack B. Mazow 
Daniel Musher 

David G. Parsons 
Roslyn Ruethain 

Paul Stark 
Irving Wadler 

Margaret Waisman 
Seymour Wexler 

FRIENDS OF MUSIC OFFICERS 
President .....••................••...............•.....................•.. Dan Musher 

... Vice Presidents . ........... Jack Mazow, Barbara Kauffman, Tomas Klima, Margaret Waisman 
Secretary .................................................•................ Ira J. Black 
Treasurer ..................................................•.............. Ervin Adam 



NEW YORK CHAMBER SOLOISTS 

Since 1957, the NEW YORK CHAMBER SOLOISTS has 
been acclaimed as an outstanding ensemble of distinguished vir
tuosi performing a widely diverse repertoire in creatively pro
grammed concerts. A 9-member ensemble of voices, strings, 
winds, and keyboard - increasing to as many as 20 with the addi
tion of guest artists - the Chamber Soloists have had the flexibility 
to offer many works seldom heard due to the unusual combina
tion of performing forces for which they have been written. With 
more than 250 works in their repertoire, the Chamber Soloists 
have made a valuable contribution to this country's musical life 
over the past 25 years, and have helped to stimulate the ever ex
panding audience for chamber music. They have added substan
tially to the catalog of 20th century chamber works in the more 
than 25 compositions written especially for them by such signifi
cant American composers as Hugh Aitken, Gun~her Schuller, 
Mario Davidovsky, Hugo Weisgall, Henry Brant, Ezra Lader
man, Elliott Schwartz, and Mel Powell. 

PROGRAM NOTES 

The Brandenburg Concerti by Johann Sebastian Bach (1685-1750) 
found their precedent in the numerous concertos of eighteenth century Italian 
composers, and most notably those of Antonio Vivaldi . The importance of 
Vivaldi's music during the Baroque era is indicated by the fact that so much of 
it was copied and arranged by his peers. Bach became acquainted with 
Vivaldi's solo concertos in 1713 at Weimar where he held the position of 
organist and later concertmaster of the orchestra. He consequently arranged 
nine of them for organ or for one or more harpsichords with orchestra. There 
was little necessity for Bach to compose his own concertos at Weimar because 



most music was intended for use in the Lutheran church. However, in 1717 
Bach obtained the position of Kappellmeister at Anhalt-Kothen, in the service 
of Prince Leopold, who maintained an excellent orchestra and who was an ac
complished viola da gambist. The Reformed Church in that area banned 
elaborate music from the chapel, and so for these reasons, Bach was required 
to compose secular chamber music. Thus it was in Kothen that Bach wrote the 
majority of his clavichord and harpsichord music and instrumental sonatas 
and concertos. 

In 1718, Christian Ludwig, Margrave of the Prussian province of 
Brandenburg, requested some compositions from Bach. The composer 
selected six "Concertos with Several Instruments" from pieces he had 
available already and which appear to have been composed between 1708 and 
1721 (in the order of No. 6, 3, 1, 2, 4 and 5). In 1721 Bach finally recopied the 
Concerti and sent them with a dedicatjon to the Margrave. It is not known how 
the Concerti were received by Christian Ludwig, but they were not listed in the 
Margrave's catalog of his vast music collection. Compared to the concertos of 
Vivaldi and other Italians, those of Bach were not considered worthy of being 
mentioned by the composer's name. They were placed in a group of either 77 
or 100 concertos ''by different masters for various instruments'' which were 
divided up among the heirs after the Margrave's death in 1734. It was not until 
the late nineteenth century, when Philipp Spitta wrote a comprehensive 
biography of Bach, that his compositions were given the title, Brandenburg 
Concerti. 

The significance of Bach's Concerti is found in the fact that they abandon 
the standard type of concerto grosso, which featured the use of a small group 
of solo instruments, called the concertino, against the full orchestra, called tut
ti or ripieni. The solos were usually two violins and basso continuo (the com
bination of cello with harpsichord). The orchestra consisted of strings, 
although winds occasionally were added. The mixture of instruments which 
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Bach used in the Brandenburg Concerti therefore was most atypical. Their . 
variety suggests the continuing tradition of Venetian tone colors, an.d the em
phasis on wind instruments reflects the heritage of the German Stadtpf eif er 
(municipal bands). 

The formal scheme of the late Baroque concerto grosso was most e>ften 
that of a three-movement work, fast-slow-fast. Again, the influence of Viva_ldi 
is shown in the trend aw~ from contrapuntal textures toward a more 
transparent sound, with cop.cise opening motives, rhythmic precision and 
dynamic drive. In the Brandenburg, Concerti, however, Bach did not always 
retain the standard structures and forms, nor did he abandon contrapuntal 
writing. Rather, he synthesized the_many varied elements of Baroque composi
tion from the more serious fugue to bright dance movements. The major key 
exube_rance, tunefulness, rhythmic vitality and effortless counterpoint of the 
Brandenburg Concerti reflect the unmatched inspiration of Bach's instrumen
tal writing. 

The Third Brandenburg Concerto in G Major (BWV 1048) is written for 
three violins, three violas, three cellos and basso continuo. Such a 
homogeneous combination of strings suggests that it was composed when 
Bach lived in Weimar, perhaps as early as 1711. Because the instruments tend 
to play not as soloists, but with similar melodic or rhythmic motives as groups, 
the Concerto does not really conform to the standard format of a concerto 
grosso. The violins state the theme in the first Allegro, and it is from fragments 
of this theme that the entire movement is built. A second theme is introduced 
by the individual violins halfway through the movement, but after ten 
measures, the first theme predominates again. This Concerto has no slow 
movement, only two chords which lead without pause to the third movement. 
It has been suggested that the slow movement was lost, but the existing chords 
appear in the middle of a page between the Allegros. No one knows how the 
chords were performed in the 18th century. Today they are interpreted either 
as the ending of a slow movement to be improvised by the harpsichordist, or as 
the material for a short violin cadenza. On the other hand, a slow movement 
from a Bach violin and keyboard sonata may be inserted between the two 
Allegros, or the two chords may be performed simply as written. The last 
Allegro is a two-sectioned dance form, where the second part is three times as 
long as the first. A cumulative effect is achieved by the perpetual motion of 
sixteenth notes piling up to the end of the movement. 

The Brandenburg Concerto No. 5 in D Major (BWV 1050) can be con
sidered a true concerto grosso in its setting for transverse flute, violin and 



harpsichord as soloists and strings as the ripieno. This concerto represents the 
latest stage of composition of the set, dating from 1720 or 1721. It may have 
been written originally for the inauguration of a new harpsichord which Bach 
had sent from Berlin to Kothen in 1719, for an earlier version of the work 
existed at that time. The most notable feature of the first movment is the 
writing for harpsichord - in tutti passages, it takes on the role of the basso con
tinue, but in sections for the soloists, its lines provide a rigorous counterpart 
to the alternating rhythm patterns of the flute and violin. Toward the end of 
the Allegro appears the extraordinarily virtuosic and extensive cadenza which 
has prompted some to consider Bach's work as the first important solo 
keyboard concerto. The second movement Affettuoso in B minor is written for 
the soloists only, in the manner of a Baroque trio sonata. Thematic material is 
presented fugally, sometimes in melodic inversion, with the right hand of the 
harpsichord sometimes added as a third melody line. The final Allegro com
bines the features of a fugue, with initial entrances of the' gigue-like theme by 
soloists, and the form of the Italian da capo aria. The middle contrasting 
section is in B minor, · yet its theme is derived from the D Major opening sub
ject. 

Some parts of the First Brandenburg Concerto in F Major (BWV 1046) 
existed as cantata movements as early as 1713. In 1718, Bach compiled three of 
the movements together as a Sinfonia, and in 1719, he completed the four
movement Brandenburg Concerto in its final version. Its original instrumenta
tion includes two horns, three oboes, bassoon, violino piccolo and a string 
orchestra with basso continua. (The violino piccolo was a smaller sized violin, 
usually pitched a fourth higher, but in this case tuned a minor third above the 
violin.) A twelve measure theme contains the material for the entire first 
Allegro. At times there are nine individual parts entwined in a dense texture. 
The repetition of earlier passages in reverse order gives the movement a cyclic 
scheme. A melancholy Adagio in D minor is begun by the first oboe with a 
slowly pulsing string accompaniment, followed by the violino piccolo and the 
bass instruments. The oboe and solo violin are then treated canonically bet
ween short episodes of the bass line until the final dissonant chords. In the next 

~ Allegro the violino piccolo has a predominant role with soloistic ornaments 
and double stops. The energetic rhythms are continuous: being interrupted 
only momentarily for a two-measure adagio, before a final drive to the conclu
sion. The following Minuet is the only instance of a dance movement found in 
the Brandenburg Concerti. There is a splendid balance of instrumental color 
with the winds of the trios contrasting .with the gently wavering strings .of the .. 
Polacca. 



The Brandenburg Concerto No. 6 in Bb Major (BWV 1051) is scored for 
two violas, two viola da gambas, cello and basso continuo. Such an unusual 
combination of low strings without violins appears in some of the cantatas of 
Bach's Weimar period, so that the date of composition is estimated to be as 
early as 1708. This woul~ place it as the first Brandenburg Concerto to be writ
ten by Bach. The agitated character of the first movement theme is created by 
·the . canonic imitation of a triadic motive played by the two violas one eighth 
note apart in time, with its resultant syncopation. An accompaniment of solid 
eighth note chords pervades much of the movement. The cello part is second in 
importance after the violas, with the viola da gamba lines providing an inner 
texture. The Adagio omits the viola da gamba parts altogether. It is essentially 
a two-part fugue with nine statements of the theme given by the violas accom
panied by a running countermelody in the cello. Its harmonic scheme is 
unusual in that it begins in Eb Major, reaches Bb Major by the eighth measure, 
and modulates several times before reaching G minor where it ends on a half 
cadence before the final Allegro. This last movement is a gigue in the Italian 
style in a three part form. There are simple themes without contrapuntal treat
ment. As in the first Allegro, the main theme is syncopated, which provides a 
contrast with the graceful viola figures of the secondary material. Again, the 
cello line is much more important than that of the viola da gambas. 

Unlike the Sixth Concerto, where the voices are integrated, the Fourth 
Brandenburg Concerto in G Major (BWV 1049) is truly a concerto grosso with 
a clear division of solo and tutti material. Musicological sources list the date of 
composition as 1719 or 1720. Its original instrumentation includes violin and 
two recorders as the soloists with the accompaniment of strings and continue. 
(Because the violin part is so virtuosic compared to the recorder parts , some 
commentators consider Concerto No. 4 to be a solo violin concerto with the 
recorders as part of the tutti.) The initial triadic theme is announced by the 
recorders and it is only in measure 83 that the violin embarks on its soloistic 
lines. As in several other Brandenburg movements, the themes provide a sym
metrical scheme by appearing in reverse order toward the end of the move
ment. The E minor Andante displays the favorite Baroque device of the echo 
with a melody in thirds alternating between the ripieno and the soloists. In 
contrast to the outer movements, the recorders are somewhat more prominent 
than the solo violin. There is even a two measure recorder cadenza before the 
final cadence. The Presto combines the two antithetic musical ideas of the solo 
concerto and the abstract fugue with its equality of voices. A dance-like fugal 
subject pervades the movement except for the central section which features 
the virtuosity of the solo violin. 
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The Brandenburg Concerto No. 2 in F Major (BWV 1047) was composed 
in 1717 or 1718, and it is another clear example of the concerto grosso, with its 
original setting for valveless F trumpet, recorder, oboe and violin as soloists. A 
particular brilliance is given to this concerto not only because of the presence 
of the trumpet, but also because all the solo parts are Tor treble instruments. 
There is a distinct difference of motivic material and texture between the tutti 
and solo passages of the first Allegro. Even when all instruments are _playing, 
the solo voices often maintain their individuality, without doubling the tutti 
parts. The Andante in D minor is written for only the recorder, oboe, violin 
and basso continuo, its fugal subject woven together by the soloists without a 
solo-tutti contrast. In fact, it can be considered a trio sonata movement with 
the addition of one extra melodic line. The last Allegro, a fugato, is begun by 
the trumpet followed by the other soloists with the very sparse accompaniment 
of the basso continuo. The ripieno continues to have a slight role throughout 
the movement as the four soloists intertwine their rhythmic motives and chains 
of-sixteenth notes in a momentum building to the final cadence. 
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BOOKS ON THE ARTS 
WE SPECIALIZE IN SERVICE 

520-0061 
1987W GRAY• HOUSTON 

Program Notes by 
Ann Fairbanks 

AppralHII, 
Quality Instrument, and Bow, bought and 1old, 

Specl•IIZl"fl In Sound Intonation •nd Artistic Repalra 

• Member of the Houston Symphony Orchestra 

• Member of the American Society for the Advance
ment of Violin Making 

• Laureate of the Warsaw Competition for Best Violin 

• Listed in Rene Vannes' Universal Dictionary, etc. 

VIiiage Cheese Shop----------11 

1--------/V\~'k~~Cocf~ 
• Fine Food & Wine Sllop 
• c:ate: American & 

International cuisines 
• Coffee & Wine 'nlStlng Bar 
• carry-out & cater11111 
• cootware & Gifts 

5555 Morningside Drive 
Houston, Texas 77005 

In the VIiiage 
713/527-0398 



N ow that your invesbnents 
require more thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free. All provide strong market yields with solid 
security. A CATS investment of $10,000 today would be 
worth at maturity over $30,000 - or triple your money in 
nine years and in twenty years it would be worth over 
$100,000. 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can 
be of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody 8 Co. 
Incorporated 
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OUR OWN 

FRESHLY ROASTED 

COFFEES AND NOW, 

OUR OWN FRESH AND 

FLAVORFUL TEAS! 

2520 Rice Boulevard 
Houston, Texas 77005 

713 / 527-0398 
10-6 Monday - Saturday 

For the Finest in Classic Guitars, 
Guitar Instruction, and Music 

and Accessories for the 

Classic Guitarist. 

1401 Richmond Avenue 528-5666 

Wadler-Kaplan 
Music Shop, Inc. 

"Houston's Largest 
Selection of Sheet Music" 

PIANO • VOCAL • INSTRUMENTAL 

3907 South Main 529-2676 
See Us for Unique Musical Gift Items 

Congratulations to 
Houston Friends of Music, Inc. 

1.w.mark1 
Jeweleu ~ 

on your 
25th ANNIVERSARY 

3841 Bellaire Blvd. Houston, Texas 77025 
713 I 688-5000 



If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
Think back to how it felt at the movie . 

T he sound worked its wav inside vou 
and made something happen to you . Some
how it felt right , a feeling you didn't want to 
let go of on your way home. 

Maybe you'd never heard most of that 
music before . You might have even thought 
it had been written for the movie . Mavbe 
you 're even one of the many people who 
went out later and bought the sound track. 

T hat wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire . All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful .of the men 
who did . Imagine what you haven't heard 
vet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there. 

KLEF plays that music all the time , 
twenty-foµr hours every day, right here in 
Houston, just like in the movies. For free. 
All you have to do is push a button , listen 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.S F M Stereo 
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