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Krista Bennion - violin
Robert Rinehart - violin
Ah Ling Neu - viola
Ramon Bolipata - cello

Thursday, February 21, 1985
Hamman Hall

8:00 P.M.

Rice University

PROGRAM
String Quartet in D Major, K. 575 .................... Mozart
Allegretto
Andante
Menuetto. Allegretto
Allegretto

From the Art of Fugue ................................ Bach
Contrapunctus I
Contrapunctus IV
Fuga a III soggetti (unfinished)
Chorale: Vor deinem Thron tret' ich hiermit

INTERMISSION
Italian Serenade in G Major ...................... . . . .. Wolf

String Quartet in Eb Major, Opus 33, No. 2, ("Joke") ... Haydn
Allegro moderato
Scherzando-Trio
Largo
Finale-Presto

The Ridge String Quartet is represented by:
Frank Salomon Associates
201 West 54th Street
New York, NY 10019
Photographing and sound recording are prohibited.
We further request that audible paging devices not be used during performances .
Paging arrangements may be made with ushers .
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for
resale. This is a tax-deductible donation. Call 527-4933

THE HOUSTON FRIENDS OF MUSIC is a non-profit organization
dedicated to the presentation of chamber ensembles with national and international reputations and to the development of new audiences.
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THE RIDG E STRIN G QUAR TET

First prize winners of both the 1982 Fischoff and Coleman Chamber
Music Competitions, the Ridge String Quartet has achieved in one touring .
season the kind of success granted only to the most exceptional of ensembles.
With over fifty engagements including debuts in Boston, Chicago, Los I
Angeles' Ambassador Auditori um and Washington D .. C. 's Library of Congress, the Ridge earned unequivocal raves from audiences, presenter and
critics alike. Their 1984-85 season includes performances in New York, Los
Angeles and San Francisco, as well as tours of the Midwest, the South and the
Northeast, appearing in the most prestigious chamber music societies in the
country. Future plans include a three-week tour of Australia under the
auspices of Musica Viva, the largest presenting organization of chamber music
in the world.
The members of the Quartet - Krista Bennion and Robert Rinehart,
violinists; Ah Ling Neu, violist; and Ramon Bolipata, cellist - are former
Marlboro Music Festival and New York String Orchestra participants. Trained
also at the Curtis Institute of Music and the San Francisco Conservatory, the
Ridge derives its name from the Ridge Vineyards in northern California of
which the Bennion family were among the founders .

PRO GRA M NOTES
Walter Mannheimer, a founding board member of the Houston
Friends of Music, recently compiled a list of all the pieces heard on this Series
since the first concert, and it comes as no great surprise that the String Quartet
by WOLFG ANG AMADEUS MOZAR T (1756-1791), K. 575, has been played
more than any other quartet. The appeal of this gem is universal and every performance has seemed fresh and vital.
The genesis of the last three quartets is a familiar story. Mozart and
his friend and sponsor, Price Karl Lichnowsky, in 1789, visited Frederick
Wilhelm II, King of Prussia, who was an amateur cellist, for the clear purpose
of support, which was granted. The last three quartets were dedicated to the
monarch and all have cello prominence never before displayed.
The D major Quartet, K. 575, has ample evidence of this special attention
to the cello, but it also has rich solo passages for each instrument, as if to share
the cello's limelight. A generally happy mood pervades the quartet; there is an
attitude of implied relaxation · in the tempi -- three of the movements are
allegretto. The opening notes introduce a clear, regular theme, abruptly
broken off only to be followed by an echo on the viola. Transitional phrases
which break away from the first theme early in the movement are developed
with no less attention than prirn;ipal themes. The contrast between themes and
embellishments, such as scales and arpeggios, is one of the wonders of this
movement.

The Andante is a relaxed, extended song. When the first violin introduces
the second theme (in the same soaring style), we are not immediately aware of
the importance of the accompaniment of the second violin and the viola until
each instrument has its turn, both with solo and accompaniment. The Menuetto is light-hearted and all the instruments are balanced in prominence.
However, in the Trio section, the solo cello steps forward as the star. In the
same spirit of openness and clarity heard in the other movements, the cello
begins the last movement with a big solo which the quarter notes of the viola
emphasize. The theme is repeated many times in different coloration. The
principal development is built on triplets introduced by a mightly sforzando on
the cello. After passages of breathtakingly balanced broken triplets, passed
from one instrument to the other, and the tension of wandering tonalities, the
movement ends decisively.
From the perspective of more than two hundred years, we in this audience
can listen with equal satisfaction to a concert of baroque, classical, and
romantic music. But the cultivated musical audience in the last years of the life
of JOHANN SEBASTIAN BACH (1685-1750) was so taken with the evolving
classical style that Bach's polyphony and everything he stood for musically
were considered old fashioned and uninteresting. "The Art of Fugue," Bach's
last major work, was to be, and was, ,his crowning achievement in his exploration of this form. The work was to have included a quadruple fugue but he had
to abandon it before it was finished. Had this difficult task been accomplished, it would have been, according to many critics and musicologists, the most
remarkable achievement in the history of music. But this description may well
fit ''The Art of Fugue'' even without the four part fugue. It is important to
stress that the greatness of Bach is not in his technical mastery of form but in
the insight and creativity infused into the medium he chose.
Bach left no clear directions as to the instrumentation but his layout of the
manuscript was similar to other compositions designed primarily for
keyboard. Nevertheless, there is practically no limit to the number of combinations of musical instruments that can play it effectively.
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The work's foundation is a 4-measure theme in D minor around which
everything revolves. The first fugue is a typical development in this form; the
fourth is based on an inverted theme freely developed. The unfinished fugue is
highly complex even without four subjects. All themes are inverted and one is
based on the letters of Bach's name, immediately after_which, at bar 239,
Bach's pen stops and the rest is silence. The last section is a fugal treatment of
a chorale written many years before. The revision of the chorale was one of
Bach's last musical ideas and was dictated to one of his sons when he was completely blind.
HUGO WOLF (1860-1903) was born in Windischgr'atz, southern Styria,
Austria (now Yugoslavia) and lived most of his short, tragic life in and around
Vienna. Bad luck and bad timing seemed to dog his footsteps constantly. Expelled from the Vienna Conservatory on a trumped up charge, he later eked
out a meager living as teacher and critic. One of his larger problems was that
he was pro-Wagner and anti-Brahms in Vienna during the period when
Brahms reigned supreme. From the age of 37 to his death he was in a mental
hospital, where he died. In such a life, the wonder is great that windows of
creativity existed at all, not that his output was modest. He is known chiefly
for his mariy songs, which he poured out with the speed and ease of Schubert,
with whom Wolf has been favorably compared. The Italian Serenade was
composed in 1887 between the first two volumes of The Italienisches Liederbuch and his opera, Der Corregidor. Although frequently performed in an orcnestral version (transcribed by the composer), the piece was originally composed for string quartet.
The mood of the Serenade is light and witty. Except for some brief, impassioned passages by the cello and viola, one will seek in vain for song-like
tunes. It is a rustling bumptious piece full of tongue-in-cheek gaiety, deceptive
false endings, and gentle suspense.
When viewed from a distance, the string quartets of FRANZ JOSEPH
HAYDN (1732-1809) appear to have grown in complexity and sophistication
in a smooth progression. When viewed close-up, however, a pattern of
advance-assimilation-advance appears. There had been a nine year lapse between the Op. 20 quartets and the appearance of the Op. 33 quartets (in 1782),
and the latter set had innovations in melodic distinction, rhythmic elaboration ,
and freedom to dissect and reassemble fragments of themes not previously present. Haydn himself said that the quartets of Op. 33 were "written in an entirely new and special manner.'' The six quartets of Op. 33 were dedicated to
Grand Duke Paul of Russia and have come to be known as the ''Russian
Quartets,'' although there is nothing identifiably Russian in them as there was
later to be in the quartets dedicated to Beethoven's illustrious Russian sponsor.
The opening movement, Allegro, shows, more than the other movements,
the tight melodic cohesion and economic use of material which contrasts with
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his earlier quartets . Although the light and light-hearted opening theme is the
only real theme in the movement, complexity and surprise are provided by the
interesting modulations and major-minor switching in the development and
beginning of the recapitulation sections. The second movement is marked
Scherzando, not Menuetto. The feeling is somewhat heavier and less dancelike than a minuet, but what it has lost in dignity it makes up for in humor.
Even the Trio which is never louder than piano resembles more a peasant than
a courtly dance. The Largo is one of those broadly conceived Haydn slow
movements full of the feelings of peace and comfort. The flowing, lyrical
opening theme first is stated by the viola and then by the first violin. In contrast, the accentuated second theme has both syncopation to increase the tension and faint echoes to immediately relieve it.
The Finale, a frequently played encore piece, is a rapidly running rondo in
6/8 time. The subtitle of the quartet comes from the unique ending. After the
rondo theme has returned several times and we expect to get again, there is a
sudden four measure Adagio. As suddenly, the Presto theme returns but
separated into its four parts by the slow motion effect of general pauses. Just
when we are sure it is over, there is one more Laurel and Hardy type return to
the theme -- as if to start it again.
Program Notes by
Jack B. Mazow
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BOOKS ON THE ARTS
WE SPECIALIZE IN SERVICE

520-0061
1987 W. GRAY• HOUSTON

AppralHla.
Quality Instruments and Bows bought and sold.
S,,.cl•llzlng In Sound lnton•tlon •nd Artistic Repairs
• Member of the Houston Symphony Orchestra
• Member of the American Society for the Advancement of Violin Making
• Laureate of the Warsaw Compet ition for Best Violin
• Listed in Rene Vannes' Universal Dictionary, etc.
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5555 Morningside Drive
Houston. Texas 77005
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ow that your investments
require more thought,
Kidder, Peabody offers a wealth of services and products
for the wealthy investor. Consider our brokerage account
that saves you time while earning you money. We
thought of the Kidder, Peabody Premium Account so you
could think about other things.
Or consider our fixed income products such as CATS,
CIBs and Option Tender Bonds. Some are taxable; others
are tax free. All provide strong market yields with solid
security. A CATS investment of $10,000 today would be
worth ~t maturity over $30,000 - or triple your money in
nine years and in twenty years it would be worth over
$100,000.
Or even consider our retirement programs that are
designed to meet your needs by our specialists.
For more information on how Kidder, Peabody can
be of service call James N. Manley, VP at (713) 751-7617.

Kidder, Peabody 8 Co.
Incorporated
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For the Finest in Classic Guitars,
Guitar Instruction, and Music
and Accessories for the

OUR OWN

Classic Guitarist.

FRESHLY ROASTED

528-5666

1401 Richmond Avenue

COFFEES AND NOW,

Wadle1rKaplan
Music ~op, Inc.

OUR OWN FRESH AND
FLAVORFUL TEASf
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Houston, Texas 77005
713 I 527-0398
10-6 Monday - Saturday

J

~=-

·:·:-:-::;:;.;:;

.;:

PIANO • i'liAA •"11.rsrRUMENTAL
529-2676
See Us for Unique Musical Gift Items
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on your
25th ANNIVERSARY
3841 Bellaire Blvd.
713
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Houston, Texas 77025
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If you liked the music in
Fantasia
The Shining
Excalibur
Alien
Elvira Madigan
The Turning Point
The Four Seasons
A Clockwork Orange
2001: A Space Odyssey
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you'll love KLEE
T
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hink back to how it felt at the movie.
The sound worked its wav inside vou
and made something happen to you. Somehow it felt right , a feeling you didn't want to
let go of on you r way home.
Mavbe vou 'd never heard most of that
music. before . You might have even thought
it had been written for the movie. Mavbe
you're even one of the many people who
went out later and bought the sound track.
That wonderful music you enjoyed so
much is only a miniscule sampling of the

massive Classical repertoire. All the composers who wrote that sound wrote a lot
more, and they're only a handful ·of the men
who did . Imagine what you haven't heard
vet-a wealth of music so vast and varied
that literallv evervone can find their own collection of favorites there.
KLEF plays that music all the time,
twenty-foµr hours every day, right here in
Houston , just like in the movies. For free.
All you have to do is push a button, listen
and discover your own Classics.

Plenty more where those came from

~KLEF
94.S FM Stereo
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