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PROGRAM 

THE EASTMAN BRASS 

Voluntary ............ ............. ........... ...... .. William Walond 
(1725-1770) 

Centone No. 6 ........................................ Thomas Weelkes 

In Pride of May 
O Care, Thou Wilt Despatch Me 

Sit Down and Sing 
Death Hath Deprived Me 

As Wanton Birds 

(1575-1623) 

Duos for Horn and Trombone . .......................... Verne Reynolds 

Dialogue 
Razz ma 

Tazz 
Epilogue 

(b. 1926) 

Carnival of Venice . ................................ Jean-Baptiste Arban 
(1825-1889) 

arranged by Verne Reynolds 

INTERMISSION 

Capriccioso a Due Cornetti. ........................... Johann Vierdanck 
(c. 1605-1646) 

Quartet in Eb Major, Op. 12 ........................... Felix Mendelssohn 

Adagio non troppo 
Allegretto 

Andante espressivo 
Mo/to allegro e vivace 

(1809-1847) 

Gershwin Variations for Brass Quintet .................... Rayburn Wright 
Prelude: Fascinating Rhythm: Allegro 

,( 

It Ain't Necessarily So: Moderato Blues -< 
Do it Again: Presto 

Liza: Broadly - Allegro 

The Eastman Brass is represented by Kazuko Hillyer International, Inc., New York, New York 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 

resale. This is a tax-deductible donation. Call 527-4933 



THE HOUSTON FRIENDS OF MUSIC is a non-profit organization 
dedicated to the presentation of chamber ensembles with national and interna
tional reputations and to the development of new audiences. 
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THE EASTMAN BRASS 
Since its establishment in 1964, the Eastman Brass has toured extensively 

in the United States and Canada, and under the sponsorship of the U. S. State 
Department has toured El Salvador, Costa Rica, Venezuela, Ecuador, 
Paraguay, Mexico, Honduras, Chile, Haiti, and the Dominican Republic. The 
ensemble has recorded German and English music-of the late Renaissance for 
Candide (the album has been described by High Fidelity as ''the finest of its 
kind") and is heard on an album of Baroque trumpet music released on the 
Turnabout-Vox label and on a release from Mark Records. Their newest 
recording, of 17th and 18th century works, was released on Pantheon in 1983. 

The quintet has recently appeared for the prestigious Allied Arts Series of 
the Chicago Symphony at Orchestra Hall, at Alice Tully Hall, on WNCN, and 
this season at Merkin Hall in New York City. They have also performed· at 
such institutions as the Universities of Northern Iowa and Southern Illinois, 
Lawrence University and the State University of New York at Albany. 

PROGRAM NOTES 
Voluntary William Walond (1725-1770) 

William Walond was an English organist and composer who spent most of his career as 
organist at Christ Church, Oxford University. In pursuing his duties as church organist, Walond 
composed many voluntaries which might be described as organ solos played during a church 
service but not forming a part of it. 

There were several distinct types of voluntaries in use in England during the 18th century, one 
of which was called the Cornet Voluntary because it employed a trumpet-like mixture of stops on 
the organ. Using cornet stops, the right hand created a florid display while the left hand played the 
accompaniment on another manual. 

This voluntary is in two sections, the first being very stately and somber. The second section is 
a virtuoso display featuring the two trumpets. 

Centone No. 6 Thomas Weelkes (1575-1623) 
The term Centone in used here with reference to the bringing together of smaller works by a 

composer or group of composers to form a larger unified work. These five madrigals by Weelkes 
have been transcrib~d for brass quintet ancl grouped toaether as Centone No. 6 for concert perfor
mance. 

Madrigal composers in Renaissance England stood ready to have their compositions perform
ed by instrumental groups. In fact, the expression "apt for the viols or voices" first appeared in 
print on the title page of a volume of madrigals by Thomas Weelkes, published in 1600. 

Thomas W eelkes has been described as the boldest and most individual of the English 
Madrigalists, a group which contains such composers as Thomas Morley, Orlando Gibbons, arid 
Thomas Wilbye. While Weelkes' madrigals of a light-hearted tone contain much imagination and 
rhythmic freshness, it is in the more melancholy settings that a bold chromaticism and an 
individuality of dramatic expression asserts itself. Death Hath Deprived Me (written upon learning 
of the death of Thomas Morley) and O Care Thou Wilt Despatch Me are examples of Thomas 
Weelkes and the English madrigal at their greatest heights. 

Duos for Horn and Trombone Verne Reynolds (b. 1926) 
As a horn player, Reynolds has been a member of the Cincinnati Symphony Orchestra, the 

Rochester Philharmonic, the American Wind Quintet and, since 1962, the Eastman Brass. As a 
teacher, he has been on the faculties of the University of Wisconsin-MUison, Indiana University 
and, since 1959, Professor of Horn at the Eastman School of Music. 



The Duos for Horn and Trombone were commissioned by the International Trombone 
Association and performed first by Reynolds and Marcellus in May, 1980. As the titles suggest, the 
movements are either contemplative, as in the Dialogue and Epilogue, or light-hearted, as in the 
Razzma and Tazz. There are six duos in the complete set. 

Variations on "The Carnival of Venice" Jean-Baptiste Arban 
(1825-1889) 

Jean-Baptiste Arban, the French virtuoso of the cornet and trumpet, was educated at the 
Paris Conservatoire, where he studied with Dauverne between 1841 and 1845. He began his profes
sional career as a conductor of salon orchestras, which were in public favor during the nineteenth 
century, eventually achieving a position as conductor at the Opera. But it was as a master per
former on brass instruments and as a teacher that Arban made his mark upon the history of music. 
Following the success of his class in saxhorn, which he organized in 1857 at Ecole Militaire, he set 
up an outstanding class in cornet at the Conservatoire, which he continued for the rest of his pro
fessional life. Together with Cerclier, who organized a similar class in trumpet, he was responsible 
for the division between the cornet and the trumpet in the Conservatoire's curriculum as well as 
for the reputation which the school enjoyed as a center for brass performance. The publication of 
his Grande methode complete pour cornet a piston et de saxhorn (Paris, 1864), established him as 
a master pedagogue. 

In many quarters Arban has been considered the founder of modern trumpet playing, and it is 
likewise the consensus that he was the first to achieve complete technical control of the cornet. 
Verne Reynolds' arrangement is of Arban's setting of The Carnival of Venice, with variations - for 
several generations the showpiece for the virtuoso cornettist. 

Capriccioso a due cornetti Johann Vierdanck 
(ca. 1605-1646) 

Johann Vierdanck, an outstanding German composer, organist, violinist and cornettist, was 
born around 1605, presumably into a musical family from either Saxony or Thurringia. Although 
nothing is known of his early childhood, we do know that by 1616 he had become a choirboy at the 
Hofkapelle in Dresden, where later, in 1630, he was appointed as an instrumentalist. He was a 
pupil of Schutz, who found him to be a serious, modest, and promising musician . He spent some 
time in Vienna, where he went to study with the virtuoso cornettist, Giovanni Swansoni. After 
some years of travel during the early 1630's, he finally became organist at the Marienkirche in 
Stralsund, a position he occupied until his death in 1646. 

Vierdanck achieved an important place in the development of the instrumental suite, the sin
fonia, and the sonata. Among his outstanding works are several collections, including the Erster 
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Theil ... Capricci, Canzonen und Sonaten (1643). He had unquestionable gifts as a melodist, was 
much interested in writing for a variety of instruments, especially for the cornett, and 
experimented with duets both with and without basso continua. The capriccioso element was 
significant in some of his pieces , as is evident in the present composition a due cornetti. 

The Vierdanck Capriccioso, originally for two Baroque cornetti, calls for a particular kind of 
instrumental timbre. In order to achieve the closest approximation to the original sound of the 
cornetti, the performers are playing the ~omposition on A piccolo trumpets and are pitching the 
performance one step higher than the original. 

Quartet in Eb Major, Op. 12 Felix Mendelssohn 
(1809-1847) 

Like Mozart, Schubert and Rossini, Mendelssohn 's natural gifts as a composer were evident 
at an early age. By his 20th year, Mendelssohn had written 12 string symphonies, 3 string quartets, 
3 piano quartets, 2 operas, as well as the magnificent Octet for strings and the Overture to 
Shakespeare's Midsummer Night's Dream. 

Although generally known as String Quartet No. 1, the quartet in Eb, Op. 12, was completed 
in 1829 after Mendelssohn had written two previous quartets and the first version of the quartet, 
Op. 18 in a minor. 1829 was also the year of Mendelssohn's first trip to England as composer, 
pianist and conductor. This trip established him at the age of 20 as a leading figure in 19th century 
music . In this quartet, and in other works of this period, Mendelssohn's great craftsmanship 
allowed him to exhibit a broad expanse of expression ranging from the dark pessimism of the slow 
movement to the mystical joy of the scherzo. 

Arranging string quartets for performance by brass instruments has no justifying historical 
precedent. It is the arranger 's hope and intention that Mendelssohn's warm beauty and intellectual 
force will reach the open ears of the listener through this new medium. That the trumpet will never 
replace the violin (and vice versa) matters not at all when Mendelssohn' s unique elegance gives 
pleasure and inspiration. 

Gershwin Variations for Brass Quintet 
On themes of George Gershwin 

1. Prelude - Fascinating Rhythm. Allegro. 

2. It Ain't Necessarily So. Moderato blues. 

3. Do It Again. Presto. 

4. Liza. Broadly; allegro . 

Notes by the Composer 

Rayburn Wright 

The Gershwin Variations were commissioned by the Eastman Brass under its Kilbourn Pro
fessor award of 1982-83 and completed in 1983. 

The interest of the Eastman Brass in having a major piece created on the music of George 
Gershwin struck a sympathetic response in me. There are several completely developed classics in 
Gershwin 's output (Concerto in F, American in Paris , Porgy and Bess), but there are also many 
wonderful songs whose well-crafted phrases stick in our memories, susceptible to imaginative 
development. 

The latter intrigued me as raw material fo r a suite of Gershwin Variations. At the same time I 
was attracted by the unexplored possibilities in the extraordinary virtuoso and musical skills of the 
Eastman Brass, and especially by the possibilities of evoking fresh moods and styles not previously 
associated with the brass quintet. 

Fascinating Rhythm is an ensemble variation in which the first complete presentation of the 
melody is preceded by an extended Prelude which teases the listener with a development of its 



'fascinating rhythms', motives, and harmonic material built on tone sets which three of these 
songs have in common. 

It Ain't Necessarily So is the only song from Porgy and Bess (1935) used in this suite of varia
tions. As in the opera, this version is one of character projection; in this case the character is a 
swaggering, bluesy one. Each instrument projects a different character, the horn and tuba being 
especially unusual. 

Do It Again is from the 1926 musical, Oh Kay. Gershwin's song perfectly evokes the F. Scott 
Fitzgerald world of the flapper 20's and the Eastman Brass, with it's special instruments and 
mutes, wittily evokes the mindless fun of that colorful decade in this errant scherzo. 

Liza (from Show Girl, 1929). In Liza each player has his own special variation in which vir
tuosity is pushed to its limits in a shamelessly sensational mini-concerto. 

Rayburn Wright is Professor of Jazz Studies and Contemporary Media at the Eastman 
School of Music. 
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N ow that your investments 
require more thought, 

Kidder, Peabody offers a wealth of services and products [~~ 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. -< 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free . All provide strong market yields with solid 
security. A CATS investment of $10,000 today would be 
worth at maturity over $30,000 - or triple your money in 
nine years and in twenty years it would be worth over 
$100,000. 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can 
be of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody & Co. 
Incorporated 
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If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
T hink back to how it felt at the movie . 

The sound worked its wav inside vou 
and made something happen to you . Some
how it felt right, a feeling you didn't want to 
let go of on your way home. 

Maybe you 'ct never heard most of that 
music before. You might have even thought 
it had been written for the movie . Mavbe 
you're even one of the many people who 
went out later and bought the sound track. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire . All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful ·of the men 
who did . Imagine what you haven't heard 
vet-a wealth of music so vast and varied 
that literallv evervone can find their own col
lection of favorites there . 

KLEF plays that music all the time, 
twenty-four hours every day, right here in 
Houston, just like in the movies . For free. 
All you have to do is push a button, listen 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 

J 
y 


