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FACULTY RECITAL 

SHIRLEY TREPEL, cello 

ALBERT HIRSH, piano 

Wednesday, January 30, 1985 
8 :00 p. m. in Hamman Hall 



PROGRAM 

Adagio 
from the Toccata in C Major for Organ 

12 Variations on a theme from the oratorio 
''Judas Maccabaeus'' by Handel 

* Sonata for Cello and Piano 
Fast 
Slow 
Fast 

Johann Sebastian Bach-arr. by Siloti 
(1685-1750) 

Ludwig van Beethoven 
(1770-1827) 

David Baker 
(b. 1931) 

INTERMISSION 

Sonata for Violoncello and Piano, Opus 6 
Allegro ma non troppo 
Adagio 
Allegro appassionata 

* Premiere performance in Houston 

Samuel Barber 
(1910-1981) 

Photographing and sound recording are prohibited. We further request that audible paging 
devices not be used during the performance. Paging arrangements may be made with the 
ushers. 
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PROGRAM NOTES 

David Baker's Sonata for Cello and Piano exhibits jazz idioms and styles in relation to a 
more traditional and classical structural context. Baker, a professor at Indiana 
University, has authored several books concerning jazz string techniques and has won 
awards from Downbeat Magazine recognizing his jazz mastery. 

His Sonata, composed for and first performed by Janos Starker in 1974, is in three 
movements. The first is in sonata form, the second is in ternary form with a cello 
cadenza, and the third is a freer and more virtuosic treatment of sonata form. 
Jazz-influenced scales, inflections, and quasi-improvisatory elements frequently surface, 
often in a polyrhythmic setting, and the composer admits conscious similarities to the 
styles of John Coltrane and Wes Montgomery. The classical forms, however, unify the 
movements initiate qn uncommon sense of synthesis between the divergent genres of 
music. 

BIOGRAPHIES 

SHIRLEY TREPEL is principal cellist with the Houston Symphony Orchestra and Professor 
of Cello in the Shepherd School of Music. Miss Trepel has been with the Houston 
Symphony since Sir John Barbirolli brought her here in 1963. She had previously been a 
member of the Cleveland and Pittsburgh symphonies. Born in Winnipeg, Canada, she began 
her musical training at age four, and by age 12 had received a four-year scholarship to study 
with Daniel Saidenberg in Chicago. She continued her education at the Curtis Institute 
under Emanuel Feuermann and famed cellist Gregor Piatigorsky, remaining as his assistant 
for two years following her graduation. She has appeared as soloist with such orchestras as 
the London Symphony, Halle Orchestra, Brussels Philharmonic, Antwerp Philharmonic in 
Belgium, and the symphonies of Atlanta, Baltimore, Cleveland, Minneapolis, Pittsburg and 
Winnipeg. Her recitals throughout the United States and Canada have included New York 
performances at both Carnegie Hall and Town Hall. She has recorded for R.C.A. Victor and 
C.R.I. Miss Trepel was the soloist when the Houston Symphony gave the world premiere of 
Andre Previn's Cello Concerto, which he wrote for her, on October 16 and 17, 1967. 

ALBERT HIRSH has had a varied career as soloist, ensemble pianist, chamber musician 
and accompanist for many of the world's great artists in North America and in Europe. 
He has toured with Menuhin, Milstein, Francescatti, Feuermann, Morini, Ricci, 
Tucker, Perlman, Friedman, Fabin, Buswell to name but a few. He has also been 
associated with some of the outstanding singers of this generation. For over 30 years 
Mr. Hirsh has been a professor at the University of Houston, where he is 
Artist-in-Residence and head of the piano department and applied music. He has played 
an active role in the founding and growth of many musical organizations and concert 
courses in this area, having served as musical director of the J. S. Bach society of 
Houston for many years, as pianist of the Houston Trio, the Virtuoso Quartet and more 
recently the Lyric Art Quintet. Locally, Mr. Hirsh has performed many times for every 
musical series and organization throughout the years and appeared often as soloist with 
the Houston Symphony Orchestra. 


