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TWENTY-FIFTH SEASON 
THIRD CONCERT 

lft,uston Friends of 
.sic, Inc. 

and 

IJ.epherd lchool of 9lasic 

Hamman Hall 

PRESENT THE 

with 
Rostislav Dubinsky - violin 

Luba Edlina - piano 
Yuli Turovsky - 'cello 

Thursday, December 6, 1984 

8:00 P.M. 
Rice University 



PROGRAM 

Trio in G minor, No. 1 (in one movement) ....... Rachmaninoff 

Trio in E minor, No. 2, opus 67 ................. Shostakovich 
Andante - Moderato 
Allegro non troppo 

Largo - A ttacca 
Allegretto 

INTERMISSION 

Trio in E flat, opus 100 ......................... ... Schubert 
Allegro 

Andante con moto 
Scherzo: Allegro moderato 

Allegro moderato 

Photographing and sound recording are prohibited. 
We further requ~st that audible paging devices nQt be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 
, resale. This is a tax-deductible donation. Call 527-4933 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization 
dedicated to the presentation of chamber ensembles with national and interna
tional reputations and to the development of new audiences. 
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1st Presbyterian Church 
Thursday, December 6 ................................. Borodin Trio "Piano Trio Evening" 
Thursday, January 10 ••....................................•..... Emerson String Quartet 
Thursday, February 21 ...........................................•.. Ridge String Quartet 
Thursday, March 7 •.•......•....•••........•..•.•...• . ••.•• •• New York Chamber Soloists 

"> "Baroque Evening - Brandenburg Concertos" 
Tuesday, April 2 •.........• ........•....................••••. . _ ••... Eastman Brass Quintet 
Tuesday, April 30 •••••••••••• .•••••••••••••••••••••••••••••••• • ••• Guarneri String Quartet 
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PROGRAM NOTES 

Sergei Rachmaninoff's youthful one-movement Trio in G minor carries 

the title ''Trio Elegiaque, '' as does the later, massive Trio in D minor, which 

was dedicated to the memory of Tchaikovsky. One may only conjecture as to 

whether this work of 1892, when the composer was only nineteen years old, 

had been a first attempt at a work in memory of that great master. Tchaikov

sky had attended a rehearsal of Rachmaninoff's ballet, "Aleko," and had 

intended to conduct a performance of Rachmaninoff's orchestral fantasy 

"Utyos." "Aleko" and "Utyos" also date from 1892, the first year after the 

composer's graduation from Moscow Conservatory. He had signed a 

publishing contract with Gutheil, and great things were expected from him, in 

the tradition of Rimsky-Korsakov and Tchaikovsky. 

In this little trio movement, however, one senses Rachmaninoff's true 

calling - that of a great pianist. The keyboard writing is superbly idiomatic - a 

quality that became a trademark of his compositional style - while a great deal 

of the material for the violin and cello is merely coloristic harmonic patterns 

that accompany the piano. Rachmaninoff was indeed one of the great pianists 

of this century, but as a composer, one might say he was hardly of this century 

at all. The harmonic and thematic material of this work, and indeed many of 

his works, look back to the great tradition of Russian romanticism .. 

The Trio in G Minor was never published in the West, and the Borodin . 

Trio is privileged to own one of the few extant copies of the work. 

-. Kenneth Wentworth 

•••••• 

Dmitri Shostakovich, who died in 1975, was one of the great Russian 

composers of the Soviet period. He left a major musical legacy - 15 sym

phonies, 15 quartets, several operas, a number of instrumental concerti, 

several vocal cycles and works for various chamber ensembles. The Trio, Opus 

67, written in 1944, the second year of Russia's involvement in World War II, 

is a composer's personal protest against violence and anti-semitism. Though 

there is no published program for the work, each movement carries an obvious 

one. The first, as in many of his chamber and symphonic works, describes a 

day before disaster, full of apprehension and fear. The second movement, a 



Scherzo, is a furious dance which is a reminder of a dance of death - a dance of 

people condemned. The foil owing slow movement is a funeral-like Passacaglia 

with ringing sustained chords, descriptive of the ringing of iron bars by strik

ing, used in Russian prison camps to call prisoners together. The climax of the 

work comes in the Finale which is based on several melodies composed in the 

Jewish style. 

The influence of this work was so strong in the Soviet Union that perfor

mance of it was forbidden in Russia from 1948 until shortly after Stalin's 

death in 1953. As the future will increasingly show, Shostakovich, a lover of 

all humanity, could not remain indifferent to injustice, and like so many of his 

works this Trio is his personal protest. 

- Rostislav Dubinsky 

•••••• 

It is said that Stravinsky, when once asked if he were not put to sleep by 

the prolixities of Schubert, replied, "What does it matter, if, when I awake, it 

seems to me that I am in paradise?'' 

This single exchange seems to encompass very nearly all that has been, or 

ever can be, said about the youthful Viennese who wrote some of the world's 

most beautiful music. Still, in not quite 32 years, how did Schubert have 

enough time to write so many long pieces? How could the last three years, fill

ed with often terrible suffering and the certainty of death, have produced the C 

major String Quintet and Symphony, the last three piano sonatas, and the two 

-piano trios, all numbered amongst his greatest - and lengthiest - works? Why, 

indeed, do literal restatements, such as the inclusion of two nearly-complete 

transpositions of a long, dreamlike sequence in the first-movement Develop

ment of this Trio, abound in his works? The answer, of course, lies in the 

nature of Schubert's genius. Living in the direct shadow of Beethoven, he 

quite naturally wrote in large forms; yet he instinctively abandoned himself 

within them to those sublime melodies which sing, or breathe, or lightly tread 

their way along, in whatever maddening contradiction to the necessities of 

structure. 

fhe fundamental dichotomy is fascinating, for there is much to admire in 

Schubert's manipulation of musical material. Opus 100 begins with a com

monplace, unison fanfare of four bars; one scarcely notices the slight alter a-



tion of its conclusion in the quiet little rejoinder introduced by the strings in 
the following measure. Yet in the 'cello solo at bar 17 there appears a figure 
which is merely a decoration and extension of that dialogue motif. Material is 
now provided for most of the Exposition, including the singing triplets of the 
closing section and a serenely poignant theme which, in one of the composer's 
many detours, appears as an extended afterthought. 

The Andante con moto, in the related key of C minor, begins with two 
bars of a sombre, inexorable chordal rhythm in the piano, introducing a 'cello 
solo which Maurice 1. E. Brown has called a 'threnodic march' - surely one of 
the most heartbreakingly beautiful of all Schubertian utterances. The wide 
melodic leap which is a crucial part of both its organic construction and its 
expressive power is transformed not long afterward in the E flat second theme, 
a rocking·, soothing suggestion of heavenly bliss. 

The Scherzo, marked Allegro moderato, is the only movement which 
could be viewed overall as charming, light-hearted and truly concise. No 
shadows seem to cloud the rich invention of the whole. Yet, what surprises! 
Both Scherzo and Trio have second sections which move to remote areas both 
tonally and imaginatively: the Scherzo, from Haydnesque canonic writing to 
an E major Land/er; the Trio, from a remarkable suggestion of stamping feet 
and castanets in the first section (in A flat), through a breathtaking transition 
to a hushed, but still vibrant dance in B flat minor, and back again. 

The early Schubert biographer, Heinrich Kreissle, spoke of the 'poor sub
ject' of the Finale, which seemed to be worn threadbare by exceeding length. 
In fact, the simplicity of the main theme is very welcome. Still, if a redeeming 
feature were needed, -it is not long in coming: in an inspired move, the 
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'threnodic march' of the slow movement is recalled, first in what served as the 

Development, and yet again in the tonic minor just before a triumphal closing 

section in the major. The ending may be_ a bit obvious; it is no matter. What 

remains embedded in our ears after each hearing is that sublime andante 

theme, one of the earlier uses of a romantic 'cyclic' form employed in 

Beethoven's Fifth Symphony and in countless works by Liszt, Franck and 

others later in the century. 

On New Year's Day, 1828, Schubert read to a gathering of his friends a 

poem containing the following lines: 

No longer will songs in our party be ringing 

For the singer too will be called away. 

The waters from source to the sea must throng 

The singer at last will be lost in his song. 

In this great Trio, Schubert can be seen to have infused the Romantic's sense 

of the beyond with an admixture of his own supreme lyricism and the certainty 

and imminence of his passing. He was to create his own heaven, for all of us, 

in his music. - Jean Wentworth 
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BOOKS ON THE ARTS 
WE SPECIALIZE IN SERVICE 

520-0061 
1987 W. GRAY• HOUSTON 

Appraluls. 
Quality Instruments and Bows bought and sold. 

Specializing In Sound Intonation and Artistic Repairs · 

• Member of the Houston Symphony Orchestra 

• Member of the American Society for the Advance
ment of Violin Making 

• Laureate of the Warsaw Competition for Best Violin 

• Listed in Rene 't'annes' Universal Dictionary, etc. 

VIiiage Cheese Shop---------

~o--~~~a C°(fe..r 
• Fine Food a wtne SIIOp 
• cafe: American a 

lntematlonal cuisines 
• Coffee a Wine Tasting Bar 
• carry-out a catering 
• cootware a GlftS 

5555 Morningside Drive 
Houston, Texas 77005 

In the VIiiage 
713/527-0398 



ow that your invesbnents 
require more thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free. All provide strong market yields with solid 
security. A CA.TS investment of $10,000 today would be 
worth "t maturity over $30,000 - or triple your money in 
nine years and in twenty years it would be worth over 
$100,000. 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can 
be of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody 8 Co. 
Incorporated 
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OUR OWN 

FRESHLY ROASTED 

COFFEES AND NOW, 

OUR OWN FRESH AND 

FLAVORFUL TEASf 

2520 Rice Boulevard 
Houston, Texas 77005 

713 I 527-0398 
10-6 Monday - Saturday 

( ;}~tar 

Va~~Zstm.inc 
For the Finest in Classic Guitars, 

Guitar Instruction, and Music 

and Accessories for the 

Classic Guitarist. 

1401 Richmond Avenue 528-5666 

Wadler:;1J{aplan 
Music SfJop, Inc. 

"Ho~f/~~,S Largest 
Selectiof);QjSheet Music'' 

PIANO • v&AL lf • INSTRUMENTAL 
. :{ 

·:=::::::;:·:·········· 

3907 South M.1in 529-2676 

See Us for Unique Musical Gift Items 

Congratulations to 
Houston Friends of Music, Inc. 

,.. 

1.w.mark1 
Jeweleu - ~ --- ---- ~ ---.... ._. 

on your 
25th ANNIVERSARY 

3841 Bellaire Blvd. Houston, Texas 77025 
713 I 688-5000 



If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
Think back to how it felt at the movie. 

The sound worked its way inside you 
and made something happen to you. Some
how it felt right, a feeling you didn't want to 
let go of on your way home. 

Maybe you'd never heard most of that 
music before. You might have even thought 
it had been written for the movie. Maybe 
you're even one of the many people who 
went out later and bought the sound track. 

T hat wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire. All the com
posers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did. Imagine what you haven't heard 
yet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favorites there. 

KLEF plays that music all the time, 
twenty-foµr hours every day, right here in 
Houston, just like in the movies. For free. 
All you have to do is push a button , listen 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 

i k) 

I 

1 IL 


