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Bernard Rands -

Madrigali

Bernard Rands is a professor at the University of California in San Diego and the 1984 recipient
of the Pulitzer Prize for his work Canti del Sole .
Over the decade of the 70 's, Mr. Rands' music gained international recognition and established him as a major figure among his generation of composers. Through an impressive number
of works written for a wide range of performance genre , the originality and distinctive character
of his music emerged - music acclaimed for its "plangent lyricism" , "dramatic impact" .
''strength of ideas and technical sophistication' ' - qualities he developed from his studies with
Dallapiccola, Maderna and Berio. Over 60 works, commissioned by noted soloists , ensembles
and orchestra and published by Universal Edition, are regularly performed and broadcast in
many countries .
In addition to composing, Mr. Rands has become increasingly active and accomplished as a
conductor in recent years. As such , he has won the respect of both composers and performers, as
well as the acclaim of audiences and critics for his performance of a large and diverse repertoire of
contempory mustc .
Mr. Rands is currently serving as Composer-in-Residence for the San Diego Symphony .
Sometimes works are written which seem to lie outside the general stylistic character with
which their authors are usually identified . The reason is that composers, in addition to dealing
with the state of music in their own time , are often fascinated by the state music was in at some
former time. As they are participants in the new developments now, they recognize and identify
with those original and vanguard achievements of predecessors. Madrigali for Chamber Orchestra, is the result of such a situation , being at once a homage to the genius of Claudio
Monteverdi , sixteenth and seventeenth century musician , and an acknowledgement of the
universal and continuing relevance of his achievements.
All the materials used in the five short movements of Madrigali are derived from or based
upon the musical characteristics found in Monteverdi's Eighth Book of Madrigals, where a set of
' 'Canti di Guerrieri'' is paralleled by a set of' 'Canti di Amorosi'' - the former set culminating
in " II Combattimento", the latter in "II Ballo" .
The essence of Monteverdi 's melodic, harmonic , monodic, polyphonic , gestural and instrumental features are here placed in new contexts and juxtapositions. Although the
movements are separate , they do (like the original set of madrigals) have anticipations and
echoes of each other. In particular, allusions are frequently made to the famous madrigal
'' Amor-Lamento della Ninfa '', which appears in its entirety in the final movement .
Madrigali, commissioned by and written for the National Symphony Chamber Orchestra, was
completed in 1977 and premiered in the same year by the National Symphony Chamber Orchestra at the Kennedy Center, Washington, D.C.

Ellsworth Milburn -

Chiaroscuro

Ellsworth Milburn is currently Associate Professor of Music at the Shepherd School of Mu.sic
where he teaches composition and theory and directs Syzygy , the new music ensemble. He
received his musical education at U .C.L.A ., Mills College, and the College-Conservatory of
Music of the University of Cincinnati. From 1963-1968 he was music director for The Committee , San Francisco 's improvisational theatre company, and composed music for. radio, television
and films. In 1970 he was appointed to the faculty of the CollegeConservatory of Music (Cincinnati) , where he established the Contemporary Music Ensemble and directed Music ' 71 -'75, Cin··
cinnati ' s contemporary series . As a composer he has received two awards from the National 5ndowment for the Arts and commissions from a number of ensembles, including the Concord
String Quartet, the Montagnana Trio, the Philadelphia Composer's Forum, and the Cincinnati
Symphony Orchestra .
Chiaroscuro was commissioned by the Houston Symphony Orchestra, specificalJy for this concert , through the generosity of a grant from the Fridge Foundation . About his composition, Mr.
Milburn writes :

Harbison: Elegiac Songs, (Text, Emily Dickinson)
L To tell the Beauty would decrease

To state the Spell demean There is a syllable-less Sea
Of which it is the sign My will endeavors for its word
And fails , but entertains
A Rapture as of Legacies Of introspective Mines 2 . While it is alive

until Death touches it
While it and I lap one Air
· Dwell in one Blood
Under one Sacrament
Show me Division can split or pare -

.,

Love is like life - merely longer
Love is like Death, during the Grave
Love is the Fellow of the Resurrection
Scooping up the Dust and chanting "live!"
3; Oh Sumptuous moment
Slower go
.. That I may gloat on thee Twill never be the same to starve
Which was to famish, then or now The difference of Day
· Ask him unto the Gallows led
With morning in the sky 4. And this of all my Hopes
This is the silent end
Bountiful colored , my Morning Rose
Early and sere, its end
Never Bud from a Stem
, Stepped with so gay a Foot
Never a Worm so confident
Bored at so brave a Root

.\

5. Sweet - safe - Houses
Glad - gay - Houses
Ser.1led so stately tight
l 1ds of steel - on lids of Marble
locking Bare feet out -

Brooks of Plush - in Banks of Satin
Not so softly fall
As the laughter - and the whisper From the People Pearl No Bald Death - affront their Parlors No Bold Sickness come
To deface their Stately Treasures Anguish - and the Tomb Hum by - in Muffled Coaches Lest they - wonder Why Any - for the Press of Smiling Interrupt - to die 6. A shade upon the mind there passes
As when on Noon
A Cloud, the might Sun encloses
Remembering
That some there be too numb to notice
Of God Why give if Thou must take away
The Loved?
7. The Dying need but little, Dear,
A Glass of Water's all,
A Flower's unobtrusive Face
To punctuate the Wall,
A Fan, perhaps, A Friend's Regret
And Certainty that one
No color in the Rainbow
Perceive, when you are gone.
8. More than the Grave is closed to me
The Grave and that Eternity
To which the Grave adheres I cling to nowhere till I fall The Crash of nothings, yet of all How similar appears
9. Back from the cordial Grave I drag thee
He shall not take thy hand
Nor put his spacious arm around thee
That none can understand

Chiaroscuro - The term used to describe elements of light and shade in the visual arts - is
evident in this piece in the musical use of contrasting bright and dark orchestral 'colors'. Additionally, if the full orchestra can be compared to the ful) pallet of colors and textures available to
an artist, a chamber orchestra is analogous to the more limited but no less interesting pencil
drawing in which light and shade take on greater significance .
The work is in four sections: slow-fast-slow-fast, with the third and fourth sections being
developmental extensions of the first and second. The principle melodic material emerges in the
unison strings toward the end of section one, but is hinted at from the beginning, the same
. material is used and transformed somewhat in the fast sections. The harmonic language concerns
itself with tonal contrast and though the piece is centered on the pitch ''D'', the full range of
consonance and dissonance is exploited.

John Harbison - Elegiac Songs
John Harbison is a profe~sor of Music Composition at MIT and co-directs Collage, a contemporary music ensemble . Mr. Harbison was recently a Composer in Residence at Tanglewood and
in- that capacity conducted the Boston Symphony in a performance of his 1st Symphony. He also
just completed a two year residency with Andre Previn at the Pittsburg Symphony as its Composer in Residence, part of Exxon's '' Meet the Composers I Orchestra Residencies Program''.
The Elegiac Songs were commissioned fo ~an DeGaetani by the Fromm Music Foundation at
Harvard University, completed in January 1984, and dedicated to Jan DeGaetani and Paul
Fromm. Jan DeGaetani gave the first performance with Arthur Weisberg and the Contemporary
Chamber Ensemble. The songs are based on the text of American poet Emily Dickenson and
reflect a combination of the love I death axis. Mr. Harbison has described the song cycle as
follows:
"Although nine poems are set in the cycle, each with a discrete profile, structurally the piece
is really in three divisions. The first depicts a state of bliss with premonitions of disaster, and includes the first three poems. After a violent orchestral interlude (whose understructure is
repeated in the following song) comes the main body of the piece, five connected songs (adagio,
allegro , lento scherzo, aria-finale - if they were to be given symphonic designations). The last
of these, More than the Grave is closed to me, is a summation, both of the emotional import of
the cycle, and also of its thematic material. Finally comes a short and rather brusque epilogue,
based on the last-written and most lapidary of the poems in the cycle.''

William Bolcom - Commedia
William Bokom is a composer and pianist. Since 1973 Mr. Bolcom has been teaching composition at the University of Michigan where in 1977 he was awarded the prestigious Henry
Russel award , the highest academic prize given by the University. He has been Full Professor of
Composition since 1983.
Mr. Bolcom's compositions have won many honors including a BMI award, two Guggenheims
and several Rockefeller Foundation awards, as well as an award from the American Academy of
Arts and Letters for his opera for actors, Dynamite Tonite, written with Arnold Weinstein. Most
recently Mr. Bolcom received a Koussevitzky Foundation award for a Piano Quartet, which was
premiered in October, 1977 by the Chamber Music Society of Lincoln Center.
Mr. Bolcom also has an impressive list of recordings to his credit, including a best-selling
album of the complete solo piano music of George Gershwin on the Nonesuch label. Since 197 2
he has collaborated with his wife, mezzo-soprano,Joan Morris, and together they have recorded
12 albums, most recently "After the Ball - 1890 Songs" also on the Nonesuch label.
Commeclia, a Mozart-like composition was written in 1971 and is one of Mr. Bolcolm 's most
performed compositions . Commeclia is influenced by the commedia dell'arte - the stock stage
characters tossed against each other in a variety of situations, but not without a dark side. Much
of the piece consists of a tarantella or saltarello in fast 6/s time.

Conductors I Soloist
Sergiu Comissiona assumed the position of Music Director of the Houston Symphony Orchestra
beginning ~ith the 1983-84 season . He made his Houston debut in October, 1973 and was
chosen to serve as Artistic Advisor in 1979. Prior to that, Maestro Comissiona had been Music
Director of the Baltimore Symphony Orchestra. He was recently honored when named Conductor Laureate of that Orchestra, marking the end of his musical leadership in Baltimore which
spanned some seventeen years.
Born in Bucharest , Maestro Comissiona studied violin as well as conducting, theory, and composition . He made his American debut conducting the Philadelphia Orchestra in 1965 . Maestro
Comissiona was appointed Music Director of the Goteborg Symphony in 1976, and in 1973 he
was the first non-citizen to receive the Gold Medal of the City of Goteborg for distinguished service on behalf of Swedish music. In 1982 Maestro Comissiona was made an honorary member of
the Royal Swedish Academy of Music , and was also appointed Artist-in-Residence in Conducting at Rice University 's Shepherd School of Music.
Under his leadership , the Houston Symphony Orchestra has renewed its recording activities,
with four new discs on the Vanguard label. Maestro Comissiona inaugurated the Summer
Festival, took the Orchestra to the Festival Casals in San Juan, Puerto Rico, and led the Houston
Symphony on two East Coast tours to critical acclaim .
Larry Livingston, Dean of The Shepherd School of Music, is a musician whose career encompasses both wind ensemble and orchestral conducting. From 1965 until 1969 he was Instructor of
Woodwinds and Assistant Conductor of Bands at Luther College in Decorah, Iowa. In 1973, Mr.
Livingston was appointed Director of Instrumental Activities at Northern Illinois University
where he conducted the Symphony Orchestra and Wind Ensemble and supervised the Wind
Band program . He then became Music Director of the Illinois Chamber Orchestra of DeKalb at
its inception in the fall of 1974. Just prior to coming to Rice University, Mr. Livingston held the
position of Vice President of the New England Conservatory of Music where he was also Music
Director.
Larry Livingston has guest conducted professional and collegiate orchestras throughou~ the
United States. In November of 1981, he panicipated as performer and clinician in an International Jazz Festival in Rome . He conducted a performance of contemporary American and
French music in the 1982 Festival de Musique in Evian, France, which received rave reviews from
the French critics. More recently he appeared as Guest Conductor with the Stockholm Wind
Symphony Orchestra in a performance of new works by American and Swedish composers.
Mr. Livingston has commissioned over forty pieces for wind ensemble and has given premieres
of works by Jan Bach, Roger Reynolds, Russel Peck, Frank McCarty , Robert Erickson, Ernst
Krenek, Yuji Takahashi, Edwin London , Pauline Oliveros, Rober DiDomenica, Thomas
McKinley, Wilbur Ogdon, Malcolm Peyton and Paul Coopes .
Diane Ragains, soprano , made her solo debut in Carl Orff' s Carmina Burana with the Chicagc
Symphony Orchestra conducted by Seiji Ozawa. She is a frequent guest artist with Chicago's
Grant Park Concerts , and will appear for the fourth season with the St. Louis Symphony singing
a Mass of Haydn . Her operatic experiences include Fiordiligi in Mozart's Cosi fan Tutte with
Chicago Opera Theater, Violetta in La Traviata with Hinsdale Opera, and a variety of other major roles .
Ms. Ragains , known for her special interest in 20th-century music, has been invited to perform such works as Schoenberg's Pierrot Lunaire, Ginastera's Cantata America Para Magica and
George Crumb 's Ancient Voices of Children. She has been a summer guest artist with the
Vermeer Series in Rockport , Maine , and will be a soloist in the University of Chicago's premiere
of John Austin 's Requiem. Along with her active performance career, Ms. Ragains is on the
faculty at Northern Illinois University .

