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PROGRAM 

Triosonata in b minor, Op. 2 No. la ............. G. F. Handel 
Andante 

Allegro ma non troppo 
Largo 

Allegro 
Flute, violin, basso continuo 

Paris Quartet No. 1 in G Major (concerto) ..... G. Ph Telemann 
Grave-Allegro-Grave-Allegro 
Largo-Presto-Largo, Allegro 

Flute, violin, viola da gamba, basso continuo 

Triosonata after BWV 527 in d minor ............... J. S. Bach 
Andante, Adagio e dolce, Vivace 

Flute, violin, basso continuo 

INTERMISSION 

Concerto grosso Opus 2 No.Vind minor (1732) ... F. Geminiani 
Grave, Allegro, Adagio, Allegro 

Flute, violin, basso continuo 

Deuxieme Recreation en Musique in G Major ...... J. M. Leclair 
Ouverture, Forlane, Sarabande, Menuet, Badinage, 

Chaconne, Tambourin 
Flute, violin, basso continuo 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for 
resale. This is a tax-deductible donation. Call 527-4933 



THE HOUSTON FRIENDS OF MUSIC is a non- ofit or anization 
dedicated to the presentation of chamber ensembles with national and interna
tional reputations and to the development of new audiences. 

1984 - 1985 HOUSTON FRIENDS OF MUSIC CHAMBER MUSIC SERIE 
Tuesday, October 16 ............................................... Tokyo String Quartet 
Thursday, October 18 ....... . .............. Tokyo String Quartet "Clarinet Qui et Evening" 

· Gervase de Payer, Clarinet 
Thursday, November 15 ........ . ......... . ..... Kuijken Quartet "Baroque Quartet Evening" 

1st Presbyterian Church 
Thursday, December 6 ................... .............. Borodin Trio "Piano Trio Evening" 
Thursday, January 10 .................................... ........ Emerson String Quartet 
Thursday, February 21. .......................... ................... Ridge String Quartet 
Thursday, March 7 ..................................... . .. .. . New York Chamber Soloists 

"Baroque Evening - Brandenburg Concertos" 
Tuesday, April 2 ........•................................ ......... Eastman Brass Quintet 
Tuesday, April 30 .................. "'" ............................ Guarneri String Quintet 
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THE KUIJKEN QUARTET 
The baroque quartet represented by the Kuijken brothers and Robert 

Kohen has emerged as one of the most important ensembles of this kind in 
Europe. The Belgian group has been praised as being historically accurate and 
musically exciting, musicians who play their instruments as well as they can be 
played. In addition to its critical acclaim, the group has ·enjoyed remarkable 
popular success for its worldwide concerts and for the excellence of its record
ings. 

PROGRAM NOTES 
The present program explores the range of the trio sonata as a Baroque 

genre. In almost every work, we see the strong influence of Corelli, who pro
vided the formal archetype, and in one instance we are presented with an 
example of transcription in a manner typical of the period. Finally, in the 
Leclair work, the Corellian sonata style is made to serve the French taste in the 
gouts reunis so esteemed by Couperin, Quantz and others. 

The sonatas of GEORGE FRIDERIC HANDEL (1685-1759) offer a 
glimpse at the possibilities of the transcriber's art. Handel drew on the sonatas 
as stock material for the choruses and symphonies of his large choral works 
such as Belshazzar, Solomon, Jephtha, etc. This principle of interchange
ability is a given in Handel's instrumental works. The Triosonata in b, Opus 2, 
No la is number fourteen of the present Opus 2. These works were published 
twice by Walsh of London, in 1730 and again in 1732. 

"Paris Quartet" has become a generic term for all quartets by GEORG 
PHILLIP TELEMANN (1681-1767). Actually, it was after the publication of 
the Six Quatuors (Paris, 1733) that Telemann is supposed to have been invited 
to Paris by musicians there; he may actually have gone to deter pirate editions 
of his pieces. Telemann himself wrote that the Nouveaux Quatuors (Paris, 
1738)--the ''real'' · ''Paris Quartets'' --were played by Forqueray, Blavet and 
others. Telemann's first set of Quadri were published first in Hamburg in 
1730, and again in Paris in 1736, and consist of two concertos, two balletti 
("suites" in the 1736 version) and two sonatas. From this set we have the 
"Paris Quartet" No. 1 in G ("concerto"). 

The slow movement of the Sonata ind for organ, BWV 527, by JOHANN 
SEBASTIAN BACH (1685-1750) appears as the middle movement of his 
Triple Concerto in a for flute, violin and harpsichord with orchestra, BWV 
1044. (The entire work is a study in transcription, as the outer movements 
come from a solo harpsichord piece, the Prelude and Fugue in a, BWV 894.) 
Thus this rendition of the complete Sonata as a chamber work is a logical con
clusion stemming from common practice. The organ trio sonatas have no clear 
antecedents, although trio-form was a common treatment for chorale 
melodies~ As solo organ pieces they represent the pinnacle of the organist's art
Forkel states that they were written to train Wilhelm Friedemann as a virtuoso. 
Though very 'definitely composed for the organ, it is possible to imagine these 
organ trios as ''modelless transcriptions'' --works for a medium existing only 
in the composer's imagination, brought to life through his extraordinary 
facility at the organ. 



Though overshadowed now by Corelli , Vivaldi and Handel, 
FRANCESCO XAVERIO GEMINIANI (1687-1762) was one of the greatest 
virtuosos of his time, a composer of great originality, and very influential as a 
teacher. He studied with Corelli and Alessandro Scarlatti in Rome, but had his 
greatest success as a violin virtuoso in London. His sonatas and concertos were 
modelled on those of Corelli, and a large portion of his output consists of 
transcriptions of works by Corelli and others. His expressive manner of play
ing, well-documented in his day, is described by him in his treatise, The Art of 
Playing the Violin (London, 1751). 

JEAN-MARIE LECLAIR (1697-1764) is often termed the "founder of 
the French violin school.'' He was a dancer as well as a violinist and composer. 
He served as ordinaire de la musique de la roi, a post he assumed in 1733. His 
contribution to the chamber sonata·was his adaptation of the Corellian style to 
suit French taste. This union of French and Italian styles was a topic of great 
interest and debate for theorists and composers all over Europe, including 
Quantz, Couperin, Fux and others. Leclair's performance in Kassel with 
Locatelli is believed to have been an enactment of the war between the two 
styles. Lustig recounts that Leclair played "like an angel" and Locatelli "like 
the devil"--Leclair employing extreme rhythmic freedoms and moving his 
listeners by the beauty of his tone, and Locatelli astonishing the hearers with 
his harsh tone and pyrotechnics. The Deuxieme Recreation en Musique is a 
suite of typical French dance forms prefaced by an overture--the overture form 
being the union of French and Italian styles par excellence. 
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BOOKS ON THE ARTS 
WE SPECIALIZE IN SERVICE 

520-0061 
1987 W. GRAY• HOUSTON 

Program NQtes by Bruce Brown 

Appraisals. 
Quality Instruments and Bows bought and sold. 

Specializing In Sound Intonation and Artistic Repairs 

• Member of the Houston Symphony Orchestra 
• Member of the American Society for the Advance

ment of Violi n Making 
• Laureate of the Warsaw Competition for Best Violin 

• Listed in Rene Vannes' Un iversal Dictionary, etc. 

Village Cheese Shop-------..... 

/'-'\o-~~uai· C°Cft.r 
• Fine Food a Wine Shop 
• cafe: American a · 
lntematlonal cuisines 

• Coffee a Wine 1ast1na Bar 
• carry-out a catering 
• cookware a GlftS 

5555 Morningside Drive 
Houston, Texas 77005 

In the VIiiage 
713/527·0398 



ow that your invesbnen.ts 
require more thought, 

Kidder, Peabody offers a wealth of services and products 
for the wealthy investor. Consider our brokerage account 
that saves you time while earning you money. We 
thought of the Kidder, Peabody Premium Account so you 
could think about other things. 

Or consider our fixed income products such as CATS, 
CIBs and Option Tender Bonds. Some are taxable; others 
are tax free. All provide strong market yields with solid 
security. A CA.TS investment of $10,000 today would be 
worth at maturity over $30,000 - or triple your money in 
nine years and in twenty years it would be worth over 
$100,000. 

Or even consider our retirement programs that are 
designed to meet your needs by our specialists. 

For more information on how Kidder, Peabody can 
be of service call James N. Manley, VP at (713) 751-7617. 

Kidder, Peabody & Co. 
Incorporated 



OUR OWN 

FRESHLY ROASTED 

COFFEES AND NOW, 

OUR OWN FRESH AND 

FLAVORFUL TEASI 

2520 Rice Boulevard 
Houston, Texas 77005 

713 I 527-0398 
10-6 Monday - Saturday 

-. 

tar 
allery 

of Houston.ire 

For the Fine.st in Ctassio Guitars, 
Guitar Instruction. and Music 

and Aeeeasories for the 

Classic Guitarist. 

1401 Richmond Avenue 528-5666 

Wadler'*aplan 
Music Sll .. P, Inc. 

Sel;~~~~rf#,'J::!ic" 
PIANO• VOCJIL •;; INSTRUMENTAL 

3907 South M&} ,w 529-2676 

See Us for Unique Musical Gift Items 

-

-

Congratulations to 
Houston Friends of Music, Inc. 

1.w.mark1 
Jeweleu .......,;;,,,.. ............... 

. . ~ ---- -~ ---... --
on your 

25th ANNIVERSARY 

3841 Bellaire Blvd. Houston, Texas 77025 
713 ; 688-sboo 

-



If you liked the music in 
Fantasia 

The Shining 
Excalibur 

Alien 
Elvira Madigan 

The Turning Point 
The Four Seasons 

A Clockwork Orange 
2001: A Space Odyssey 

you'll love KLEE 
T hink back to how it felt at the movie. 

The sound worked its wav inside vou 
and made something happen to you. Some
how it felt right, a feeling you didn't want to 
let go of on your way home. 

,\t\avbe vou'd never heard most of that 
music. before. You might have even thought 
it had been written for the movie. Mavbe 
you're even one of the many people \\'ho 
went out later and bought the sound track. 

That wonderful music you enjoyed so 
much is only a miniscule sampling of the 

massive Classical repertoire. All the com
po ers who wrote that sound wrote a lot 
more, and they're only a handful of the men 
who did . Imagine what you haven 't heard 
vet-a wealth of music so vast and varied 
that literally everyone can find their own col
lection of favori tes there. 

KLEF plays that music all the time , 
twenty-four hours every day, right here in 
Houston , just like in the movies. For free. 
All you have to do is push a button , listen 
and discover your own Classics. 

Plenty more where those came from 

~KLEF 
94.5 FM Stereo 


