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MARIO DAVIDOVSKY: 

A RETROSPECTIVE 

Mario Davidovsky, Guest Composer 

with Shepherd School Faculty 

and Guest Artists 

Tuesday, October 9, 1984 
8:00 p.m. in Hamman Hall 



PROGRAM 

Synchronisms No. 1 (1963) for fiute and electronic sounds 
Peter Middleton*, fiute 

Electronic Study No. 2 (1962) 

Synchronisms No. 3 (1964) for cello and electronic sounds 
John Burton*, cello 

Electronic Study No. 3 (1964) 
In Memoriam Edgard Varese 

Synchronisms No. 6*~ (1970) for piano and electronic sounds 
Brian Connelly, piano 

INTERMISSION 

Synchronisms No. 5 (1969) for five percussionists and electronic sounds 
Mike Montez 

Charles Nakagawa 
Nancy Nelson 

Germaine Petry 
Don Spinelli 

Richard Brown, conductor 

Romancero (1982) for soprano and four instruments 

*Guest Artist 

Diane Ragains*, soprano 
Sergiu Luca, violin 

Peter Middleton, fiute 
Melvin Warner*, clarinet 

John Burton, cello 
Larry Livingston, conductor 

**Pulitzer prize for music composition in 1971 

Reception following in Milford House 
1101 Milford Street 

Photographing and sound recording are prohibited. We further request that audible paging 
devices not be used during the performance. Paging arrangements may be made with the 
ushers. 



MARIO DAVIDOVSKY (b. Buenos Aires, 4 March 1934), is an American composer of 
Argentinian origin. He studied the violin as a child and began composing at the age of 13. 
Subsequently he studied composition, theory and history in Buenos Aires, where his principal 
teacher was Guillermo Graetzer; he also had lessons with Teodoro Fuchs, Erwin Leuchter and 
Ernesto Epstein. In 1960 he moved to the U.S.A. He has received many awards, among them 
two Guggenheim Fellowships, two Rockefeller Fellowships, a Koussevitzky Fellowship, an 
American Academy of Arts and Letters prize, a Brandeis University Creative Arts Award, a 
Naumburg Award and a Pulitzer Prize. Several of his works have been commissioned by major 
institutions. He has taught at the University of Michigan, the Di Tella Institute of Buenos 
Aires and Yale University. 

Best known for his revolutionary compositions for synthesized sounds and traditional 
instruments, DAVIDOVSKY is presently Professor at Columbia University and Chairman of 
the Committee of Direction, Columbia-Princeton Electronic Music Center. After a five-year 
period in the 60' s, during which Davidovsky worked exclusively with electronic means, he 
turned his attention to writing for more traditional instruments. Among these pieces are 
INFLEXIONS, which won a Naumburg Award in 1972, STRING QUARTET NO. 4 
commissioned by the Emerson String Quartet in 1979, and ROMANCERO (1983) 
commissioned by Speculum Musicae, the San Francisco Contemporary Music Players, and the 
contemporary Music Forum with funds from the National Endowment for the Arts. 

DIANE RAGAINS, soprano, made her solo debut in Carl Orff's Carmina Burana with the 
Chicago Symphony Orchestra conducted by Seiji Ozawa. She is a frequent guest artist with 
Chicago's Grant Park Concerts, and will appear for the fourth season with the St. Louis 
Symphony singing a Mass of Haydn. Her operatic experiences include Fiordiligi in Mozart's 
Cosi fan Tutte with Chicago Opera Theater, Violetta in La Traviata with Hinsdale Opera, 
and a variety of other major roles. 

Ms. Ragains, known for her special interest in 20th-century music, has been invited to 
perform such works as Schoenberg's Pierrot Lunaire, Ginastera' s Cantata America Para 
Magica and George Crumb's Ancient Voices of Children. She has been a summer guest 
artist with the Vermeer Series in Rockport, Maine, and will be a soloist in the University of 
Chicago'spremiereof]ohnAustin'sRequiem.Alongwithheractiveperformancecareer,Ms. 
Ragains is on the faculty at Northern Illinois University. 

MELVIN WARNER, clarinetist, made his solo debut with the Oakland Symphony when he 
was 15. His other solo appearances include performances with the St. Louis Symphony, the 
Illinois Chamber Orchestra and the San Diego Symphony. While a fellow in the Center for 
Music Experiment at the University of California at San Diego he developed an interest in new· 
music and has performed with various ensembles devoted to this repertoire such as Ralph 
Shapey' s Contemporary Chamber Players. Mr. Warner was associate principal clarinetist of 
the St. Louis Symphony and has appeared frequently as principal clarinetist with the San Diego 
Symphony. He was also a member of Sarah Caldwell's American National Opera Company 
Orchestra. Throughout his career Mr. Warner has been an active participant in the 
performance of chamber music. He founded the Pacific Woodwind Quintet and the Quintetto da 
Camera which won first place in the Coleman Chamber Auditions. He has also been guest artist 
with the Vermeer String Quartet. Mr. Warner has recorded a solo album on the Crystal label 
entitled "Melvin Warner, Clarinet." He is currently a member of the music faculty at Northern 
Illinois University. 



JOHN BURTON received both his Bachelor and Master of Music degrees from the Shepherd School 
of Music where he was a student of Shirley Trepel. He graduated with honors with the Rockwell 
Academic Scholarship and received first place in the Houston Music Teachers Association's chamber 
music competition for two consecutive years, 1977 and 1978. He performed with the Houston 
Symphony, the Houston Pops, and the Houston Grand Opera Orchestra; he was the first cellist of 
the Houston Ballet Orchestra, the Texas Opera Theatre, and the Jaffrey Ballet. He has given 
numerous recitals with the Simmons Trio as well as numerous solo recitals throughout the 
Southwest. He has recorded for CR! and is currently assistant professor of cello and theory at 
Hardin-Simmons University in Abilene. 

PETER MIDDLETON is an associate professor at Northern Illinois University where he teaches 
. flute, recording techniques, and acoustics. He is active as a performer, clinician, and adjudicator, 
and has been the recording engineer for a number of records released by CR!, Orion, Crystal, and 
Columbia. He was a founding member of the Pacific Woodwind Quintet, has been a performer for 
several NET Productions, has a patent on an electronic tuning device, and has compiled an 
extensive flute discography. 

RICHARD BROWN, BRIAN CONNELLY, and SERGIU LUCA are members of the faculty, The 
Shepherd School of Music. NANCY NELSON is a graduate of the School of Music, University of 
Houston, CHARLES NAKAGAWA is from University of St. Thomas, while MIKE MONTEZ, 
GERMAINE PETRY, and DON SPINELLI are all graduates of the Shepherd School. All five 
percussionists reside in Houston as performers and teachers of percussion instruments. ARTHUR 
GOTTSCHALK, Associate Professor of Compsition and Theory at the Shepherd School, is Director 
of the Electronic Studio at Rice. 



ROMANCERO 
The Romancero (collections of Romance poetry) represents one of the most important 
expressions of Spanish folk poetry. Born in the Middle Ages as the Spanish counterpart to the 
European ballad, this vibrant traditional poetry is alive and in use today, not only in Spain and 
Latin America but also in isolated Jewish Sephardic communities and in Mexican communities 
in the southern United States. The Romancero embraces all of human endeavor. 

The set of poems in the Romancero has been familiar to me since my early youth. Given the 
cultural context in which I grew up, the rhythmic, melodic, timbrical and harmonic 
associations were naturally very strongly Spanish. Rather than repress them I tried to cultivate 
them and weave them into the musical language used in the setting of these very simple and 
beautiful texts. - M. D. 

ROMANCERO 

*Morenica a mi me Haman 

Morenica, they call me 
Born white was I 
The summer sun has made me dark 

Morenica and beautiful 
And dark-eyed. 

The butchers call me Morenica 
If they call to me again 
I shall give them tiny kisses. 

Morenica and beautiful 
And dark-eyed. 

The sailors call me Morenica 
If they call to me again 
With them I shall go away. 

Morenica and beautiful 
And dark-eyed. 

She is dressing up in yellow 
Like the pear and the quince. 

Morenica and beautiful 
And dark-eyed. 

She is dressing up in green 
Like the pear and the peach. 

Morenica and beautiful 
And dark-eyed. 

*Endearing epithet meaning 
dark-skinned one 

Arriba! Canes, Arriba! 

Hell, dogs, Hell 
May a raging fury kill you 
You slaughter the pig on Thursday 
And on Friday you eat its meat. 
Oh, today is the seventh year 
That I am wandering through this valley 
With naked feet and bloody nails 
Sad, I am looking for Julianesa 
The daughter of the king 
Who was taken by the Moors 
On the morning of St. John 
While gathering roses and fiowers 
In her father's garden. 
He was heard by Julianesa 
While in the arms of the Moors 
The tears of her eyes 
Hitting the Moor's face. 

Seguidillas 

To the hill comes the white maiden 
And the snow with envy fiees to the streams 
Handfuls of sweet fennel the maiden gathers 
And her eyes were fiashing showers of 
arrows. 

Triste Estaba el Rey David 

King David was in deep sorrow 
And stricken by great grief 
When the news was brought to him 
Of the death of Absalom. 
The sad words he uttered 
Came forth from his heart. 



Now in its ninth season, SYZYGY: NEW MUSIC AT RICE has presented numerous 
Houston, American, and world premieres. The series has also brought to campus 
distinguished American and European composers in a manner similar to MEET THE 
COMPOSER. These visits provide an opportunity for Rice students and the Houston 
community to exchange ideas and to become more familiar with the composers' works. 
Representative guest composers include William Albright, John Cage, Ross Lee Finney, 
Thea Musgrave, George Rochberg, and Dorrance Stalvey. Mario Davidovsky's brief 
residency continues this tradition. 

The Shepherd School of Music and the Syzygy Committee wish to thank Rob McKinley, 
President of L-D Systems, Inc. for the generous loan of electronic equipment used for these 
performances. 

FUTURE SYZYGY EVENTS DURING THE 1984-85 SEASON 

October 30, 1984: 

November 27, 1984:* 

December 4, 1984: 

January 22, 1985: 

February 26, 1985: 

DUO VIVO with Laura Hunter, saxophone and Brian 
Connelly, piano, in a program of six Houston premieres. 

Contemporary Trends with the HOUSTON SYMPHONY 
ORCHESTRA, Sergiu Comissiona and Larry Livingston, 
conductors. Featured will be the world premiere of a 
commissioned work, Chiaroscuro, by Ellsworth Milburn. 

KROUMATA. Scandinavia's foremost percussion ensemble in 
a program of recent music by American and Swedish composers. 

"The New Trombone," an evening with MILES ANDERSON. 
New works for solo trombone including the Houston premiere of 
a recent composition by Bernard Rands, 1984 Pulitzer Prize 
winner. 

The AMERICAN STRING QUARTET, featuring works by 
Alban Berg, Claus Adams, and a Houston premiere, to be 
announced. 

*Admission charged. Please call the Houston Symphony (227-ARTS) or the Shepherd 
School Concert Office (527-4933) for further information. 


