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Keystone Celebration 

Two Canzoni 

Canzon XII a 8 

PROGRAM 

Canzon Septimi Octavi Toni a 12 

Music for Brass Octet 
Allegro Vivace 
Very Slowly 
Theme and Variations 

Ouverture To the Musick "Royal Fireworks" 

INTERMISSION 

Fanfare for the Common Man 

Arizona Quickstep (1867) 
Mockingbird Quickstep (1867) 

Animal Ditties 
Narrated by Thomas Bacon 
Turtle--Porpoise--Python 
Dog--Ant--Centipede 
Rhinoceros--Mule 

Selections from "West Side Story" 
Prologue 
Rumble 
Mambo 
Maria 
America 
Somewhere 

John Cheetham 

Giovanni Gabrieli 
(edited Raymond Mase) 

Anthony Plog 

G. F. Handel 
(transcribed by Ralph Sauer) 

Aaron Copland 

John F. Stratton 
Hosea Ripley 
(arr. by Raymond Mase) 

Anthony Plog 

Leonard Bernstein 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 
If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for resale. 

This is a tax-deductible donation. Call 285-5400. 

KUHF88;7FM 
The radio voice of Houston Friends of Music 



PROGRAM NOTES 

Keystone Celebration is a work commissioned by 
the Summit Brass with support from the Missouri 
Arts Council. John Cheetham, the composer of scin
tillating adventure in brass sonority, derived his title 
from the annual Keystone Brass Institute in Keystone, 
Colorado, hosted by the Summit Brass . In form, the 
composition follows the general outline of a French 
ouverture, commencing with a short introduction in a 
slow tempo, highlighted by chimes of the percussion 
section and bell tones in the mid and upper range 
brass . The pace quickens to a staccato section 
characterized by frenetic dialogue between the com
ponents of the ensemble. The laconic figuration serves 
a variety of purposes-at one time, providing an 
accompaniment for rhapsodic melody; at another, 
crisply punctuating the texture, driving headlong, 
sweeping everything before it in motoric frenzy. And 
just as it emerged from the initial mood of majesty, 
so does it return to that grandiose atmosphere as an 
envoi. 

Andrea Gabrieli's most important pupil was, 
interestingly enough, a member of his own family--his 
nephew Giovanni. Unlike his uncle and another great 
predecessor at the basilica of San Marco in Venice 
Adriaan Willaert, the younger Gabrieli based his ~ork 
on a much freer use of harmonic progression. 

The term canzon, as used in the age of the 
Gabrielis, referred to a kind of work derived from the 
French vocal chanson. There were two basic 
approaches to canzon writing in the late Renaissance. 
One type began slowly and unfolded in blocks of 
sonority to an impressive climax. The other followed 
the more traditional polyphonic development of a 
single motive subjected to varied rhythmic treatment 
throughout and producing an overall result similar to 
that achieved in the double and triple-choir motets for 
which the Venetian polychoral school was justly 
famous. Raymond Mase has edited two of the canzoni 
from the collection of Giovanni's works published 
posthumously in 1615. 

Mr. Plog's Music for Brass Octet in three 
movements is a virtuoso vehicle brimful of rhythmic 
subtleties, bright sonorities, and tart dissonances 
which make a real adventure of the listening 
experience. This work is outstanding for its taut form 
and imaginative handling of the brass ensemble 
medium. It may well be, along with Riegger's Nonet 
and Schuller's Symphony, the most distinguished 
chamberwork of its kind in our time. 

The Royal Fireworks Musick was a product of 
Handel's maturity . It is essentially the last important 
purely instrumental composition he wrote. It was 
generated by the need for special music for a huge 
celebration marking the signing of the Treaty of Aix
la-Chapelle in 1748, ending the War of the Austrian 
Succession . 

Ralph Sauer has transcribed the ouverture for 
brass and percussion from the original orchestration 
which required the services of twenty-four oboes, 
twelve bassoons, contrabassoon, nine trumpets, nine 
horns, a now obsolete instrument of the cornet family 
called the serpent, and three pairs of kettledrums. 

The premiere occurred in Green Park, London, 
on April 27, 1749. After the ouverture, there was a 
royal salute of one hundred and one brass ordnance. 
Accident marred the performance. A conflagration, 
started by some misguided fireworks, destroyed the 
pavilion built for the event and the Italian architect 
who had been hired to provide the attractive decor,' 
lost his head and drew his sword on the Master of 
Ceremonies, the Earl of Chesterfield. Handel's score 
was played again a month later, under more favorabh 
circumstances, in the Chapel of the Foundling 
Hospital, before an audience numbering about fifteen 
hundred. 

"I was born on a street in Brooklyn that can ~:mly 
be described as drab. Music was the last thing anyone 
would have connected with it." Aaron Copland thus 
described his beginnings as a composer. When he 
came to write his Third Symphony in the midst of 
World War II he remembered his humble background 
and celebrated the common man with whom he had 
such empathy. The fanfare, which took its initial 
shape in the finale of the symphony, was eventually 
published separately and has since become represen
tative of the majesty and expanse of American 
culture. The rhetorical bigness of gesture, the power, 
and the sheer grandiosity are earmarks of Copland's 
mature style. 

The American Brass Band Journal continues to 
be a rich source of "social music" for modern per
formers, as do the important collections housed in the 
Library of Congress and the Smithsonian Institution. 
From these sources, Raymond Mase has selected a 
pair of quicksteps written just after the Civil War by 
two composers whose reputations then were much 
greater than they are now. His settings of these 



ingratiating compositions update the spontaneity 
and charm of finely-crafted miniatures. Each 
uses a ternary design and the trio of the Arizona 
Quickstep has a tune worthy of Herold or 
Auber. 

With Animal Ditties, Mr. Plog has 
transformed the ensemble into a programmatic 
raconteur. The seven-movement composition, 
with poetic interpolations, is a series of 
zoological impressions in musical tone. A dif
ferent selection of fauna is dealt with here than 
what one is familiar with in Saint-Saens' 
ucarnival of the Animals,,, but the effect is no 
less telling. 

The vastly talented and extremely versatile 
Leonard Bernstein, whose recent death the music 
world roundly laments, distinguished himself as 
a major composer for the Broadway stage. His 
career in musical comedy commenced with On 
The Town in 1944 and climaxed with the inter
national success of West Side Story, first 

presented in 1957 and then transformed into an 
outstanding cinematic version. His alliance with 
the writer-composer Stephen Sondheim resulted 
in an ingenious adaptation of Shakespeare's 
Romeo and Juliet to a mid-century New York 
seething with ethnic violence and social unrest. 
It featured a score full of vitality, poignancy, 
melodrama and driving tension. The sheer 
dynamism of the music is itself unique in 
American theatrical art. Seldom has a composer 
succeeded so well in defining the atmosphere 
and semantics of a locale in musical terms . Jazz, 
discord, Romantic lyricism, cross rhythms, 
polytonality - almost every technique used by 
Twentieth Century composers - find their way 
into this utterly human expression of a great 
love story. 

This version of seleCtions from the score for 
brass and percussion brilliantly preserves the 
diversity of mood and the naturalistic flow of 
ideas of the original. 

Program Notes by T. Donley Thomas 

Summit Brass 
The Summit Brass is the first and only truly American brass ensemble to repre

sent the United States. Touring in America and throughout the world, the ensemble 
consists of some of the nation's leading trumpet, horn and tuba soloists and 
chamber and orchestral musicians. They have recorded numerous albums, been the 
feature of many television and radio programs, formed their own recording 
company, and commissioned many works for brass. They are also the host of the 
Keystone Brass Institute, an intensive two-week seminar for advanced brass 
performers. 


