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I. 
Claudio Saracini (1586-c. 1649) 

Die spiegate 

Claudio Monteverdi (1567-1643) 
Se dolce i/ tormento 

Saracini Io moro 
Toccata seconda 

Monteverdi Eri gia tutta mia 
Que/ sguardo sdegnosetto 

PROGRAM 
II. 
Giovanni Kapsberger ( c .15 80-1651) 

Sinfonia 
Sara banda 
Gagliardo 
Canario 

III. 
Nicholas Lanier (1588-1666) 

Hero and Leander: 
Nor com ,st thou yet 

INTERMISSION 
IV. 
Esajas Reusner I (? -1669) 

and Micbael Praetorius (1571-1621) 
In dulci jubi/o 

Thomas Robinson (fl.1589-1609) 
20 waies upon the bel 

Praetorius 
Es ist cin Ros, enisprungen 

John Johnson (fl 1579-1594) 
Greensleeves 

Traditional (ca. 1591) 
Coventry carol 

Villancicos de navidad 
from the Cocionero de Uppsa/a (1556) 

Alta Reyne 
Riu riu chiu 

v. 
Henry Purcell (c.1659-1695) 

Music for a while 
Let us dance 
Dance of the fairies 
Hornpipe 
,TIS Nature ,s Voice 

For this evening's performance, Miss Liddell is using a seven-course lute built by Grant Tomlinson, Van
couver, 1986, after V. Venere and a fourteen-course theorbo by Stephen Gottlieb, London, 1973, after 
17th century models and restored by Joel van Lcnnep, 1987 and 1988. Mr. Henriksen plays a fourteen
course arch-lute by Joel van Lcnnep, Rindge, 1987, after Selias, ca. 1620. 

The Ensemble Chanterelle is represented by American Artists Mangagement, Inc. 
Photographing and sound recording are prohibited. 

We further request that audible paging devices not be used during performances. 
Paging arrangements may be made with ushers . 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for resale. 
This is a tax-deductible donation. Call 28S-S400. 

KUHF88:7FM 
The radio voice of Houston Friends of Music 



PROGRAM NOTES 

The music on our program gives a sample of the 
variety of virtuosity of the early baroque period in the 
small-scaled musical genres associated chiefly with the 
private chamber, academy and salon, where the power 
of Cupid ruled the passions. Solo song flourished among 
the professionals and amateurs in such settings, where 
shades of feelings could be conveyed through the expres
sion and inflection of the text, the grace and brilliance 
of ornamentation, and the interplay between the melody 

and harmony. We have also included on the program a 
"dash" of Renaissance music for the Christmas season. 

Claudio Sanacini was a cultivated nobleman from 
Sienna who composed, sang and played the lute. His 
travels throughout Europe are reflected in the dedica
tions of his various publications. One hundred twenty
nine songs of Saracini survive, one of which he 
dedicated to Monteverdi. Saracini found especially 
suitable to his style the erotic and charged poetry of 
Marino, the poet of u/o moro., Saracini's response to 

the emotive words of the poetry is readily apparent in 
his bold harmonies, chromatic progressions, unusual 
intervals and chord juxtapositions. Saracini's style is to 
monody what Gesualdo's is to the madrigal. However, a 

different side of Saracini is expressed in the strophic 
songs, such as uv; spiegate, with its lively dance 

character. Only three of Saracini's instrumental pieces 
for archlute survive, published in the same collection of 
1614 from which we have selected his songs. The tocatta 
also shows Saracini 's rather tormented emotions. One 
appreciates the skill and craft with which he uses com
positional techniques associated with the modern style, 
known as the seconda prattica. 

At the center of Venetian musical activity in the 
first half of the 17th century was the great aaudio 
Monteverdi. Monodies represent a relatively small 
portion of Monteverdi's output, but his are among some 
of the finest. We include on our program three songs 
taken from the Scherzi Musicali. They each in different 
ways demonstrate Monteverdi's ability to achieve a 
perfect fusion of poetry and music, working with a 
remarkable simplicity and economy of musical material. 
The vocal lines of both uSe dolce il tormento, and Eri 
gia tutta mia, ,, for example, are based on nothing more 

than a descending scale. Yet Monteverdi is able to spin 
deeply affecting music in both pieces. 

Giovanni Kapsberger was from a German noble 
family and spent most of his professional life in Rome 

under the patronage of the Barberi family. He was 
known as ·w tedesco di tiorba, ,, literally "the German 

of the theorbo." He invented the solo style of playing 
on the theorbo and was unquestionably the most impor

tant virtuoso of the theorbo of his day. Many musicians 
gathered in an academic setting at his home. Much of 
his instrumental music was performed there for his 
circle. We know about more publications of 
Kapsberger's music than is extant today. He composed 
in all styles, including opera, oratorio, madrigals, 
motets, and instrumental chamber works in addition to 
works for lute and theorbo. The works on our program 
give only a brief glimpse into the range of Kapsberger's 

style of writing for plucked strings. The sinfonia grows 
out of two simple parts on which the performers are 
providing their own elaborations. The duet variations are 
based on popular chord progressions from the time. The 

sarabande, for example, uses three different chord 
progression forms in the course of the work. 

Italian monodies were imported to England around 
1610. English musicians began to experiment with the 
new style, among them, Nicholas Lanier, one of the 
chief composers for the English court masques. Lanier 
evidently became quite taken with the Italian recitative 
style on visits to Italy in 1625 and 1628, when he was on 

an art buying trip for the King. Shortly after his return 
he most likely composed Hero and Leander, which pays 
homage to the great laments of Monteverdi. It is the 
only work of its kind in English and tells the story of 
Hero awaiting her beloved Leander to swim to an even
ing rendezvous with her. As she shines a torch to guide 
his way, a sudden storm comes up, extinguishing the 
light. As the sun rises, Leander's body washes up on 
shore and Hero drowns herself to join him in eternal 
sleep. 

Henry Purcell was without a doubt the greatest 
English composer of his day. He was prodigious as a 
song composer. Purcell's style fuses elements from both 
France and Italy and yet manages to adapt these 
elements to the English language. In "Let us dance" one 
can hear the influence of Monteverdi in Purcell's 
melismatic writing. Both "Music for a while" and "'Tis 
Nature's Voice" were originally written for counter
tenor voice. The latter celebrates music's power to move 
the passions in a masterful display of word painting. 

Program notes by Sally Sanford 



ENSEMBLE CHANTERELLE 

SALLY SANFORD, soprano CATHERINE LIDDELL, lute and theorbo 

OLAV CHRIS HENRIKSEN, archlute 

Formed in 1981, ENSEMBLE CHANTRELLE takes its name from the lute's highest or "sing

ing" string and specializes in works for solo voice and plucked strings, with special emphasis on 

the dramatic and virtuosic baroque literature of the 17th century. Ensemble Chanterelle made its 

New York recital debut in 1984 as winner of the Concert Artists Guild Award. The Ensemble's 

first recording, ''Venetian Monody in the Age of Monteverdi,'' was released in 1985 by The 

Musical Heritage Society. The Ensemble was invited to perform at the first E. Nakamichi Baro

que Music Festival in Los Angeles and has given concerts, workshops and master classes at many 

museums, colleges and historic sites throughout the U. S. Ensemble Chanterelle has been Artist

in-Residence at UCLA. 

OLAV CHRIS HENRICKSEN performs 
on a variety of plucked string instruments 
including lutes, theorbo, and early guitars. He 
has appeared as a soloist throughout Europe 
and North America and with various 
ensembles, including the Handel and Haydn 
Society, Musica Sacra, Tafelmusik and the 
Boston Camerata. In addition to his work 
with Ensemble Chanterelle, he is a member of 
Duo Maresienne and Trio Montparnasse. He 
studied at the Musikkhogskolen in Oslo, Nor
way and holds the soloist diploma from the 
Schola Cantorum Basiliensis in Basel, 
Switzerland, where he studied lute with Eugen 
Dombois and Hopkinson Smith. Mr. 
Henriks~n has recorded for Simax and 
Nonesuch. He is also active in the making of 
strings for historical bowed and plucked 
instruments. He is currently on the faculty at 
the Boston Conservatory. 

CATHERINE LIDDELL is a graduate of 
Sarah Lawrence College and holds the soloist 
diploma from the Schola Cantorum Basilien
sis in Basel, Switzerland. She is a noted 
specialist in realizing continuo accom
paniments on the theorbo. In addition to solo 
concerts, Miss Liddell has performed with 

Aston Magna, the Boston Camerata, the 
Smithsonian Chamber Players, and 
Tafelmusik, among others. Miss Liddell has 
served on the faculties of the Longy School of 
Music, the Musical Instruments Collection of 
the Boston Museum of Fine Arts, the San 
Francisco Conservatory and Mount Holyoke. 
She has recorded for EMI, 1750 Arch 
Records, Musical Heritage Society, and 
Titanic. 

SALLY SANFORD has performed in 
recital, oratorio, baroque operas, and 
medieval dramas in Germany, Switzerland, 
and across the USA. Frequently invited to 
lecture and perform at campuses across the 
country, she has been a Visiting Lecturer at 
Dartmouth College, the Hartt School of 
Music and The Aaron Copland School of 
Music. Miss Sanford performs frequently with 
Aston Magna and is a regular artist-faculty 
member at the Aston Magna Academies. A 
graduate of Yale University, where she 
studied both literature and music, Miss 
Sanford received her doctorate in perfor
mance practices from Stanford University. 
She has recorded for Musical Heritage Society 
and Harmonia Mundi-Germany. 


