
) 

NEVV MUSIC AT RICE 

presents works by 

guest composer 

WILLIAM KRAFT 

and works by 

MICHAEL COLGRASS 

and 

EDGARD VARESE 

Tuesday, November 19, 1991 
8:00p.m. 

Stude Concert Hall 

RICE UNIVERSITY 
sfitte~rd 
SchOol 
Of Music 



PROGRAM 

Quartet for Percussion ( 1988) 
Spectral Dance 
Mists 
Mistral 

William Kraft 
(b.1923) 

John Burgardt 

Christi Campbell 

Andrea Moore 

Christopher Rose 

Variations for Four Drums and Viola (1959) 
Introduction 
Variation No. I (Adagio) 
Variation No. II (Allegro) 
Variation No. III (Lyrical) 
Variation No. IV (Andante agitato) 
Variation No. V (Scherzo) 
Finale 

Csaba Erdelyi, viola 

Richard Brown, percussion 

INTERMISSION 

In Memoriam Igor Stravinsky ( 1972-74) 

Michael Co/grass 
(b. 1932) 

William Kraft 

April is the Cruellist Month (T. S. Eliot: "The Wasteland") 

Go Songs for Ended is Our Brief Sweet Play 
(Francis Thompson: "Envoy") 

Time and the Bell Have Buried the Day, 
The Black Cloud Carries the Sun Away. 
(T. S. Eliot: "Four Quartets") 

William Chandler, violin 

John Hendrickson, piano 

Octandre (1924 (revised 1980)) Edgard Varese 
( 1883-1965) 
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Ensemble for Octandre 

Larry Rachleff, conductor 

Kris Guthrie,flute and piccolo 

Margaret Butler, oboe 

Scott McAllister, clarinet and Eb clarinet 

James Rodgers, bassoon 

Martha Thompson, horn 

Troy Rowley, trumpet 

Brent Phillips, trombone 

Kurt Johnson, double bass 

ABOUT THE COMPOSERS 

WILLIAM KRAFT, virtuoso percussionist, composer and conductor, was 
educated at Columbia University where his instructors in composition 
included Henry Cowell, Jack Beeson, Otto Luening, Seth Bingham, and 
Vladimir Ussachevsky. During the time he was attending Columbia, he spent 
a summer studying composition with Irving Fine and conducting with 
Leonard Bernstein at the Berkshire Music Center in Tanglewood. 

He attained a high degree of virtuosity as a percussion player, both in the 
classical tradition and in jazz. In 1955 he was named chief of the percussion 
section of the Los Angeles Philharmonic Orchestra, retaining this position 
until1981. In the meantime, he developed his natural gift for conducting; 
from 1969 to 1972 he served as assistant conductor , of the Los Angeles 
Philharmonic. At the same time, he composed assiduously and successfully. 
In 1981, he was appointed composer-in-residence of the Los Angeles Phil
harmonic New Music Group, presenting programs of modern works for 
chamber orchestra combinations. He has been awarded two Guggenheim 
fellowship grants ( 1967, 1972) and two Friedheim Competition awards 
(Kennedy Center), in 1984 for Timpani Concerto and in 1986for Veils and 
Variations for Horn and Orchestra. William Kraft presently holds the 
Corwin Chair in Composition at the University of California at Santa 
Barbara. 



American composer and percussionist MICHAEL COLGRASS studied 
composition with Milhaud, Riegger, and Ben Weber. His skills as a per
cussionist were developed largely through his professional work. He has 
played with a wide variety of ensembles, from the orchestra conducted by 
Stravinsky in his commercial recordings to that for Bernstein's West Side 
Story, and also Dizzy Gillespie's band. He has received two Guggenheim 
Fellowships (1964 and 1968), a Fromm Foundation commission (1966), a 
Rockefeller grant to study theatre arts ( 1967), principally the Commedia 
dell'Arte in Milan and Grotowski's ensemble, a Ford Foundation grant 
( 1972), and the Pulitzer Prize ( 1978)for Deja Vufor percussion quartet and 
orchestra. Co/grass's music reflects his widespread interests. His early 
pieces ( 1950-1956) were mainly for percussion, but during the next decade 
he wrote a number of atonal chamber works marked by light lyricism, humor, 
and often by an undercurrent of jazz. After this period he began to write 
songs, theatrical concert works and operas to his own texts, using a diversity 
of· styles and emphasizing social comment and satire. He has frequently 
conducted programs of his work, narrated his texts in performance, and 
produced his dramatic pieces at universities and colleges throughout the 
country. 

EDGARD VARESE, one of the most remarkable composers of his century, 
profoundly influenced the direction of new music by introducing a totally 
original principle of 'organized sound' (the term he preferred to 'music'). 
During the 1920s, he produced a sequence of compositions which made 
influential innovations in rhythmic complexity, the use ofunpitched percus
sion, non-serial atonality, and the development of forms not principally 
dependent on harmonic progression or thematic working. In the early 1950s, 
he composed two of the first major works with sounds on tape, Deserts and 
Poeme electronique, commissioned for the Brussels World Exposition in 
1958. The unfamiliarity of the Varese idiom and the tremendous difficulty of 
his orchestra works militated against frequent performances. Among con
ductors, only Leopold Stokowski was bold enough to put Varese's formida
ble scores Ameriques and Arcana on programs with the Philadelphia 
Orchestra, evoking righteous indignation from the public and the press. An 
extraordinary reversal of attitudes, owing perhaps to the general advance of 
musical intelligence and the emergence of young music critics, resulted in a 
spectacular increase of interest in his works. With only twelve self-sufficient 
compositions, a smaller output than that of any modern composer of like 
importance, Varese lived to witness a long-delayed recognition of his music 
as a major stimulus of modern art. 
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