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Repercussion ( 1965) 

Concerto in A Minor (originally for piccolo) 
Allegro 
Larghetto 
Allegro 

Christi Campbell, vibraphone 

Ku-ka-ilimoku ( 1970) 

INTERMISSION . 

Elective Affinities I ( 1988) (Premiere) 
Delicato 
Desolato, mesto, quasi di lantana 
Allegro con fuoco 

"Angel" ( 1970) 

Milonga del angel 
La muerte del angel 
Resurrecci6n del angel 

Toccata ( 1942) 
Allegro 
Largo 
Allegro un poco marziale 

Sextet ( 1990) 
for percussion and synthesizer 

Pierre Metra! 

Antonio Vivaldi 
(1678-1741) 

Christopher Rouse 

Andrew Frank 

Astor Piazzolla 
arr. Richard Brown 

Carlos Chavez 

Gerald M. Shapiro 



SHEPHERD SCHOOL PERCUSSION ENSEMBLE 

John Burgardt 
Christi Campbell 

Nathan Davis 
Catherine Lee 
Erich Loftis 

Andrea Moore 
Joanna Nelson 
Stephen Steele 

Joel Stein 

ASSISTED BY 

Steve Erickson, piano 

RICHARD BROWN, a native of Philadelphia, earned his Bachelor of 
Music degree from Temple University, Philadelphia, and his Master of Music 
degree from Catholic University, Washington, D.C. He started his career in 
1968 with the Chamber Symphony of Philadelphia. He was in the United 
States Army Band in Washington, D.C., and then moved to Houston to play 
with the Houston Symphony, a position he held for eight years. While in Hous
ton, he established the Percussion Department at the Shepherd School of 
Music. 

Richard Brown left the Houston Symphony to establish a free-lance career 
in New York City. He worked in the studios recording film scores, records, 
and radio and TV jingles, played several Broadway shows, and worked with 
the Metropolitan Opera, the Orchestra of St. Luke's, and the New York 
Philharmonic. He is the percussionist for Ann-Margret in all of her live stage 
performances. 

In the summer he is principal percussionist of the Grand Teton Music 
Festival Orchestra in Jackson Hole, Wyoming. In 1984, Mr. Brown returned 
to the Shepherd School as full-time professor of percussion and plays 
regularly with the Houston Symphony, the Da Camera Society, and as 
principal percussionist of the Houston Grand Opera Orchestra. 



PROGRAM NOTES 

Elective Affinities I . . . . . . . . . . . . . . . . . . Andrew Frank 

Elective Affinities I is a virtuoso work for four percussionists. Its three contrasting 

movements call for almost fifty different percussion instruments, and while most of these 

are standard, others are somewhat exotic and unusual: steel drum, water-tuned crystal 

glasses, spring coil, and a toy piano. The outer movements are quick, dramatic, and 

largely contrapuntal, with occasional explosive climaxes. The last movement contains 

an extensive rhythmic fugue that begins with nonpitched instruments and gradually is 

taken over by ones with pitch. The middle movement, marked desolato, mesto, quasi di 

lontano, is profoundly contrastive to the outer movements. Here the music becomes 

almost static, ritualistic, almost trance-like, with much emphasis on repeated figures 

and, as in the outer movements, on canon and imitation in general. 

-Note by Andrew Frank 

Sextet . . . . . . . . . . . . . . . . . . . . . Gerald M. Shapiro 

The Sextet for keyboards and percussion was commissioned by the Providence New 

Music Ensemble. Beyond requesting a piece that featured percussion, they did not spec

ify an instrumentation. I chose a combination that includes pairs of marimbas, vi

braphones and synthesizers along with various smaller percussion instruments, then 

wrote a jazzy, pan-Atlantic piece that evokes African, North and South American, and 

European traditions in its music as well as its instrumentation. The piece was finished 

in the fall of 1990 after nearly two years of intermittent work while other projects, 

musical and otherwise, kept me busy most of the time. Its composition provided a happy 

refuge from the ordinary cares and responsibilities of my days so that I was almost sorry 

to see the double bar that marked its completion. 
Although nominally in a single movement of about fifteen minutes, the Sextet is cast 

in the familiar three-part, fast-slow-fast mold. Rhythm is the heart of this music, and 

unfamiliar meter signatures predominate. The real climax, or perhaps more accurately 

denouement, of the piece occurs near the end when the 15 I 8 of the last section gives way 

in what should be an almost imperceptible moment to the 714 of the opening material. 

These two sections are linked by a common pulse- the eighth note of the 1518 becomes 

the sixteenth note of the 714-and a common musical impulse which becomes clear at 

that instant of retransition. However, this technical feat (and it is quite a trick, requir

ing the utmost virtuosity of the players) and the arcane meters that engender it, are 

probably less important to the listener than the music, rhythms, melodies and texture

which clothes them. This is music for the fun of it, for the sensual pleasure of the sound 

in the ear and the rhythms in the body. I hope you enjoy it. 

The Sextet is dedicated to Kenneth Fain, a discerning critic, a generous patron, and 

a tireless advocate of contemporary music throughout New England. 

- Note by Gerald M. Shapiro 
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