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PROGRAM 

Cantata para America Mtigica ( 1961) 

Prelude and Song of Dawn 
Nocturne and Love Song 

Alberto Ginastera 
( 1916-1983) 

Song for the Warriors ' Departure 
Fantastic Interlude 
Song of Agony and Desolation 
Song of Prophecy 

Shepherd School Percussion Ensemble 

Ward Holmquist, conductor * 
Lynn Griebling, soprano * 

INTERMISSION 

Les Noces (Svadebka) ( 1923) 

Shepherd Singers 

Shepherd School Percussion Ensemble 

Thomas Jaber, conductor 

* Guest performer. 

Paula Blackmon, soprano * 
Andrea Jaber, mezzo-soprano * 

John Tripp, tenor 
John Krueger, bass-baritone * 

Laura Melton, piano 
Yvonne Ho, piano 

Margaret Denton, piano 
Colleen Gehrich, piano 

Igor Stravinsky 
( 1882-1971) 
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SHEPHERD SCHOOL PERCUSSION ENSEMBLE 
Richard Brown, director 

Christi Campbell t 
Douglas Cardwell 
Nathan Davis 
Erich Loftis 
Andrea Moore 
Joanna Nelson 

Kevin Noe t 

Larry Rachleff t 
Frank Ronne burg 
Stephen Steele 
Joel Stein 
Timothy Tull t 

Daniel Velicer, piano t 
Jennifer Ruland, piano t 

Gabriela Frank, celeste t 

t Guest performer on Cantata para America Magica . 

SHEPHERD SINGERS 
Thomas Jaber, conductor 

Soprano Tenor 
Sara Bayer Gavin Drummond 
Kimberly Camp Orr Stuart Hall 
Kelley Cooksey Ryan Minor 
Karen Foster Paul Neal 
Nikko/a Karlsson Christopher Rodriguez 
Jeanne Stein Aaron Schnurbusch 

Thomas Winckler 
Mezzo-Soprano 

Bass-Baritone Gina Goff 
Sean Elgin Liz Lam 
Raymond Granlund Claire Rieffel 
Peter Lindskoog 

Kathleen Webster 
Cris Robinson 

Kandi Wiley 
Deric Rosenblatt 
Brian Sadovsky 

Counter-Tenor 
Paul Schleuse 

Jeffrey Nytch 
Nathan Wight 



PROGRAM NOTE 

Les !ioces (Svadebka) . . . . . . . . . . . . . . Igor Stravinsky 

Les Noces is written for four-part chorus (SATB) with four soloists (soprano, 
mezzo-soprano, tenor, and bass) and an orchestra consisting of four pianos and 
percussion. Words were adapted by Stravinsky from popular Russian texts col
lected by Afanasiev and Kireievsky. Begun at Clarens in 1914, Les Noces was 
finished on April 6, 1923, in Monaco. 

The cantata is constructed in two parts, and the different scenes follow each 
other without pause. 

Part One 

Part Two 

Scene 1: At the Bride's House (The Tresses) 
Scene 2: At the Bridegroom's House 
Scene 3: The Bride's Departure 

Scene 4: The Wedding Feast (The Red Table) 

The two-part layout of the libretto means that in Part One there are substan
tial elements of ritualistic lan1entation (e.g., the bride lamenting the loss of her 
virginity, and the mothers of the bride and bridegroom lamenting the loss of their 
children) and of ritualistic prayer (e.g., the bridegroom imploring his parents' 
blessing, and the chorus of friends calling on God, the Virgin Mary, and the saints, 
particularly Cosmos, Damien, and Luka, to bless the marriage), while Part Two 
contains the slightly coarse and tipsy fun of the guests at the wedding feast, fol
lowed by the bedding of the bride and groom. All this produces the impression of 
a typical Russian peasant wedding of the early nineteenth century. 

Although various characters emerge from the libretto- the bride Nastasia 
and her groom Fetis, their parents, the svat, the marriage-broker, the best man, 
bridesmaids, friends, etc.- Stravinsky follows the usage he established in 
Renard of refusing to identify any particular character with any particular singer. 
For instance, the bridegroom's words are frequently sung by a tenor: but at the 
end of the cantata his final apostrophe to his bride-

is entrusted to a bass. 

Dear Heart, dear Wife, my own, 
Dearest treasure, my sweet, my honey, 
Fairest flower, let us live in happiness 
So that all men may envy us. -

The orchestra has a subservient role to play. Its prime duty is to accompany 
the voices. The instruments with definite pitch underline and support the vocal 
part, sometimes moving in parallel strands, sometimes producing block harmo
nies, sometimes weaving a contrasting counterpoint, or sometimes merely build
ing up an accompanying ostinato. The instruments without definite pitch empha
size and accentuate the metrical skeleton. But at the end it is the orchestra that 
brings the work to a glorious conclusion. 

- Note edited from Stravinsky by Eric Walter White 
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