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PROGRAM 

Symphony No.5 in B-flat Major, D. 485 

Allegro 
Andante con moto 
Menuetto. Allegro molto 
Allegro vivace 

Three Dances from The Three-Cornered Hat 
The Neighbours' Dance (Seguidillas) 
The Miller's Dance (Farruca) 
Final Dance ( J ota) 

INTERMISSION 

Piano Concerto No.4 in G Major, Op. 58 
Allegro moderato 
Andante con moto 
Rondo. Vivace 

Yvonne Ho, soloist 

Franz Schubert 
( 1797-1828) 

Manuel de Falla 
( 1876-1946) 

Ludwig van Beethoven 
( 1770-1827) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and the use of recording equipment are prohibited. 



Three Dances from The Three-Cornered Hat . . . . Manuel de Falla 

"The essential elements of music, the sources of inspiration, are nations and 
people. I am against music resting on authentic folklore documents. I believe, on 
the contrary, that one must start from the natural living fountainheads and use the 
substance of sonority and rhythm, not their outward appearance." Thus wrote 
Manuel de Falla. Like Debussy, who evoked Spanish colors without overt refer
ences to folk songs, Falla sought "truth" about his homeland without directly quot
ing folk tunes. This was especially so for most of his early works, which include sets 
of character pieces for piano, the opera La vida breve, the orchestral Nights in 
the Gardens of Spain, and the ballets El amor brujo and The Three-Cornered Hat 
(El sombrero de tres picos). 

In The Three-Cornered Hat, however, Falla does make some use of actual 
popular tunes, but they are "marvelously translated." First performed in London 
on July 22, 1919, by the Ballet Russe under Diaghilev, The Three-Cornered Hat 
is based on a classic novel of the same title by Don Antonio Pedro de Alarcon. 
Falla had long cherished the idea of writing a comic opera based on this novel, 
but he had subsequently discovered that Alarcon's will expressly forbade the use of 
his book for operatic purposes. The author's heirs, however, gave Falla permission 
to make it into a ballet. 

In a nutshell, The Three-Cornered Hat is the story of a young miller, his 
attractive wife, and a somewhat amorous Corregidor (Governor), who orders the 
miller's arrest so that he may engage in some earnest flirtation, if nothing more 

< serious. The captivating lady fools him with a seductive dance and then evades 
him with such agility that, in his pursuit of her, the Corregidor tumbles over a 
bridge into the millstream. He becomes the center of enthusiastic ridicule and the 
village folk toss him in a blanket. The three-cornered hat is the symbol of authority 
in Spain, and the Spaniards are said to be particularly fond of debunking authority. 
In the spirit of comedy, not malice, Falla's ballet is clearly devoted to making the 
local representative of law and order look ridiculous, aided of course by the man's 
own folly. 

The three dances, frequently played as an orchestral suite, are the Danza de los 
Vecinos (The Neighbours' Dance), the Danza del Molinero (The Miller's Dance) 
and Final Dance. Each one of these dances is based on a particular type of Spanish 
dance. TheN eighbours' Dance is a seguidilla, an Andalusian dance in simple tri
ple time, similar to the bolero but quicker. The Miller's Dance is based on the 
Andalusian gypsy dance called the farruca, which is characterized by a strong syn
copated rhythm. Concluding the ballet is a final jota, a lively dance in triple time 
originating from Aragon, a region of northeast Spain. It was on a visit to Aragon 
that Fall a heard the jota in all its original fervor sung by a group of young men in 
a narrow village street. It was as a result of this experience that Falla wrote the 
brilliant, ebullient final dance of The Three-Cornered Hat. 



PROGRAM NOTES 

Symphony No.5 in B-flat Major, D. 485 . . . . . . . . Franz Schubert 

Like his great predecessor Beethoven, Franz Schubert wrote nine symphonies. 

Although scholarship is divided over the extent of personal contact between the two 

composers, it is documented that Schubert was a torchbearer at Beethoven's funeral 

in 1827, the year before Schubert's own death. That Schubert held the older com

poser in high regard is apparent in most of his works. In fact, his Symphony No.4 

inC minor, which he named the "Tragic," is written in the same key as Beethoven's 

piano sonata "Pathetique" and possesses similar traits of somberness and gloom. 

But by the summer of 1816, about three months following the completion of his 

fourth symphony, Schubert had started work on his fifth, this time imbuing it with a 

gaiety and delicacy that has made it stand out as perhaps the most popular of 

Schubert's early symphonies (the first six were written between 1813 and 1818). 

Completed on October 3, 1816, this symphony was first performed at a musical 

evening in the house of Otto Hatwig. Hatwig, a violinist with the Burgtheater, 

directed it, and the composer was one of the violists. 

Scored for a small orchestra consisting of a single flute, two oboes, two bas

soons, two horns, and strings, this symphony seems to have been deliberately written 

in the M ozartean style. The influence of Mozart is found not only in the intimate 

quality of the orchestration but also in some of the thematic material Schubert 

employs. Apparently, work on the Fifth Symphony began on June 16, 1816, "only 

two days after Schubert had gone into raptures on hearing a Mozart quintet." 

Indeed, the principal subject of the first movement, the Allegro, opens with a rising 

triadic figure which suggests the beginning of Mozart's G minor Quintet, K. 516. 

The development in this movement is very imaginative and is considered one of 

Schubert's most successful. 
The second and third movements also contain hints of Mozart. The opening of 

the Andante con moto seems to recall the main theme in the rondo of Mozart's F 

Major Violin Sonata, K. 377. It has also been said that this movement, in E-flat, has 

a feeling that is much akin to the great Andante of Mozart's G minor symphony. 

This link to Mozart's G minor symphony also seems to surface in the third movement 

of Schubert's symphony. The Menuetto, like the corresponding movement in the 

Mozart symphony, is in G minor. The opening three notes played by the flute and 

violins in both the Schubert and the Mozart movem(!nts outline the second inversion 

of the G minor triad in similar note values. But while Mozart's minuet is more 

contrapuntal, Schubert's is much simpler in design and more homophonic in texture. 

With the finale (Allegro vivace), Schubert returns to the cheerful and exuberant 

atmosphere of the first movement. The first theme suggests the world of Haydn and 

Mozart. The second theme also reflects a little bit of Haydn, engaging and graceful, 

yet with a characteristic turn to the minor. The development, like that of the first 

movement, is ingenious. Critics frequently cite this work as one of Schubert's most 

concise, inventive, and well-crafted compositions. 
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Piano Concerto No.4 in G Major, Op. 58 . . . Ludwig van Beethoven 

Beethoven's Piano Concerto No.4 was written between 1805 and 1806, and 
performed for the first time in 1807 at the palace of Prince Lobkowitz, one of his 
most loyal patrons. It is a product of an especially creative and productive phase of 
Beethoven's middle period. Between 1804 and 1806 alone, Beethoven was occupied 
with no less a collection of masterpieces than his Fourth and Fifth Symphonies, his 
opera Fidelio, the three Razumovsky string quartets, the Triple Concerto, and the 
"Appassionata" Sonata. 

Beethoven stands as one of music's intellectual titans, a masterly and daring 
designer and architect as well as an evoker of great emotions. The depth of inspira
tion he possessed was manifest not only in the emotional tenor of much of his music 
but also in the variety of new structural ideas which he introduced in one masterpiece 
after another. Such structural innovative ness found expression in the Piano Concerto 
No.4. For the first time in the history of the piano concerto, the piano starts the 
opening movement unaccompanied. This was a significant break from tradition, and 
a further step forward from one that Mozart himself had taken in his Piano Concerto 
No.9 in E-flat Major (K. 271). After the opening announcement of the main theme, 
the strings answer the soloist. The winds join in, and the texture and tension gradually 
build up to the climax of a rich fortissimo chord, leading eventually to the second 
theme. The development section of this first movement retains a poetic, lyrical char
acter, with the piano using the most delicate passage-work to weave itself into the 
orchestral texture. 

The second movement, marked Andante con moto, is written in E minor. It con
sists of a lyrical dialogue between the string choir and the piano. 

Vitality, cheer, and brilliance return in the final movement with the restoration of 
the G major tonality and a tempo marking of Vivace. The theme of the rondo is 
delivered pianissimo by the strings, answered by the piano's somewhat more sprightly 
response. The charm of this rondo lies in the alternate blending and polarization of 
piano and orchestral sounds in the presentation of the main idea and the two sub
sidiary themes. This movement brings the entire work to a swift and brilliant close. 

- Notes by Tse-Ying Koh 

BIOGRAPHY 

YVONNE HO is currently a student of John Perry and a senior at the Shepherd 
School of Music where she is completing a Bachelor of Music degree in piano per
formance. She is featured in this evening's concert as a winner of the 1992 Shepherd 
School Concerto Competition. Active in the local musical scene, Miss Ho has per
formed in previous years as a soloist with the Houston Symphony Orchestra, the 
Houston Civic Symphony, and the University of Houston Symphony. Miss Ho has 
also been chosen as a finalist fora Fulbright scholarship to study piano at the Con
servatoire de Paris. Her future plans include graduate study with fohn Perry at the 
University of Southern California in Los Angeles. 


