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PROGRAM 

Quartet in A minor, Op. 29, No. 1 
I. Allegro ma non troppo 
II. Andante 
III. Menuetto: Allegretto 
IV. Allegro moderato 

Quartet No.4, "Poems" 

LUDWIG van BEETHOVEN 
(1770-1827) 

Quartet in E minor, Op. 59, No. 2 
I. Allegro 
II. Adagio molto 
III. Allegretto 
IV. Finale: Presto 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 285-5400. 
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PROGRAM NOTES 

FRANZ SCHUBERT 
String Quartet in A Minor, Op 29, No 1 

I. Allegro ma non troppo 
II. Andante Ill. Menueno: AUegrelto 

IV. Allegro moderalo 

Schubert began composing string quartets for his 
own family quartet made up of his two brothers {the two 
violins) himself(viola) and his father{cello), when he was but 
fourteen years old. By the beginning of 1824 he had completed 
twelve such quartets, but had only performed them inside the 
home. But then, discouraged by the poor reception his operas 
were getting and inspired by the professional quartet playing 
of lgnaz Schuppanzigh, Schubert turned once more to quartet 
writing, this time producing the quartet in A minor, his first 
truly mature, "public" work: in the form. 

Schubert began work on the quartet during Febru
ary or March of 1824, following a long hospitalization for 
treatment of the venereal disease he had contracted two years 
earlier. Surely some of the unrest, despair, and despondency 
that Schubert must have felt are reflected in the achingly 
beautiful music of the quartets. 

Each of the four movements has some connection 
outside the quartet. The flowing accompaniment the second 
violin plays at the very opening calls to mind Schubert's 1814 
song, "Gretchen am Spinnrade" (Gretchen at the Spinning 
Wheel"); it might be a specific reference to two lines from the 
song that he quotes in the Kupelwieser letter. "My peace is 
gone, my heart is heavy, I'll fmd it never, never again." The 
violin sings the wistful, almost forlorn, principal theme, f!I'St 
in minor and then in the slightly more hopeful major. An 
agitated transition leads to the subsidiary theme, introduced 
by the second violin, and with the same melancholic character 
at the opening. Schubert reworks several elements of the 
exposition in the development section. The recapitulation 
starts with regular, though elided, versions of the principal 
theme and the transition, but he brings the second theme back 
in major, giving it a more cheerful character. The coda, 
though, reverts to the minor for a sorrowful ending. 

Schubert borrowed the theme of the Andante move
ment from the incidental music he wrote for Wilhelm von 
Chezy's play RosQ1111.111Q.a, a disastrous presentation that was 
terminated in December 1823, after only two performances. 
In the play, this theme is heard as the entr'acte before the 
fourth act, in which Rosamunda tends her flocks in a lovely, 
tranquil valley. Schubert conceals the complex and intricate 
treatment he used in fashioning this entrancing movement 
behind the overall spiritual and contemplative serenity. 

The playful, yet touching, Menueno can be traced 
back to Schubert's 1819 song, "Die Goner Grio:heniands" 
("The Greek Gods"). The text, by Friedrich Schiller, ex
presses a yearning for the return of youth; "Fair world, where 
art thou, Come again glorious age of Nature." These words 
are sung over the same melodic-rhythmic figure that the cello 

introduces to open the Menueno. Soon, though this motto 
yields to a warm, lilting Landler, the happy innocence of 
which reinforces the dream of recapturing the happiness of 
tender years. The trio is a brief elaboration of the opening 
motto; it serves as an interlude before the repeat of the 
Menueno. 

Amarkedchangeofmood occurs in the consistently 
cheerful last movement. The main subject is a jolly, peasant
like tune, obviously of Hungarian derivation. After some 
working out of this melody with its accented second beat. 
Schubert brings in a mock-conspiratorial contrasting theme, 
with its dotted (long-short) rhythm. Through brilliant writing 
for all four instruments, the composer devotes the rest of the 
movement to developing and returning this material, keeping 
the good spirits up right through to the very end. 

The A minor quartet was dedicated to Ignaz 
Schuppanzigh and received its premiere performance in 
Vienna by the Schuppanzigh Quartet on March 14, 1824. It 
was published the following September, the only Schubert 
chamber work to appear in print during the composer' s 
lifetime. 

Program notes by Melvin Berger. 

KARELHUSA 
Quartet No. 4, "Poems" 

Karel Husa, Pulitzer Prize winner in Music, is an 
internationally known composer and conductor and the Kappa 
Alpha professor at Cornell University, where he has taught 
since 1945. An American citizen since 1959, Husa was born 
in Prague, Czechoslovakia on August 7, 1921. After complet
ing studies at the Prague Conservatory and Academy of 
Music, he went to Paris, France where he received diplomas 
from the National ConservatorY and Ecole Normale de 
Musique. Among his teachers were Arthur Honegger, Nadia 
Boulanger, Jaroslav Ridky, and conductor Andre C1uytens. 

His 3 rd String Quartet received the 1969 Pulitzer 
Prize,andwithover7000performances,hisMusicforPrague 
1968 has become part of the modern repertory. His Concerto 
for Wind Ensemble received the first Sudler International 
Prize. Among recent works the Concerto for Orchestra was 
commissioned by the New York Philharmonic and Zubin 
Mahta and premiered in 1986, and the Concerto for Trumpet 
was commissioned by the Chicago Symphony and Sir Georg 
Solti, who premiered it with soloist Adolph Herseth in 
Chicago. Other recent works include the Concerto for Organ 
(1987) and Concerto for Violoncello (1988), premiered by 
Lynn Harrell. String Quartet No. 4 (Poems) was commis
sioned by the National Endowment for the Arts for the 
consortium of Colorado, Blair and Alard Quartets. The work 
was completed in the spring of 1990 in Ithaca, New York:. 



A collection of six poems, the String Quartet No. 4 explores 
possibilities of unusual sonorities in virtuosic writing. The 
individual poems speak of Bells, Sunlight, Darkness, Hope, 
Wild Birds, and Freedom, and are performed without inter
ruption. 

The String Quartet No. 4 (Poems) was performed 
for the first time by the Colorado Quartet at the International 
Janacek Music Festival in Brno, Czechoslovakia on October 
12, 1991. 

LUD~GvanBEETHOVEN 
String Quartet in E minor, Op. 59, No 2 

I Allegro .II. Adagio molto 
III. Allegretto IV. Finale: Presto 

Of the three "Rasoumowsky" Quartets, the E mi
nor is probably programmed least often. Perhaps this is 
because it offers less overall bravura display than the other 
quartets. But for interest, appeal, and musical worth, this 
predominately lyrical work surely ranks as high as either of 
the others. 

The quartet opens dramatically with two sharp, 
imperious chords, followed by a tense measure of silence. 
The subsequent tender, melodic phrase also ends abruptly. 
The melody, repeated one note higher, is again cut off. Then 
the mystery and foreboding end as phrase after energetic 
phrase pour forth, each one little more than a fragment, yet 
all seamlessly interwoven into an ex tended musical line that 
continually pulls the listener forward. While the form is 
somewhat obscured by the plethora of themes, Beethoven 
organizes them according to the standard principles of sonata 
form. The concluding coda, which almost seems to be 
another development, climaxes in an affrrmative unison 
statement of the opening motif, after which the movement 
very quickly fades away to a quiet ending. 

The Adagio is sublimely eloquent, exhibiting a 
majestic calm that rises serenely above human concerns and 
interests. A possible extramusical association comes from 
the fact that the main theme's first four notes are derived 
from a transposition of the musical spelling of Bach's name. 
(In German, B,A,C.H are the notes B flat. A,C,B.) At one 
point in the development section, the cello actually plays 
these exact notes. The individual sections of the sonata form 
are molded so unobtrusively that they flow one into the other 
to create the impression of one extended, glorious song. 

the Allegretto, falling between a scherzo and an 
intermezzo in character, starts quietly, as though not to 
disturb the lofty sentiment of the Adagio molto. Despite its 
surface grace, however, it is immediately apparent that this 
movementisbasedonaquirkyandhighlyeccentricrhythmic 
pattern. The middle section melody, in major, is a Theme 
Russe, the patriotic hymn "Slava" taken from Ivan Prarsch' s 

collection of Russian folk songs and included either to pay 
homage to Count Rasoumowsky or at his request The 
anthem was also used by Moussorgsky in his opera, Boris 
God.unov, and by Rimsky~Korsakov in The Tsar's Bride. 
Instead of varying or developing this theme, Beethoven 
repeats it a number of times, scored differently and with an 
assortment of countermelodies. Following the traditional 
scherzo form, the opening section reappears, but then, in a 
departure from the ordinary, Beethoven brings back both the 
Theme Russe and the beginning part one more time. 

The brilliant Finale sets off at once on a high
speed, high spirited rhythmic gallop. The sonata combines 
elements of rondo and molto form. The first violin plays the 
lyrical second theme, while the other instruments echo the 
turns of melody. A return of the opening leads to another 
section, which can be considered a third theme or a develop
ment of the first. After bringing back the various themes as 
a spirit of playful liveliness, Beethoven picks up the tempo 
for a spectacular dash to the fmal chords. 
Program notes by Melvin Berger. 

THE COLORADO QUARTET 

The 1992-93 season marks both the tenth anniver
sary of The Colorado Quartet and its history-making 1983 
receipt of chamber music's twohighesthonors: theNaumburg 
Chamber Music Award and First Prize at the Banff Interna
tional String Quartet Competition. Since that time it has won 
praise on four continents as one of the fmest quartets before 
the public, cited for its excellent tonal blend, wide dymanic 
range and willingness to let music speak for itself. 

Currently based in New York City area, The Colo
rado Quartet is heard regularly in major music halls world
wide. Recent seasons have included appearances on Lincoln 
Center's "Great Performers" and Carnegie Hall' s "Quartet 
Plus" Series; at Washington, D.C.'s Kennedy Center, the 
Amsterdam Concertgebouw, Puerto Rico's Casals Festival 
and the Janacek Festival inBrno, Czechoslovakia. It has also 
performed in Los Angeles, Chicago, Philadelphia, and 
throughout France, Spain, Holland and Great Britain. The 
Quartet recently performed its first complete Beethoven 
Cycle at Slee Hall in Buffalo, New York, to tremendous 
acclaim. The members of the Quartet are also well known as 
teachers of chamber music, having taught at the Juilliard 
School and Philadelphia' s New School of Music. They are all 
very much in demand for mastercalasses and residencies 
both here and abroad and are Music Directors and Founders 
of the Soundfest Chamber Music Festival in Falmouth, 
Massachusetts. Their third disc (quartets by Brahms) was 
released in 1991. 


