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PROGRAM NOTES 

JOHANNES BRAHMS 
(1833-1897) 

String Sextet in B-flat Major, Opus 18 

I. Allegro ma man troppo 
II. Andante ma moderato (Variations) 

Ill. Scherzo (Allegro malta) 

IV. Rondo ( Poco Allegretto e grazioso) 

In September 1857, Brahms accepted a three
months-a-year position at the Court of Detmold, a 
castle set deep in the Teutoburger forest. His light 
duties consisted of piano lessons for the Princess, 
conducting the chorus, and performing at court 
concerts. The rest of the time was available for 
composing and for long solitary walks in the woods. 

The anguish of the past years-the despair 
over the death of his dear friend and staunchest 
advocate Robert Schumann and the unfulfilled love 
for Clara Schumann-had been left behind and the 
young composer was more cheerful than he had ever 
been. "Passions are not natural to mankind," he wrote 
to Clara from Detmold. "They are always exceptions 
or excrescences. The ideal, genuine man is calm in 
joy and calm in pain and sorrow." 

In the relaxed, pastoral setting of Detmold, 
suffused with a new-found contentment, Brahms 
began his sextet for two violins, two violas, and two 
cellos. Sunny and pleasant in outlook, with an almost 
naive directness of expression, it hearkens back to the 
music of Mozart and Beethoven. 

There are three distinctive melodies in the 
opening group: the first, a warm, rich line sung by 
the first cello: the second, a fleeting, descending 
figure in the first violin; and the third, a languorous 
waltz given out by the entire ensemble. The first cello 
is also entrusted with the principal theme of the 
second group, a more energetic statement that reaches 
higher and higher in pitch. The concluding theme of 
the exposition is played by the two violins and the 
first viola. The subjects are then fully developed 
before being brought back for a recapitulation and 
brief coda. 

In the following slow theme-and-variations 
movement, the first viola states the straightforward, 
rugged Hungarian Gypsy melody at the outset, with 
the first violin echoing each statem~nt one octave 

higher. During the first three variations Brahms gives 
the impression of increasing speed by using figur
ations of, respectively, four, six and eight notes to a 
beat, even though the underlying tempo remains the 
same. The quickening subdivisions of the beat are 
interrupted by the hymnlike Variation IV in the major 
mode. A very charming imitation of a mechanical 
music box serves as Variation V. The first cello's 
soulful recollection of the original theme in Variation 
VI gently ends the movement. 

Bright and bouncy, the Scherzo sets all toes 
tapping at first, until false accents begin to throw the 
rhythm off. The middle Trio section fairly gallops 
along, loudly and at a breakneck pace, before the 
Scherzo proper is repeated and a lively coda wraps it 
all up. 

The opening of the fmale, with its charming 
melody and delicate accompaniment, could easily 
have been written by Mozart nearly a century earlier. 
A more dramatic second theme played by the violins 
and violas adds a bit of color to the musical 
discourse. The sextet received its first performance 
October 20, 1860, in Hanover, played by the 
augmented Joachim Quartet. 

Program notes by Melvin Berger. 

DMITRI SHOSTAKOVITCH 
(1906-1975) 

Prelude and Scherzo, Opus 11 

I. Adagio II. Allegro mo/to 

The Octet, Opus 11 was written in 1925 just 
about the time that the composer was leaving the 
Leningrad Conservatory. Lest the reader think of it, 
though, as a "student" work, one need only point out 
that Shostakovitch had already penned his remarkably 
original and controlled Symphony No. 1, Op 10. a 
work which remains among his finest and most 
popular. To be sure, this music is not as advanced as 
some of his later work. There is just a hint of 
Glazunov in the preoccupation with generous melody 
and eloquent harmony, the work is solidly con
structed as to form. But, one can well wonder 
whether these qualities are not preferable, do not set 



more easily with the composer than some of his later 
tendencies toward an almost self-conscious break with 
"formalism" and his attempts at "proletarian direct
ness". Let it suffice to note that the two string octet 
pieces-a Prelude and a Scherzo-are brilliant and 
moving music worthy of more frequent performance. 

Program notes by Arthur Winograd. 

GEORGES ENESCO 
(1881-1955) 

Octet for Strings in C-Major, Opus 7 

/ . Tres modere Ill. Lentemenl 
II. Tres fougueux IV. Mouvement de Valse 

Enesco was a major musical figure in the 
first half of the 20th century. No only was he 
Roumania's greatest composer but also a great 
violinist, conductor and teacher whose pupils included 
Grumiaux and Menuhin. He left his studies in Vienna 
as a mature violinist and accomplished composer and 
a year later entered the Paris conservatory with three 
symphonies to his credit at the age of 14. Mter 
studying with Massenet and Faure, he left at the age 
of 18. The Octet was composed the following year, 
and with this work and the second Sonata for Violin 
and Piano, Enesco established his mature style. The 
Octet is a technical tour de force, cast in one forty
minute movement, with concentrated and effective 
writing and throughout informed with a vibrant 
intensity. Enesco set himself to the task of writing a 
work of major proportions supported by a perfectly 
balanced structure. Within the single movement form 
there are four connected, but discrete movements 
played without a break. Throughout the work, the 
same themes constantly reappear, reworked and 
transformed through an ever-changing contrapuntal 
texture and with frequent changes of tempo. In the 
opening, marked "Tres modere", the first theme is 
immediately stated boldly in octaves. The transition 
to the second subject is marked by a pronounced rise 
of a semitone. These two features are germinal to the 
entire work. The second movement, "Tres fougueux", 
is indeed spirited, strongly syncopated, and with 
conspicuous use of wide leaps. The material of the 
first movement also reappears reworked alongside the 
new material. The slow movement, " Lentement," is 
a profound lament which skillfully exploits the 
sonorities and textures of the medium. The final 
movement is a waltz which rises in intensity as all 

the themes are transformed and combined in a dance
apotheosis. 

Program notes by lain Porteous. 

BIOGRAPHY 

The Academy of St. Martin in the Fields 
Orchestra is known around the world as Grear 
Britain's finest performing ensemble, and their 
interpretations of music ranging from the baroque to 
the contemporary are widely praised as consistently 
exciting and exquisitely wrought. 

Since 1972, the principal string players of 
the Academy have presented concerts of the larger 
chamber works, from quintets to octets, endowing 
this often neglected repertory with the same high 
qualities. Whereas these works are usually played by 
a string quartet and a guest or by two different 
quartets, The Academy of St. Martin in the Fields 
Octet brings to its performances the subtlety of 
nuance and the unsurpassed finesse of five to eight 
players intimately accustomed to playing together. 
The ensemble's programs include nearly the entire 
span of chamber music, from works by Boccherini 
and Mozart to those of Schoenberg and Martinu. 

Houston 
Friends of Music 

and 
The Shepherd School 

of Music 
present 

The Australian Chamber Orchestra 
with David Leisner, Solo Guitar 

ONE PERFORMANCE ONLY! 
Thesday, March 16th, 8:00 P.M. 

Cullen Theatre at the Wortham Center 

PROGRAM 
Divenimento ..... .... ....... .... ... ... ...... .. .. .. ....... ... Bart6k 
Tres Dances, for Guitar and Orchestra ...... ....... Brouwer 
Nourlangie, for Solo Guitar and Strings 

(World Premier) ........ .. .... .. .......... Peter Schul thorpe 
Symphony #47 G Major ... ..... ..... ..... .... .. .. ..... ... Haydn 

TICKETS $20/$15 • GROUP DISCOUNTS AVAILABLE 
FOR INFORMATION: 285-5400 

"The Au.stro!ian Chmnbt!r Orchestras 1991 U.S. Toor is proudly sporuor<d by Wmpac. • 

The Houston performance of the Australian 
Chamber Orchestra is generously underwritten by 
BHP Petroleum. 


