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In consideration of the performers and members of the audience, please check
audible paging devices with the ushers and silence audible timepieces.
The taking of photographs and the use of recording equipment are prohibited.

The work was completed on July 25, 1788, as the middle work in a symphonic trilogy including nos. 39-41 and written in the span of 3 112 weeks.
Apparently these works were composed without commission, but Mozart
probably intended to sell them, since the publishing practice of the day
grouped works of this size in threes. Some have speculated that the symphonies were written out of an "inner need." However, the summer of 1788 was
financially difficult for Mozart, and it is improbable that he would have spent
his time working with no hope of monetary gain.
Though pragmatic concerns may have given occasion for writing the work,
its intense and often tragic moments have prompted such descriptions as "a
cry of piercing anguish," "a fatalistic piece of chamber music," and such
extremes as displaying "suffering and terror."
The symphony is scored for flutes, oboes, clarinets, bassoons, horns, and
strings, an instrumentation made more intimate by the absence oftr.umpets
and drums. The opening movement, Allegro molto, begins with a quiet, pul~
sating accompaniment in the violas, joined immediately by the main theme in
the violins.
Unique in its character, the Menuetto is not relaxed and dance-like, as one
might expect, but rather dark and dramatic, with aggressively syncopated
rhythms and three-bar phrases.
The Allegro assai finale foreshadows the finale of later Romantic symphonies, carrying more weight and sustaining tension longer than was customary in the eighteenth century. Drama is fully realized to the last measure
of the symphony, which retains its G minor tonality through the final chord.

Symphony "Mathis der Maler" .

. Paul Hindemith

The last work on the program is in certain aspects related to Weber's
Overture to "Der Freischiitz," for the Symphony "Mathis der Maler" has
its origin in an opera based on a Germanic subject centuries old.
The libretto of Mathis der Maler was written by Hindemith himself and
is based on the life of Matthias Grunewald (c.1455-1528), the painter of the
famous Isenheim altarpiece. The painting's depiction of the turmoil of the
Renaissance upheaval in religion, politics, and morals immediately struck
Hindemith as relevant to his own life as an artist in Berlin in 1934.
The story relates Mathis's conflict as an artist oblivious to the suffering
of the peasants in their revolt against nobility in the war of 1525. Hans
Schwalb, leader of the revolt, taunts Mathis with the irrelevancy of art in
wartime and his irresponsibility in not participating in the peasants' effort.
Convinced, Mathis abandons his work to join the peasants, only to experience
an unnerving contradiction between his ideal and the reality of the war.
While attempting to protect the countess from assault, Mathis is overwhelmed by her peasant attackers. She persuades them to let him go free,
and Mathis seeks refuge in the forest. There, the characters in the opera are

PROGRAM NOTES
Overture to "Der Freischiitz" .

. Carl Maria von Weber

Carl Maria von Weber composed Der Freischiitz, now considered the
definitive example of German Romantic opera, as Germany rediscovered its
national identity in the wake of the Napoleonic wars. Weber chose as his subject a ghost story centuries old that appealed to the German affinity for the
supernatural, the macabre, the diabolical, and the mystery of nature. The
work coupled the eerie legend with spectacular orchestral effects and German
folk melodies and therefore was rooted musically and dramatically in the
common experience of the German audience. Der Freischiitz (The FreeShooter) premiered on June 18, 1821, and became immensely popular.
The legend tells of Max, a forester, who has lost a shooting match that
would have won him the hand of Agathe, the woman he loves. Desperate to win
Agathe, Max agrees to cast and then use seven magic bullets with the help of
his colleague Caspar, who, unknown to Max, has made a pact with the Devil.
In the final shooting match, six of the seven magic bullets find their intended
target and bring Max great acclaim. The seventh bullet, controlled not by
Max but by the Devil, is intended for Agathe, but her purity and faith protect
her, and Caspar is killed instead. Max repents the evil of his deed and is given
a year to atone.
The overture to Der Freischiitz, in sonata form, draws on the principal
musical and dramatic themes of the opera. The slow introduction concludes
with the sinister motive of the Devil. The first theme (Allegro in C minor) is
built on material from Max's first-act aria where he bemoans the evil situation into which he has been drawn. The lyrical second theme (E major) quotes
Agathe's second-act aria of longing for Max and hope for his eventual success. After the development of these themes and the recapitulation of Max's
theme, the devil's motive is sounded briefly, only to be vanquished by aresounding final statement of Agathe's theme, now in C Major. The overture, a
microcosm of the opera, represents the ultimate triumph of good over evil.

Symphony No. 40 in G minor, K. 550 .

. Wolfgang Amadeus Mozart

Of all of Mozart's symphonies, No. 40 in G minor is his most famous and
well-loved, perhaps due to the work's intimate character and dramatic grandeur. A distinctive trait of this composition is its use of a minor key (Mozart
used the minor in only one other symphony), adding to the perception of seriousness and turbulence.
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transformed into visions resembling those in a panel of the altarpiece, The
Temptation of St. Anthony. (This section is adopted as the third movement of
the symphony.) The peasants have been defeated in the war, and the visions
torment him for his indecision. Finally, St. Paul rescues him, assuring Mathis
that the best work he can do is to use the gifts given to him by God. The opera
ends with Mathis returning to his painting.
The work was composed when Hindemit h was under attack by the Nazi
government. In fact, the Symphon y "Mathis der Maler," which is an arrangement of three large excerpts from the opera, was banned from German radio
because of Hindemith's alleged anti-Hitler statements.
All three movements represent panels from Grunewald's altarpiece. The
first movement, Angelic Concert, is the opera's overture. The second movement, an orchestral interlude in the opera, is entitled The Entombm ent of
Christ. As noted above, the third piece represents The Temptati on of St.
Anthony and concludes with an Alleluia sung by St. Anthony and St. Paul.
In retrospect, we can see that the work is the composer's statement of the
role of the artist in times of political instability. Much of the conflict Hindemith
attributes to Mathis is surely his own. After a time of self-impo sed exile, he
related, "Do what you must in all conscience, despite competing demands on
you," and further described the exile as a time of "good music and clean
conscience."
The Symphon y "Mathis der Maler" shows a relations hip to Mozart's
Symphon y in G minor as well as to Weber's overture. Both can be heard as
an expression of personal conflict- Hindemi th's more personal and Mozart's
universal.
-

Notes by Dana Ratliff
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