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PROGRAM 

ANCIENT AIRS and DANCES, SET lll 
ltaliana 
Court Airs 

Siciliana 
Passacaglia 

RUMANIAN FOLK DANCES 
Stick Dance 
Sash Dance 
In One Spot 

Horn Dance 
Rumanian Polka 
Fast Dances 

TWO ELEGIAC MELODIES, Opus 34 
Heart Wounds Last Spring 

AIRBORNE 
Gary Schocker, soloist 

INTERMISION 

CONCERTO GROSSO in G Minor, Opus 2, No.6 
Adagio 
Allegro 

Grave 
Allegro 

CONCERTO for FLUTE and STRINGS in D Major 
Opus 10, No.3 ("II Cardellino") 
Allegro Largo Allegro 
Gary Schocker, soloist 

CONCERTO for FOUR VIOLINS and STRINGS 
in B Minor, Op 3, No. 10 
(from "L' Estro Armonico"), RV 580 
Allegro Largo Allegro 
Soloists: Giovanni Guglielmo 

Federico Guglielmo 
Luca Fanfoni 
Gigino Maestri 

Photographing and sound recording are prohibited. 
We funher request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 285-5400. 

KUHf887FM 
The radio voice of Houston Friends of Music. 



PROGRAM NOTES 

OTTORINO RESPIGHI 
(1879-1936) 

ANCIENT AIRS and DANCES, SET III 
I. Italiana III. Siciliana 

II. Court Airs IV. Passacaglia 

Little of Respighi's music is left in the active 
concert repertoire except his symphonic poems about 
the pines, the fountains and the festivals of Rome, and 

. several suites of arrangements of older music. Respighi 
was counted among the best "modem" composer~. but 
he also had a profound sense of the past, which be 
realized by adapting it to the present. 

The fust movement of Respighi's third suite of 
Ancient Airs and Dances is identified in the score only 
as an anonymous work from the end of the sixteenth 
century. It is headed .!W.i.lma, which simply identifies its 
national origin, for there is no specific song or dance 
form to which the name applies. If the arrangement is 
fairly close to the original, it was probably a song with 
lute accompaniment or perhaps a lute arrangement of a 
song. 

The second movement is a group of~ 
by Jean-Baptiste Besard, who was born in Besancon in 
1602, worked in Rome, Cologne and Augsburg, and 
published several important collections of lute music 
between 1603 and 1617. Respighi has assembled six of 
his short pieces into one continuous movement, at the 
end of which the first is repeated. 

The third movement is an anonymous, late
sixteenth century ~. a slow, flowing dance of 
Sicilian origin of course, that became very popular in 
pastorale episodes of late Baroque cantatas and operas. 

The seventeenth-century composer Lodovico 
Roncalli is composer of the last movement of the Suite, 
a Passacaglia, which is a series of continuous variations 
on a single phrase. 

, , 
BELA BARTOK 

(1881-1945) 
RUMANIAN FOLK DANCES 

(Arranged by Arthur Willner) 

The great Hungarian composer Bela Bartok 
devoted a large part of his life to intensive research in 
the folk music of the Balkans. In Bart6k's collection of 
Rumanian folk tunes, issued posthumously in the 1960s, 
there are some 3,400 melodies, more than a thousand of 
them instrumental dance tunes that accompanied the 
dancing in Transylvanian village squares on Sundays. In 

1915 he assembled some of them into a suite for piano 
entitled "Rumanian Folk Dan~es from Hungary". The 
popular violin arrangement is by his friend, Zolt.aD 
Szekely, and this version has been on:~~strated by 
Arthur Willner. 

The music begins with Stick Dance a high
kicking dance that was originally a Gypsy duet for a 
folk string instrument and violin. Sash Dance was a 
popular round dance whose melody Bartok fust heard 
played on a peasant flute. In One Soot is where a 
couple danced, the man with arms akimbo and the 
woman's hands on his shoulders. Next is a Hom Dance 
but the meaning of the title is obscure for Bart6k got 
the tune from a Gypsy fiddler. A Rumanian Polka 
follows, collected in the home town of the friend to 
whom he dedicated this work. At the end is a pair of 
Fast Dances. 

EDWARD GRIEG 
(1843-1907) 

TWO ELEGIAC MELODIES, Op. 34 

Edward Grieg, Norway's greatest composer, 
was interested in the progressive idea of writing a new 
kind of music that would be Scandinavian and 
specifically Norwegian in character. 

These two short, appealing pieces are Grieg's 
own transcriptions for string orchestra, made in 1881, of 
two songs he had written a year earlier. In arranging 
them Grieg elaborated very little on the originals, but 
he gave them new titles. In the fust, Heart Wounds, the 
melody is presented, then repeated twice, each time 
with slight variations. The second, The Last Spring, is 
a similar treatment. with just one variation. 

GARY SCHOCKER 
(B. 1959) 

AIRBORNE 

I wrote Airborne shortly after I started swapping 
lessons with a friend who plays a lot of Latin music 
and jazz. This piece is classical in its composition; 
every note is written out. Well, almost every note. 

Program Notes by Gary Schocker 

TOMASO ALBINONI 
(1671-1751) 

CONCERTO GROSSO in G Minor, Op 2, No 6. 

Tomaso Albinoni was one of the musicians 
who made Venice an important center during the late 
Baroque era. He became a distinguished violinist and 
wrote more than fifty operas, a substantial amount of 
vocal music and over a hundred concertos, sonatas 
and other instrumental works. 

In 1700, Albinoni published a collection of 
twelve pieces for string ensemble as his Op. 2. The 
string ensemble was divided into five sections: two 
violin parts, two parts for alto and tenor viols that are 
now played on violas, and a bass part for cellos, double 



basses and a keyboard continuo instrument. There are 
two slow-fast pairs using the old sequence of tempos, 
A<iagio Allegro Grave and another fugal ~ 

ANTONIO VIVALDI 
(1678-1741) 

CONCERTO for FLUTE and STRING 
ORCHESTRA IN D Major, Op. 10, No.3 

From 1704 to 1740 Vivaldi was director of 
instrumental music, staff composer, teacher and violinist 
at a home for foundling girls in Venice, which was 
called ill Italian "a conservatory of orphans". The 
intensive musical education given the children there 
eventually made the word "conservatory" mean "a 
school of music". 

Vivaldi was required to compose at least two 
new concertos each month for the girls, and he also 
wrote dozens of operas, oratorios, and cantatas. Among 
his surviving works are approximately 500 concertos for 
almost every imaginable combination of instruments. 
Dozens of them were published during his lifetime, but 
after his death, he was almost entirely forgotten. 

When popular interest in the works of Bach 
was revived, the surpri$g discovery was made that 
several concertos thought to be by the German master 
were in fact by the Italian, and musicians and scholars 
gradually came to realize that the history of the era 
would have to restudied and rewritten. This began in 
earnest in the 1930's, but it is only since the Second 
World War that the world has come to know more than 
a few of Vivaldi's countless compositions. 

One of Vivaldi's most popular works in our 
time is the Flute Concerto called II Carde!lino or "The 
Goldfmch," which is widely played in this version for 
flute and strings published in Amsterdam around 1729. 
The solo passage after the opening ritomello is the flrst 
of the many bits of birdsong in the opening and closing 
movements. The second movement is for flute and 
continuo, without strings. Just before the fmal phase of 
the third movement, the orchestra pauses for a cadenza 
in which the flutist may improvise his own imitation of 
the goldfmch. The movement markings are ~ 
!&!:gQand~ 

ANTONIO VIVALDI 
(1678-1741) 

CONCERTO GROSSO for FOUR VIOLINS and 

STRINGS, in B Minor, Op. 3, No. 10 

The most famous of all the Vivaldi concertos 
are his flrst published set, the twelve that make up his 
Op. 3, L'Estro anponico ("Harmonic Invention" or 
"Harmonic Inspiration"), published in Amsterdam 
around 1715. 

Concerto No. 10 is one of the best known of 
the set because Bach rewrote it as a concerto for four 
harpsichords accompanied by full string orchestra. After 
the vigorous opening ~ the middle movement 

begins with a broad, recitative-like .I.a.l:&2 and runs into 
a ~ section that is an astonishing invention. It 
is built entirely of shifting harmonies played by the 
soloists as arpeggios, each player moving in a direction 
of his own and using a different bowing and phrasing. 
The Concerto ends with a lively dance, ~ 
All Program Notes by Leonard Burkat except those by 

Gary Schocker 

The Houston Friends of Music gratefully acknowl
edges the generous support of the Italian Cultural and 

Community Center. 

BIOGRAPHIES 

I SOLISTI ITALIANI 

January,February, 1993 marlcs the intemationa!Jy 

renowned ensemble I SOLISTI ITALIANrs fourth Nonh American 

tour. The twelve member.; of I Solisti Italiani formerly apperared as 

the legendary I Virtuosi di Roma llllder the direction of RenaiO 

Fasano. Following Maestro Fasano's dea!h, they joined together in 

1981111lder a new name to continue their won: without a conductor 

in the spirit of that performance tradition which made them world 

famous . The fame of the individual musicians who make up the 

group and the high standard of their performance has brought I 

Solisti Italiani, from the time of their firSt appearance, the most 

enthusiastic response on their tours of Germany, Nonh America, 

Japan, France, Spain, Belgium, the Netherlands, Switzerland and 

South America. 
I Solisti Italiani's voluminous Denon discography includes 

woru by Repighi, Rossini, Vivaldi, Donizetti, and Mendelssohn. 

GARY SCHOCKER 

One of the fmest flutists before the public, Gary Schocker 
has performed as soloist with the major on:hestras of Nonh America 

and Europe. He has been a guest artist with the Cltamber Music 
Society of Lincoln Center, Concerto Soloists of Wolf Trap and, in 
Jlllle 1991, joined Emanuel Ax, Pinchas Zukerman, Marvis Martin 

and the Orchestra of St Luke's for Yollllg Concen Artists' 30ih 

Annivenary Gala at Alice Tully Hall, Lincoln Center. 
A native of Easton, Pennsylvania, the versatile Mr. 

Schocker is also an accomplished pianist and composer. His 

compositions for both classical ensembles and the musical theatre 

have been performed in the United States, South America and 

Europe. 

MAKE A NOTE! 
Houston Friends of Music 

presents 

THE AUSTRALIAN 
CHAMBER ORCHESTRA 

Tuesday, March 16, 1993 
Cullen Theater at the Worthan. Center 

8: P.M. 
For tickets and information call 

285-5400 


