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PROGRAM 

Sonata in D Major, Op. 102 No.2 (1815) 
Allegro con brio 
Adagio con molto sentimento d'affetto 
Allegro fugato 

Sonata-Aria ( 1992) (World premiere) 

(Performance given in honor of 
the composer's 75th year) 

Sonata in A Major ( 1886) 
Allegretto ben moderato 
Allegro 

INTERMISSION 

Recitativo- Fantasia: Largamente 
Allegretto poco mosso 

Ludwig van Beethoven 
(1770-1827) 

George Rochberg 
(b.1918) 

Cesar Franck 
(1822-1890) 

Fallowing the concert, everyone is invited 

to a reception in the Grand Foyer. 

In consideration of the performers and members of the audience, please check 

., 

audible paging devices with the ushers and silence audible timepieces. - l 
The taking of photographs and the use of recording equipment are prohibited. 
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When GEORGE ROCHBERG was presented the Gold Medal of Achieve
ment of the Brandeis University Creative Arts Award in 1985, the citation 
read in part: "We celebrate George Rochbergfor his craft, poetry, and deter
mination to melt the ice in contemporary music ... Rochberg is a towering 
figure in American music. For over thirty years he has been a vibrant teacher 
and leading American composer- questioning, eloquent, and deeply seri
ous ... His work reunites us with our musical heritage and provides a spiritual 
impetus to continue." 

This recognition climaxed a long career during whichRochberg produced 
a large body of orchestral and chamber music, as well as works which emerged 
first from his involvement with atonal and serial music during the late 1940s, 
1950s, and early 1960s, and then from a gradual reassessment of, and ulti
mately a turn to, tonal music in the middle to late 1960s, 1970s, and on into the 
1980s. It was this turn to a whole-hearted embrace of traditionally-oriented 
tonal possibilities which not only warmed up the musical climate but also 
opened the way to greater freedom and latitude in the way composers could 
express themselves. Rochberg may have been speaking for others as well as 
himself when he declared serialism "finished, hollow, meaningless ... " 

The storm center of this change of heart and mind came with the first 
performance and subsequent recording of his Third String Quartet- a work 
whose appeal, according to Donal Henahan of The New York Times, lay in its 
"unfailing formal rigor and old-fashioned musicality. Mr. Rochberg's quartet 
is- how did we use to put it?- beautiful." 

Michael Walsh, then with the San Francisco Examiner, expressed the view 
that "Rochberg 's Third String Quartet may come to be seen as the work that 
defined the attitudes of a generation of composers ... What is important about 
it was that it represented a way out of the maze. The defection of so prominent 
a serialist could not be ignored by all those young composers who were just 
developing their styles - composers who are now turning up on programs 
themselves." 

Fallowing the 1971 Third String Quartet, Rochberg produced new quar
tets, symphonies, and concertos which have added to his prominence in the 
concert hall. It is a body of work informed throughout by what Rochberg has 
called his "deep concern for the survival of music through a renewal of its 
humanly expressive qualities." International recognition has come to Rochberg 
through widespread performance of his works by leading orchestras, conduc
tors, and soloists. Many of his works have been recorded, and his music has 
been the subject of discussion in journals and magazines in America and 
abroad, most recently in Australia and China. 



gramming, i.e., all three Brahms sonatas, all-French, and all-American music. 
They have also uncovered interesting pieces by composers such as Franz Liszt, 
Victor Herbert, Nadia Boulanger, and Georges Auric and are commissioning new 
works by composers George Rochberg, Augusta Read Thomas, Robert Sirota, 
David Stock, andRichardLavenda. Their compact disc of French masters on the 
Northeastern label (NR 238 CD) has received rave reviews. 

Commissioned by the Fischer Duo as a tribute to Gerald J. Fischer, the 
cellist's father who died in 1987, the work was also supported by the families of 
Beth, Gerald, Kenneth, and Martha Fischer and Stanley and Carmen Thornton. 
Sonata-Aria is the last in a group of three sonatas George Rochberg composed 
for strings and piano. At the beginning of March, the Fischer Duo will again 
present the Rochberg in a gala evening entitled "Celebrations and Premieres" 
in Boston and New York. 

NORMAN FISCHER is one of this country's foremost champions of the cello. 
After completing instrumental study with Richard Kapuscinski, Claus Adam, 
and Bernard Greenhouse, he first graced the international concert stage as cel
list with the Concord String Quartet, a group that won the Naumburg Chamber 
Music Award, an Emmy, and several Grammy nominations, recorded over 40 
works on RCA Red Seal, Vox, Nonesuch, Turnabout, and CRI, and premiered 
over 50 compositions. In addition to performing the major concerti, Mr. Fischer 
has premiered and recorded several new scores for cello and orchestra. His 
chamber music expertise has led to guest appearances with the Juilliard, 
Cleveland, and Audubon String Quartets, the Santa Fe Chamber Music Festival, 
and Da Camera of Houston. He is also a member of the Concord Trio and 
Ensemble Pierrot. As cellist of the Concord String Quartet, Norman Fischer had 
a long-standing relationship with George Rochberg, premiering five string 
quartets, a piano quintet, and a cello quintet, in addition to recording ten works 
for commercial release on RCA, Nonesuch, Vox, and CRI. A devoted teacher 
and mentor to younger players, Mr. Fischer taught at Dartmouth College and the 
Oberlin Conservatory before accepting the position of Professor of Violoncello 
at The Shepherd School of Music. During the summer he is a faculty member of 
the Tanglewood Music Center. 

JEANNE KIERMAN is a leading advocate of the piano as a collaborative 
instrument. A graduate of the Oberlin Conservatory, the Dalcroze School, and 
the New England Conservatory, she studied with master pianists Miles Mauney, 
William Masselos, Victor Rosenbaum, and Menahem Pressler. Ms. Kierman is 
equally adroit as a collaborator with voice or instrument and is in great demand 
as a recital partner. For ten years she was the pianist with theN ew Eng land-based 
Alcott Ensemble, performing a broad range of chamber music and developing a 
virtuosity she frequently demonstrates, both on stage as resident and guest artist 
with various ensembles (including Ensemble Pierrot and the Concord Trio) and 
in the studio with her students. She has made a specialty of George Rochberg's 
solo piano music and has played several all-Rochberg recitals in the US. and 
Africa. Formerly on the faculty of the Oberlin Conservatory, Ms. Kierman is 
now Artist Teacher of Piano at The Shepherd School of Music. 



PROGRAM NOTE 

A century-long struggle has been going on between tonality and atonality, 
and, from my point of view as an initiator and participant in that struggle, I 
see a fierce and unrelenting spiritual confrontation between life-confirming 
concreteness and life-constricting abstraction. 

This inescapable confrontation lies at the root of my own work and has been 
the "to be or not to be"- the push of abstraction on the one hand, the pull of 
concreteness on the other- in almost every piece of music I've written for the 
last twenty years or more. 

Writing the Sonata-Aria cello/piano duo was,for me, a new-old experience 
of reawakening to the elemental fact that life-and its expression in music-is 
concreteness personified. It was again a reminder that I am bounded by human 
realities and that the boundedness of those realities demands of me the discipline 
of trying to make precise judgments and inevitable choices in satisfying the 
requirements of ear, heart, soul, and brain in the music I write. This, as I see 
it, is the moral imperative that has arisen out of the struggle between the tonal 
and the non-tonal, between music as melodic I harmonic thought and music as 
mere patterns of sounds. 

These kinds of thoughts were my daily companions paralleling the writing of 
what I wished to be a fitting tribute to Gerald Fischer and would provide my dear 
friends Norman and Jeanne Fischer the vehicle for projecting this personal 
tribute. 

I chose the title Sonata-Aria to convey something of the overall sense of the 
structure and attitude of the work: a formal design expressed lyrically, passion
ately, dramatically. In another sense, it is a kind of spiritual reflection on the 
minor triad and its inevitable other Janus-face, the major triad. In still another 
and different sense, because it purposely avoids the obviously virtuosic, it re
quires superior artists like the Fischer Duo to bring it to life. And so, it is with 
admiration and great affection that I dedicate Sonata-Aria to Norman and 
Jeanne Fischer. 

- Note by the composer 

BIOGRAPHIES 

Founded in 1971, the FISCHER DUO has delighted audiences with concerts 
exploring the rich repertoire for cello and piano. The Washington Post des
cribed the Fischer Duo's all-French programming as "intense and totally com
mitted, with a solid understanding of the subtleties of the French style"; the New 
York Times commented on "a real sense of diaZo gue in the duo's ensemble" as well 
as "a salon-like intimacy and warmth"; and the Boston Globe heralded Norman 
Fischer's "boldly imaginative and technically assured skills" and Jeanne Kierman 
as "equally impressive" and called the duo's playing of the Elliott Carter sonata 
"a strongly characterized performance." In addition to featuring works by the 
masters, the Fischer Duo has become known for the thematic approach to pro-



Beginning with the first performances of his Night Music in 1953 by the 
New York Philharmonic with Dimitri Mitropoulos conducting, other works 
have subsequently achieved major attention, notably Symphony No. 2 with 
George Szell and the Cleveland Orchestra ( 1959 and 1961 ); the Violin 
Concerto, which Isaac Stern performed in America, England, and France 
during the middle 1970s; the Oboe Concerto, commissioned for Joseph 
Robinson and performed by Zubin Mehta and the New York Philharmonic 
( 1984 ); and Symphony No.6, with Lorin Maazel conducting the first per-
formances with the Pittsburgh Symphony ( 1987). 

Born in Paterson, New Jersey, on July 5, 1918, Rochberg began his 
studies in composition at the Mannes School of Music, and, after serving as 
an infantry lieutenant in World War II, resumed them again at the Curtis 
Institute of Music. He taught at the Curtis Institute from 1948 to 1954 and in 
1960 joined the faculty of the University of Pennsylvania, where he served as 
chairman of the Department of Music until1968. He retiredfrom teaching in 
1983 as Emeritus Annenberg Professor of the Humanities. 

Rochberg' s awards and honors are many, among them an American 
Academy in Rome Fellowship ( 1950-51 ), a Fulbright Fellowship ( 1950-51 ), a 
National Institute of Arts and Letters Grant ( 1962 ), two Guggenheim Fellow
ships (1956-57; 1966-67), and membership in the American Academy and 
Institute of Arts and Letters (induction in 1985). 
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