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PROGRAM 

WOLFGANG AMADEUS MOZART 
(1756-1791) 

PIANO QUARTET IN G MINOR, K. 478 
Allegro 

GABRIEL FAURE 
(1845-1924) 

ROBERT SCHUMANN 
(1810-1856) 

Andante 
Rondo (Allegro) 

PIANO QUARTET IN C MINOR, Op. 15 
Allegro molto moderato 
Scherzo: Allegro vivo 
Adagio 
Allegro molto 

INTERMISSION 

PIANO QUARTET IN E-Fiat, Op. 47 
Sostenuto assai; Allegro ma non troppo 
Scherzo: Molto vivace 
Andante cantabile 
Finale : Vivace 

The Los Angeles Piano Quartet is a Steinway Ensemble. 

Photographing and sound recording are prohibited. 

We further request that audible paging devices not be used during performances. 
Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to tum them in for resale. 

This is a tax-deductible donation. Call 285-5400. 

KUHf887fM 
The radio voice of Houston Friends of Music. 



PROGRAM NOTES 

WOLFGANG AMADEUS MOZART 
(1756-1791) 

PIANO QUARTET in G MINOR, K. 478 

I. Allegro II. Andante III. Rondo (Allegro) 

The key of G minor always had a special mean

ing for Mozart, as witness his Symphony No. 40, K. 

550 and his Viola Quintet, K. 516. Alfred Einstein in 

his outstanding book on Mozart says that it is the 

composer's key of fate, and he describes the opening 

of the piano quartet's first movement as the fate theme, 

fully as powerful and trenchant as comparable fate 

. themes from Beethoven's Fifth or Tchaikovsky's Fourth 

Symphony. The terse motif is rendered in unison by 

all four instruments and is immediately extended, trans

fanned, and developed before leading to the subdued 

second subject, which is introduced by the piano alone. 

In a daring departure, Mozart uses accents superim

posed on the basic four-beat meter to start the second 

theme with two measures of five-beat meter. The third 

subject, the only one with traces of lightness, is stated 

by the piano with echoes in the violin. After a com

paratively short, though passionate, development, Mozart 

follows with a recapitulation in which he continues to 

develop the thematic material. In the coda, though, he 

hammers away at the fate motto, driving to the inexo

rable conclusion. 
The Andante is a tranquil foil to the fervid expres

sion of the frrst movement Written in the less con

notative key of B-flat major, the movement starts with 

a lovely, slightly melancholy melody, which is first 

stated softly by the piano and then more forcefully by 

the quartet The closing phrases of the firSt theme are 

heard against long streams of rapid notes, which con

tinue as the background for a transitional motif in the 

piano. This leads to the string statement of the sec

ond theme, one that is weighed down with pain and 

hopeless resignation. The transition motif functions as 

the concluding theme of the exposition. Replacing the 

development section with two scant measures of tran

sition, Mozart then proceeds to restate all the themes, 

little changed except in scoring. 
Few movements in the chamber music repertoire 

contain such an incredible abundance of melody as the 

Rondo movement (there is no minuet). Exhibiting as 

much jubilant strength as would be filling after despon

dency of the firSt two movements, it sets a confident, 

vigorous tone that maintains throughout Although it 

is organized in a modified rondo fonn, the details of 

structure are eclipsed by Mozart's melodic profligacy. 

GABRIEL FAURE 
(1845-1924) 

PIANO QUARTET INC MINOR, Op. 15 

I. Allegro molto moderato II. Scherzo: Allegro vivo 

III. Adagio IV. Allegro molto 

Faure' completed the C minor piano quartet in 1879 

and dedicated it to the Belgian violinist H. Leonard. 

The work was introduced in Paris that year at a con

cert by the Societe' nationale de Musique Francais. Al

though it has become Faure•s most popular chamber 

work, he received no payment at all from the publisher . 

The quartet opens with a unison string statement 

of the virile, vigorous principal theme, which Faure 

quickly transfonns into a lovely, tender ·melody. The 

undulating subsidiary theme, introduced by the viola, is 

promptly imitated by the other instruments. With many 

changes of mood and temperament, but maintaining a 

fluid, flowing piano part throughout, Faure discourses 

on the two themes and brings them back for a com

paratively conventional recapitulation and coda. 

The graceful Scheno emerges with gossamer deli

cacy; the piano plays the wispy melody over light 

pizzicato chords in the strings. For the string statement 

of the tune, the meter changes from 6/8 (six eighth 

notes to a measure) to 2/4 (four eighth notes to the 

same measure). The shift of meters and the occasional 

superimposition of one on the other add a sparkling pi

quancy to the rhythm. The smooth, suave trio gives 

most of the melodic burden to the strings, which are 

directed to play with mutes, lending them a particularly 

attractive tonal quality. A review of the opening 

Scherzo ends the movement 
It is easy to imagine Faure working out his per

sonal grief in the Adagio. Organized in ternary fonn, 

A-B-A, the deeply emotional movement portrays great 

yearning and melancholy. Both themes are structured 

around different treatments of rising scale fragments; the 
firSt, weighty and burdened, struggles to reach upward, 

even as it falls back in failure; the second, more song

ful , is slightly more optimistic. The piano part is much 

elaborated for the return of the opening section. 

The principal theme of the finale has the same 

rhythmic pattern as the frrst movement, and the same 

rising-scale melodic contour as the adagio. After the 

energetic opening subject, the contrasting cantabile sec

ond theme is heard in the viola before being taken up 

by the others. After building to an impassioned cli

max in the development section, the recapitulation starts 

quietly, leading to the brilliant conclusion. 



ROBERT SCHUMANN 
(1810-1856) 

PIANO QUARTET IN E-Flat MAJOR, Op.47 
I. Sostenuto assai; Allegro rna non troppo 

II. Scherzo: Motto vivace III. Andante cantabile 
IV. Finale: Vivace 

Schumann wrote his Piano Quartet in E-Fiat Ma
jor in 1842 for Count Marvei Wielhorsky, an amateur 
but very accomplished cellist, judging from the diffi
culty of the cello part and its prominence throughout 
The quartet looks back to the eighteenth century in the 
practice of dedicating music to aristocrats in the hope 
of receiving money or a gift in appreciation. But in 
most other ways, this piano quartet is a product of the 
nineteenth century. It is a lush, romantic, impassioned 
work, fully committed to the expression of th~ 
composer's most intimate thoughts and feelings. 

The principal theme of the first movement appears 
in three guises: soulful and melancholy in the slow 
introduction; rhythmically incisive as played by the pi
ano in the faster Allegro ma non troppo; and finally 
bright and songful as spun out by the cello. The more 
forceful subsidiary theme is introduced as a canon be
tween piano and strings, growing louder and more 
frenzied leading to the recapitulation. Schumann, 
though , has a surprise in the coda. He increases the 
tempo and gives the cello a new theme before cap
ping the movement off with a quick recollection of the 
initial tune. 

Despite the Scherzo's apparent happy and high 
spirits, it seems reluctent to give in to untrammeled 
joy. The first trio, a sweet, ingenuous legato melody, 
is treated in imitation, with each appearance set off 
by quick staccato flashes from the Scherzo. The 
Scherzo returns after the first trio, followed by a sec
ond trio, a sequence of piano and tutti chords with 
little wisps of the Scherzo peaking through. The 
Scherzo's last statement brings the movement to a 
close. 

The Andante cantabile is the emotional high point 
of the quartet After two measures of introduction, the 
cello sings the impassioned, highly Romantic princi
pal melody which is imitated by the violin. The pi
ano concludes this section and leads to the middle part 
The cellist lowers his C string one step to B flat, 
which is then sustained as a low pedal tone during the 
coda as the others play distant whispered anticipations 
of the Finale. 

The exuberant joie de vivre of the Finale quickly 
dispels the fervid, ardent mood of the Andante 
cantabile. Theme after theme pours forth in wonder
ful abundance. This plenitude of material, moving with 
great energy and elan, is interspersed with sections of 
contrapuntal intricacy that fit in perfectly, never im
peding the ongoing musical flow. 

With the piano quartet, begun at the end of Oc
tober 1842 and finished a couple of weeks later, 
Schumann brought to a close his amazing burst of 
chamber music activity that started in June with the 
three quartets of Op. 41 and included the piano quin
tet. The work's well-received premiere was given in 
Leipzig on December 8, 1844, by Ferdinand David 
(violin}, Niels W. Gade (viola), Count Wielhorsky 
(cello), and Clara Schumann (piano). 

Program Noces from GUIDE TO CHAMBER MUSIC by Melvin Belger. 

LOS ANGELES PIANO QUARTET 

The Los Angeles Piano Quartet made its debut 
at The Music Center in Los Angeles in 1977. Soon 
acknowledged as America's premier piano quartet, 
this accomplished ensemble has been repeatedly re
engaged by major chamber music presenters and 
hailed by the public and press. They have been popu
lar guests on Minnesota Public Radio's "St. Paul Sun
day Morning," New York's "Live from WNCN," and 
at the Bermuda Festival and the Eugene and Carmel 
Bach Festivals. 

After an impressive international debut at the 
Cheltenham Festival in England, the Los Angeles Pi
ano Quartet was engaged for an extensive tour of 
Europe, including a performance at the 
Concertgebouw in Amsterdam. Subsequenf European 
tours have included a concert at the Hamburg 
Musikhalle, two additional appearances at the 
concertgebouw, and their 1992 debut in Rome. 

The Los Angeles Piano Quartet has been an ac
tive force in the creation of new works for piano 
quartet, commissioning works from such prominent 
contemporary composers as Gerard Schumann and 
Stephen Hartke. The Quartet has been supported in 
this activity by the National Endowment for the Arts 
and Chamber Music America. 

J MAKEANOTE! J 
Houston Friends of Music 

presents 

THE AUSTRALIAN 
CHAMBER ORCHESTRA 

Tuesday, March 16, 1993 

Cullen Theater at the Wortham Center 
8:00P.M. 

For tickets and information 
Call 

285-5400 


