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PROGRAM 

Suite in G Major, BWV 1007 
Preludio 
Allemanda (alia breve) 
Corrente 
Sarabanda 
Menuetto I 
Menuetto II (minore) 
Gig a 

Suite in D Minor, BWV 1008 
Prelude 
Allemande 
Courante 
Sarabande 
Menuet I 
Menuet II (majeur) 
Gigue 

INTERMISSION 

Suite inC Major, BWV 1009 
Preludio 
Allemande 
Corrente 
Sarabanda 
Borea I 
Borea II (minore in piano) 
Gig a 

Johann Sebastian Bach 
( 1685-1750) 

In consideration of the performer and members of the audience, please check 
audible paging devices with the ushers and silence audible time pieces. 
The taking of photographs and the use of recording equipment are prohibited. 



BIOGRAPHY 

CSABA ERDELY/, born in Budapest in 1946, made history in 1972 by 
becoming the only violist ever to win the City of London Carl Flesch Interna
tional Violin Competition with the viola. Lionel Tertis, who was present at the 
finals, called Erdelyi "a great ambassador for the viola and his country." 

A student of Pal Lukacs and, subsequently, Yehudi Menuhin and Bruno 
Giuranna, he has made several appearances on the concert platform with 
Menuhin himself As a soloist he has played with most of the British orchestras, 
on many occasions in the Royal Festival Hall and BBC Promenade concerts, 
and at leading music festivals. He has performed in most European countries, 
and he was invited by Joseph Szigeti and Rudolf Serkin to the U.S. to partici
pate in the Marlboro Festival, where he worked with Pablo Casals. 

Csaba Erdelyi was Principal Viola of the Philharmonia Orchestra from 
1974 to 1978. In 1980 he was a patron and ajury member ofthefirst Lionel 
Tertis International Viola Competition on the Isle of Man. From 1981 to 1987 
he was the violist of the Chilingirian String Quartet as well as professor of 
viola at the Guildhall School in London. He has held master classes in 
Aldeburgh, Edinburgh, Oslo, Vienna, Beijing, Hong Kong, Alaska, Mexico, 
New Zealand, and throughout the U.S. 

Mr. Erdelyi has recorded for Decca, EM/, Phillips, and Nimbus Records. 
He has also made recordings with Jessye Norman, Andras Schiff, and Bernard 
Roberts. He was the viola soloist in the film score of Amadeus, with Sir Neville 
Marriner conducting. 

In 1987 Csaba Erdelyi came to live in the U.S. as professor of viola and 
chamber music at Indiana University, Bloomington, where he also organized 
and conducted a faculty-student orchestra. Since 1991 Mr. Erdelyi has been 
Professor of Viola at Rice University where he has established a new course: 
"The History of the Viola and Viola Players." 

Professor Erdelyi has researched the original manuscript of the Bartok 
Viola Concerto for over ten years. He played the first performance of his faith
ful restoration in January 1992 with the Budapest Philharmonic, conducted by 
Erich Bergel. Several famous violists who knew Bartok praised Erdelyi 's 
publication as "an invaluable service to Bartok and all violists." 

In recent years his recital partners have included Bernard Roberts, Brian 
Connelly, and Ian Hobson, with whom he performed in Italy and China this 
year. 

Csaba Erdelyi is playing a magnificent viola made for him in 1991 by 
Joseph Curtin in Ann Arbor, Michigan. 



PROGRAM NOTES 

"The question has also arisen in the case of the other suites whether they 
were primarily scored for the cello or for another instrument smaller than the 
cello, perhaps for the viola of which Bach was very fond. A possible confir
mation of the latter view would in any case provide a certain explanation for 
the scordatura of Suite No.5, or for the strikingly faulty character of the copy 
made by Anna Magdalena, which today serves as the source for the suite (and 
which perhaps was made from a lost autograph written for some other instru
ment). Riemann holds the view that Bach scored all the suites for ad libitum 
viola." - from the record sleeve of the complete 

cello suites played by Miklos Perenyi 

"Philipp Spitta had been of the opinion that Bach wrote the Cello Suites 
for Christian Ferdinand Abel. But Abel was not a cellist, he was a violinist 
and a viola da gamba player." 

- from the First Comparative Edition of the 
Bach Cello Suites by Dmitri Markovitch 

"My father liked best to play the viola with appropriate loudness and soft
ness. He understood to perfection the possibilities of all stringed instruments." 

- Carl Philipp Emanuel Bach in a 
letter to Johann Nikolaus Forkel 

"The Italians write their music in its true time-values, but we do not. The 
notation we use in France is like the spelling of the French language." 

- Franqois Couperin on French 
style in harpsichord playing 

The above quotations from respected musicologists and composers illus
trate two points: 

( 1) Bach's original manuscript of these works is lost. The contemporary 
copies written in bass clef for cello contain many inaccuracies and have mys
tified experts. The playability of these suites is equally ideal for both cello and 
viola. As long as Bach's manuscript is not found, it is not inconceivable that 
the original was written for viola. 

(2) In extant Bach manuscripts (e.g. partitas for solo violin), Bach chose 
French titles for music he wrote in the French style and Italian titles for the 
Italian style. Anna Magdalena Bach, in her copy, ignored these important 
cues, writing everything in French. In tonight's program notes, this has been 
corrected. 

-Notes by Csaba Erdelyi 


