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PROGRAM 

STRING QUARTET NO. 1 (1916) 
Andante moderato 
Allegro frenetico 
Andante molto moderato 
Vivace 

INTERMISSION 

SERENADE FOR GUITAR 
AND STRINGS, OP. 50 

MARIO CASTELNUOVO-TEDESCO 
(1895-1968) 

GUITAR QUINTET, OP.143 
Allegro, vivo e schietto 
Andante mesto 
Scherzo: Allegro con spirito 
Finale: Allegro confuoco 

Photographing and sound recording are prohibited. 
We funher request that audible paging devices not be used during performances. 

Paging arrangements may be made with usben. 

If it is anticipated that tickets will not be used, subscriben are encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 285·5400. 
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The radio voice of Houston Friends of Music. 
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PROGRAM NOTES 

ERNESTBWCH 
(1880-1959) 

STRING QUARTET No. I (1916) 
I. Andante moderato II. Allegro frerutico 
III. Andante molto moderato IV. Vivace 

Ernest Bloch, born in Geneva , Switzerland, 
1880, stands alone in twentieth century music. 
His composing career falls into three periods . 
After early works reflecting the kaleidoscopic 
influences of the turn-of-the-century (Strauss, 
Debussy, and Franck) which were well received, 
he forged h~s own form of "nationalism" in his 
second period that begins with Schelomo and this 
first quartet . It is the works of these years upon 
which his reputation still rests. 

The string quartet of 1916 was Bloch's first 
published chamber music and he was 35 when he 
wrote it. It is the musical bridge of his emigra
tion to the United States ,for the first three move
ments were written in Switzerland and the last on 
his arrival in New. York. He credits Alfred 
Pochon, of the famous Fionzaley Quartet, with 
encouraging him to finish what were rough drafts 
which obviously impressed Pochon when they 
were shown to him on a visit to Switzerland. The 
circumstances of its composition, as well as the 
work itself, were to remain very special to Bloch: 
" .. . this quartet was composed at a period of 
double crisis: the crisis of the world and the 
crisis of my own life, the expatriation from my 
native country, Switzerland. It certainly shows 
the traces of both- without being an 'autograph', 
as one has written , it embodies in a certain sense 
my Weltanschauung at the age of 36.No work of 
mine, since that time, can be compared to it in 
this respect." 

Bloch wrote his own notes for the first re
cording of the work on 78s (Stuyvesant Quartet ; 
Columbia M-393; 6 records) and in them was at 
vains to correct the view that the work is rhap
rodic, as it is often described: "The whole quar
rel falls into the regular 'classical' form. It may 
'lppear very free at times, melodically, modally, 
rhythmically, but it certainly is neither 'rhap
rodical' nor freer, for instance, than the first 
71ovement o/Eroica or of the String Quartet in F, 
C>p. 59 with their stupendous liberties of inven
~ion and development of material." 

The quartet is in four movements, beginning 
.vith an anguishing ~ modera{Q. After a 
'Jrobing entrance , the motto theme is stated. This 
notto reappears in the third and fourth move
nents. A quotation from Schelomo,freely treated, 
's also heard in this movement. The second 
novement, ~~.is the most striking 
Jj the quartet . A ferocious outburst augmented 
'Jy irregular rhythms is contrasted with a calm 
niddle episode. The tumult resumes in the~ 
mding. The third movement,~ lll!l.1J.Il 
noderato, is a contemplative and dreamy 
Jastorale. The fourth movement,~. is in 

the sonata form with an introduction and an 
extensive coda. It opens with references to the 
previous movements before stating its own three 
varied themes. The coda is funereal, interrupted 
by recollections of foregoing motives. The quar.
tet ends with a feeling of resigned acceptance. 

Program Notu by Jolttt Erlillg 

MALCOLM ARNOLD 
(Bornl921) 

SERENADE FOR GUITAR AND STRINGS, Op. 50 

Born inN or thampton, Malcolm Arnold is one 
of the most prolific and versatile English com
posers. His melodious and harmonious style of 
writing while appealing to the general public, 
avoids superfluousness . He wrote extensively 
for various chamber music combinations , and 
many of his works have modalities common to 
English folksongs. He also has an affinity for 
composing effective music for films. One of his 
most famous is the sound track for The Bridge on 
the River Kwai. In 1970, Arnold was made a 
Commander of the British Empire. His Serenade 
for Guitar and Strings, Op. 50, is one of several 
works for guitar written for guitarist-lutenist 
Julian Bream. 

Program Notu by Javier Ulllkrois 

MARIO CASTELNUOVO-TEDESCO 
(1895-1968) 

QUINTET FOR GUITAR AND STRINGS Op.I43 
I. Allegro, vivo e schietto II. Andante mesto 

III. Schena: Allegro con spirito 
IV. Finale: Allegro con juoco 

Born in Florence in I895, Mario 
Castelnuovo-Tedesco started writing at a very 
early age and his final composition was Cielo 
di Settembre for piano in which young Mario 
already showed impressionistic tendencies and 
a vocation for composition. He then became one 
of the most prolific composers of his generation. 
Fleeing from the second world war in Europe, 
he emigrated in 1939 to the United States, lived 
in New York for one year and in 1940, settled 
permanently in Los Angeles. He developed a 
very close friendship with Andres Segovia for 
whom he wrote numerous works, among which 
one of his most notorious is the 24- movement 
Platero and I inspired on the poem by the Nobel 
Prize winning Spanish poet ,Juan Ramon Jimenez . 
The Quintet for Guitar and Strings is best de
scribed by Castelnuovo-Tedesco himself in the 
following words: 

... "Andres Segovia has inspired all of my 
compositions for the guitar . As a matter of fact, 
I have written a new work for him almost every 



year since we first met in 1932 at one of the 
International Festivals in Venice . The most suc
cessful of these works, the Guitar Concerto in D, 
was composed in 1939 just before /left Italy for the 
United States; but as we were separated by the war, 
I heard it performed by Segovia only much later. 

When Segovia came to play in Los Angeles in 
1950 ,AlfredLeonard, the director of the Los Ange
les Music Guild, asked him to participate in a 
concert of Chamber Music with guitar , scheduled 
for the following season. Segovia was reluctant to 
accept the invitation because of the very limited 
repertoire in this field. He agreed, however, to 
take part on the condition that I would write a 
quintet for guitar and string quartet for the occa
sion . 

I immediately went to work and the Guitar 
Quintet, Op. 143 , was composed in less than a 
month between February 7 and March 5 1950. It 
was performed by the first time at the Music Guild 
of Los Angeles by Segovia and the Paganini Quar
tet on Apri/26, 1951 . 

It is a melodious and serene work partly neo
classic and partly neo-romantic (like most of my 
works). I would say it is written almost in a 
Schubertian vein-Schubert has always been one 
of my favorite composers. 

The first of the four movements, Allegro vivo e 
schietto, is in the regular sonata-allegro form . The 
second movement, Andante mesto, is of a lyrical 
character with Spanish undertones (the second 
movement is marked "Souvenir d'Espagne") . The 
third movement, Allegro con fuoco, is in Rondo 
form , very brilliant and contrapuntal and again the 
second theme is in a Spanish mood-what could be 
more appropriate for Andres Segovia?" .. . 

Program Notu by Jav~r CaltkrtN. 

PRO ARTE QUARTET 

Recently described by The Milwaukee Journal 
as "a venerable organization playing with the in
spiration of youth and the wisdom of age" , the Pro 
Arte Quartet continues to maintain a 75-year tra
dition of dedication to classical and contemporary 
string chamber music. First formed in 1912 by a 
group of Belgian musicians, the ensemble has been 
with the University of Wisconsin-Madison since 
1940 . 

The Pro Arte Quartet incorporates the artistic 
skills of Norman Paulu, violin; Jae-Kung Kim, 
violin; Sally Chisholm, viola; and Parry Karp , 
cello . Sally Chisholm replaces Richard Blum who 
retired from the Pro Arte Quartet in the spring of 
1991 . 

In addition to the residency at the University of 
Wisconsin-Madison where dut ies range from for
mal concerts and radio broadcasts to a variety of 
educational activities, the quartet tours nationally 
and internationally . They often present premieres 
of new works, many of which were written for the 
ensemble. 

JAVIER CALDERON 

Considered today to be one of the world's fore
most masters of the guitar. Javier Calderon is 
praised for his interpretations of both classical 
and Hispanic music-from f. S. Bach to Latin 
American fo lk dances he demonstrates a passion
ate flair and a remarkable range of detailed musi
cal color and texture. 

At the age of seventeen , Mr. Calderon made his 
debut as soloist with the National Symphony Or
chestra in his native country of Bolivia . His lauded 
reception by critics and audiences alike took him 
to Spain, where he studied with the great artist 
Andres Segovia . 

Touring throughout both North and South 
America, Europe, and the Republic of China , he 
has played with such orchestras as the Minnesota 
Orchestra, the Cincinnati Symphony, the Atlanta 
Symphony and the St. Louis Symphony, and on 
numerous university campuses, where he is much 
sought after for his candid and valuable master 
classes . 

J MAKEANOTE! J 
Houston Friends of Music 

presents 

THEAUS1RALIAN 
CHAMBER ORCHESTRA 

Tuesday, March 16, 1993 

Cullen Theater at the Wortham Center 
8:00P.M. 

For tickets and information 

Call 
285-5400 


