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PROGRAM NOTES 

Options . . . . . . . . . . . . . . . . . . . . Joel Stein 

Options was commissioned by Richard Brown for the Shepherd 
School Percussion Ensemble in the winter of 1990-91. The piece was 
premiered in April of 1991 and has enjoyed two other performances. It 
is composed of four distinct sections. Sections 1, 2, and 4 employ a 
common motive made up of a note-set arranged in a 1 + 2 + 3 +4 pattern, 
while the third section focuses on a gradual layering of timbres on top 
of an ostinato piano interlude. The work explores a vast range of 
sounds by calling for over thirty different instruments to be played. 

Sextet. . . . . . . . . . . . . . . . . Gerald M. Shapiro 

The Sextet for keyboards and percussion was commissioned by the 
Providence New Music Ensemble. Beyond requesting a piece that 
featured percussion, they did not specify an instrumentation. I chose 
a combination that includes pairs of marimbas, vibraphones, and syn
thesizers, along with various smaller percussion instruments, then wrote 
a jazzy, pan-Atlantic piece that evokes African, North and South Amer
ican, and European traditions in its music as well as its instrumentation. 
The piece was finished in the fall of 1990 after nearly two years of 
intermittent work while other projects, musical and otherwise, kept me 
busy most of the time. Its composition provided a happy refuge from 
the ordinary cares and responsibilities of my days so that I was almost 
sorry to see the double bar that marked its completion. 

Although nominally in a single movement of about fifteen minutes, 
the Sextet is cast in the familiar three-part, fast-slowfast mold. 
Rhythm is the heart of this music, and unfamiliar meter signatures pre
dominate. The real climax, or perhaps more accurately denouement, of 
the piece occurs near the end when the 1518 of the last section gives way 
in what should be an almost imperceptible moment to the 714 of the 
opening material. These two sections are linked by a common pulse
the eighth note of the 1518 becomes the sixteenth note of the 714- and 
a common musical impulse which becomes clear at that instant of 
retransition. However, this technical feat (and it is quite a trick, requir
ing the utmost virtuosity of the players) and the arcane meters that 
engender it, are probably less important to the listener than the music, 



rhythms, melodies, and texture- which clothes them. This is music for 
the fun of it, for the the sensual pleasure of the sound in the ear and the 
rhythms in the body. I hope you enjoy it. 

The Sextet is dedicated to Kenneth Fain, a discerning critic, a -
generous patron, and a tireless advocate of contemporary 1nusic 
throughout New England. 

Milos Brasileiros . . . . . . . . . . . . . . Ney Rosauro 

Curupira is one of the most popular and fantastic inhabitants of the 
Brazilian jungle, represented by a dwarf with red hair and inverted feet, 
having his toes face behind him. He is the devil of the jungle and often 
makes people and objects disappear while in the forest. Having inverted 
feet, he leaves false footprints, causing people to become lost in the 
jungle and succumb to unexpected fears. He is the protector of the trees 
and animals and is said to sometimes make agreements with the hunters, 
punishing them with death if they do not keep their promises. Definitely 
not a good guy, he appears on stage in the middle of the movement 
making a mess and causing chaos and confusion among the performers. 

lara is a kind of Brazilian mermaid. Said to be a blond girl, half 
woman and half fish, she sings to attract unsuspecting men. Once they 
are under her spell, they die trying to follow her into the deep water. 
Within the movement, she tries once and fails, but upon a second effort, 
is successful in luring her victim to the bottom of the dark lake. 

Saci Perere is a very funny guy that enjoys making fun and jokes 
with everything. Normally he is good, but he can also be quite a trouble
maker. He resembles a black dwarf with a long funnel-shaped red cap 
and a large pipe in his mouth. He is very intelligent and amuses himself 
by playing jokes on humans and animals in the forest. He likes to fright
en hunters, steal food and other items from campers, put out their 
fires, and create havoc for everyone that hears his menacing whistle. 
The main theme is a funny samba in 514, where the vibes and the cuica 
establish a dialogue. 

Uirapuru is the wonder of the forest and the protector of the birds. 
When it sings, all birds, animals, and humans are magically attracted by 
the beauty of its melody. Occasionally it will assume the form of a 
beautiful bird, causing many of the birds to follow behind wherever it 
goes. The theme used was transcribed in 1850 by Dr. R. Spruce, an 
English researcher, while in the Amazonian jungle. 



Mula Setn Cabet;a is the best described as a headless horse-woman, 
which is the form that the priest's lover takes during a full moon on 
Friday night. She transforms herself into a heavy horse-like creature 
that gallops frantically through the camps,frightening everyone in the 
neighborhood. In spite of not having a head, she is said by those who 
have seen her to throw flames from her mouth and nostrils. The sound 
of her gallop and her cry is so loud that it can be heard for miles around. 
To put the evil magic to rest, the priest must swear at the creature seven 
times before he begins mass. The seven "shouts" of the priest can be 
heard during the movement. 

Cat Spanking . . . . . . . . . . . . Christopher Coleman 

While visiting my parents' house, I saw our cat leap upon the dining 
room table. This behaviour (on the eat's part, not mine) was promptly 
and vigorously rewarded with a spanking from my mother. Curiously, 
the rhythm of the spanking was one meter of 718 (whap-whap-whap 
whap.:.whap whap-whap) which instantaneously brought to mind the 
main melody of the work. The subtitle refers only to the free form of the 
piece (a rather loose theme and variations in a fast-slow-fast tempo 
scheme) and not to some pathological hatred of cats on my part. 
Personally, /like cats, although they must not, of course, be allowed on 
the dining room table. 

- Notes by the respective composers 



The Shepherd School of Music at Rice University has one of the 
area's most active and productive percussion studios. Carefully se
lectedfrom both graduate and undergraduate applicants, this intense 
group of about ten students works under the full-time guidance of its 
director, Richard Brown. Members of this group have consistently won 
places in every major summer festival, most recently Tanglewood, the 
National Repertory Orchestra, the National Orchestral Institute, the 
Los Angeles Philharmonic Summer Institute, the Grand Teton Or
chestral Seminar, Spoleto Festival USA, the American Wind Sym
phony, and the American/Soviet Youth Orchestra. On the professional 
level, the San Francisco, Boston, and Cincinnati Symphony Or
chestras, among others, have invited Mr. Brown's students to audition, 
and the Houston Symphony Orchestra frequently engages these stu
dents as extra players. 

Private lessons and percussion classes provide intensive teacher/ 
student interaction, while other opportunities, such as ensemble con
certs, solo recitals, opera and symphony performances, new music 
forums, and master classes, enable members of this studio to accumu
late a massive amount of performance time during their years at Rice 
University. The Shepherd School Symphony Orchestra, conducted by 
Larry Rachlejf, has received critical acclaim from the press, has 
had its performances broadcast on National Public Radio, and affords 
percussionists the opportunity to perform major works with a sym
phony orchestra. "Our objective," says Mr. Brown," is to produce 
thoroughly qualified and musically sensitive musicians who are pre
pared with the skills needed to make a living as percussionists." 

Mr. Brown brings an eclectic professional background to his job 
as the professor of percussion at the Shepherd School of Music, 
including eight years in the Houston Symphony Orchestra. A graduate 
of Temple University, Mr. Brown has performed with the Chamber 
Symphony of Philadelphia, the United States Anny Band, the Metro
politan Opera, and the New York Philharmonic Orchestra, as well as 
in several Broadway shows and with Ann-Margret's stage band. It 
was during his tenure with the Houston Symphony that he was re
cruited to establish the Shepherd School Percussion Studio. 

Mr. Brown is principal percussionist of the Grand Teton Music 
Festival Orchestra in Jackson Hole, Wyoming, and plays regularly 
with the Houston Symphony, Da Camera, and as principal percus
sionist of the Houston Grand Opera Orchestra. 



RICE UNIVERSITY 

The William Marsh Rice Institute for the Advancement of Literature, 
Science and Art opened its doors in 1912 to an incoming class of seventy
seven students. The campus facilities consisted of one building set in a 
marshy plain. Today Rice University comprises forty-nine buildings on 
300 tree-lined acres and each year greets a total student enrollment of 
about 4,000. The Shepherd School of Music, established in 1975, is the 
newest addition to the proud tradition of Rice University, following 
Rice's lead in training and educating some of the world's best students. 

The Shepherd School offers the four-year Bachelor of Music degree 
and the two-year Master of Music degree in performance, composition, 
conducting, music history, and music theory, and the Doctor of Musical 
Arts degree in composition and selected areas of performance. Also avail
able is a unique combination of the Bachelor and Master of Music degrees 
in which both are awarded simultaneously after five years of study. 

The new music building provides a breathtakingly beautiful new home 
for The Shepherd School of Music. Designed by the internationally re
nowned Spanish architect Ricardo Bofill, the $20 million building has 
been named the Alice Pratt Brown Hall after a major challenge grant 
from the Brown Foundation. The facility includes a 1 ,000-seat concert 
hall, a 240-seat recital hall, an organ/choral hall, an opera studio, prac
tice rooms, classrooms, rehearsal and small ensemble spaces, and teach
ing studios. The percussionists have a large, well-equipped studio with 
dedicated practice facilities. The new building serves the needs not only 
of the Shepherd School and Rice University, but also of the growing 
performing arts community in Houston. 

Resisting the national illusion that bigger is better, Rice remains a 
small, elite university which focuses its time and educational concerns on 
the individual student. Undergraduates live in residential colleges whose 
masters take seriously the importance of learning outside the classroom. 
At Rice, people get to know each other, challenge each other, and are ex
pected to create systems and frames for maximum personal growth. Music 
students at Rice are not on an island of isolation. 

RICE 
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