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Sonata No. 3 in E ( 1942) 

Allegro giusto 
Lento 
Prestissimo 
Allegro energico 

PROGRAM 

Narrative in Argument ( 1991) (Premiere) 

Fantasy (1939) 

Nostalgic Waltzes ( 1947) 

Chattery 
Intimate 
Capricious 
Conversational 
Boisterous 

Laura Melton, piano 

INTERMISSION 

Music for a Summer Evening (1974) 
(Makrokosmos Ill) 

Nocturnal Sounds (The Awakening) 
Wanderer- Fantasy 
The Advent 
Myth 
Music of the Starry Night 

Laura Melton, piano 
Sergio de los Cobos, piano 

Christopher Rose, percussion 
Andrea Moore, percussion 

Ross Lee Finney 
(b. 1906) 

Ross Lee Finney 

Ross Lee Finney 

Ross Lee Finney 

George Crumb 
(b. 1929) 



BIOGRAPHIES 

For more than fifty years, ROSS LEE FINNEY has been prominent both 
as a composer and as a teacher. He studiedwithNadiaBoulanger in Paris, 
Roger Sessions at Harvard University, and Alban Berg in Vienna. A 
composer of much chamber music, his particular focus of concern was 
with structure. He adopted a musical principle which he described as 
"complementarity," based on his concept of the tensions of opposing musical 
forces. This method of complementarity, along with his preference for strong 
rhythmic motivation, his concern with variation, and his fascination with 
time as a philosophical as well as a musical phenomenon, were factors in 
forging his style. 

In 1949 he was appointed Professor of Music and Composer-in-Resi
dence at the University of Michigan. His prizes are many, among them that 
of the American Academy in Rome ( 1960), the Brandeis Medal ( 1968), two 
Guggenheim Fellowships ( 1937, 1947), and the Pulitzer Fellowship ( 1937). 
He has received commissions from such sources as the Coolidge and 
Koussevitsky Foundations and the Brussels World's Fair ( 1958). Three of 
his students, Leslie Bassett, George Crumb, and Roger Reynolds, have 
received the Pulitzer Prize . 

A graduate fellow at The Shepherd School of Music, LAURA MELTON 
is currently pursuing a Doctor of Musical Arts degree in piano performance. 
She is also the teaching assistant to the piano class of John Perry. A Fulbright 
scholar from 1988-90, she received the "Solistendiplom" while studying with 
Robert Levin at the Staat fiche Hochschule fur Musik in Freiburg, Germany. 
Previously she received a master's degree from the University of Southern 
California as a student of John Perry and graduated cum laude with a bach
elor's degree from the University of Maryland as a student of Nelita True. 

Laura Melton has won top prizes at several international piano compe
titions, including the Mendelssohn Competition (Berlin), the New York Recital 
Competition, the Young Keyboard Artists Competition, and the Young Artists 
Competition. She was also the only remaining American in the semi-finals 
of the 1991 Clara Haskil Competition in Switzerland. As a result of winning 
the National Symphony Young Artists Competition, she has performed four 
times with the National Symphony Orchestra at the Kennedy Center in 
Washington, D. C. She is presently preparing for the 1992 Concurso Inter
nacional de Ejecution Musical- Dr. Luis Sigal! in Vina del Mar, Chile, and 
the 1992 Marguerite Long-Jacques Thibaud Competition in Paris. Both 
competitions take place this month. 



Sonata No. 3 in E . . . 
Narrative in Argument 
Fantasy 
Nostalgic Waltzes 

PROGRAM NOTES 

. Ross Lee Finney 

Ross Lee Finney comments, "Fantasy is one of my earliest works, and 
Narrative in Argument is my last work, so on this program you can hear 
a survey of my music." 

Fantasy, Sonata No. 3 in E, and Narrative in Argument all reveal a 
composer's profile that is remarkably similar, even though the works are 
separated in time by a half century. Strong rhythmic motives are persistent 
and clearly recognizable; the fast sections are marked by great rhythmic 
vitality, encouraged by mostly upward gestures; the slow sections are song
like, betraying the fact that the composer was both a cellist and a folk singer. 

Nostalgic Waltzes was first performed by John Kirkpatrick in New York 
in 1948 and since then has enjoyed numerous performances. 

- Notes by the composer and Paul Cooper 

Music for a Summer Evening (Makrokosmos Ill) . . . George Crumb 

George Crumb often calls for new playing techniques, and his piano 
music is especially imaginative in its expansion of the colour palette. His 
works typically unfold in a succession of opulent images, each complete, 
strung into a coherent whole through contrast, cross reference, and careful 
balance; many of his scores are graphic and visually striking. 

-Notes edited from The Norton/Grove Concise Encyclopedia of Music 
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