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Decoration Day 
from Symphony: New England Holidays 

Mr. Rachleff, conductor 

Novas ( 1992) (Premiere) 

Kevin Noe, conductor 

INTERMISSION 

Symphonie Fantastique, Op. 14 
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Hector Berlioz 
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In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and turn off audible timepieces. 
The taking of photographs and the use of recording equipment are prohibited. 
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BIOGRAPHIES 

KEVIN NOE is a graduate student at the Shepherd School of Music and 
is working toward a master's degree in orchestral conducting. He received 
his bachelor's degree from the University of North Texas in trumpet perfor
mance as a student of Keith Johnson. While there, he was a conducting 
student of Anshel Brushilow for two years and was appointed co-director of 
the Brass Choir. Mr. Noe has been the staff choir director at the Interlochen 
Center for the Arts for the past two years, and this is his first year as co
director of the Campanile Orchestra. 

JEFFREY NYTCH has composed a wide range of solo, chamber, choral, 
and vocal works which have been performed in Texas, California, and the 
Northeast. A native of upstate New York, he completed a Bachelor's degree 
at Franklin and Marshall College (Lancaster, Pennsylvania), where he stud
ied composition with John Carbon and graduated with three music depart
ment awards. He received his master's degree from the Shepherd School of 
Music in 1990 and has continued his studies there toward a doctorate in 
composition. His principal teacher is Rice University's composer-in-resi
dence, Paul Cooper. Mr. Nytch has been the recipient of numerous awards 
and commissions, including finalist twice in the ASCAP Young Composers 
Competition. He has recently received a grant from Meet the Composer for 
a work featuring excerpts from the journals of Christopher Columbus. This 
piece, The Infamous Voyage, will be premiered at Franklin and Marshall 
College on November 20, and will be included in a week-long residency at 
the college. Mr. Nytch is also active as a vocalist and is frequently sought 
as a choral singer and soloist. He has appeared several times with Houston's 
Da Camera as a member of various vocal ensembles and has performed 
with numerous church, chamber, and oratorio groups. 
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PROGRAM NOTES 

Decoration Day . . . . . . . . . . . . . . . Charles Ives 

One of America'sfirst great musical innovators was Charles lves, 
whose blend of polytonality, dodecaphony, and irregular meter, with 
American folk tunes, revivalist hymns, and school fight songs pre
dicted the radical musical developments of the 20th century. 

Ives' early training was provided by his father, a former Union 
Army bandmaster. His less-than-conventional lessons grounded lves 
in Bach and counterpoint as well as American vernacular music and 
free experiment. ~~He would have us sing a tune in E-jlat but play the 
accompaniment inC," Ives related. II He made us stick to the end and 
not stop when it got hard." It was this early exposure to diverse 
musical elements that would lead to virtual isolation. Supporting 
himself as an insurance executive, he drew from the music of his 
youth in Danbury, Connecticut,for inspiration. As a Transcendental
ist in the tradition of Thoreau and Emerson, he saw value in what 
others would have considered mundane. 

Decoration Day, composed in 1912, is part of a four-section work 
entitled Synlphony: New England Holidays, and characteristically, 
it displays Ives 'penchant for uniting seemingly irreconcilable influ
ences. The work was conceived as a memorial procession of towns
people marching to the local cemetery to decorate the graves of 
Union soldiers. ~~After the Town Hall is filled with the Spring's harvest 
of lilacs, daisies, and peonies, the parade is slowly formed on Main 
Street," Ives explained. liThe march to Wooster Cemetery is a thing 
a boy never forgets. The roll of muffled drums and Adeste Fideles 
answer for the dirge. A little girl on the fence post waves to her father 
and wonders if he looked like that at Gettysburg. 

11After the last grave is decorated, Taps sounds out through the 
pines and hickories, while the last hymn is sung. Then the ranks are 
formed again and 'we all march back to town' to a Yankee stimulant, 
Reeves' inspiring Second Regiment, Quick-Step, though to many a 
soldier, the sombre thoughts of the day underlie the tunes of the 
band. The march stops, and in silence, the shadow of the early 
morning flower-song rises over the Town, and the sunset behind West 
Mountain breathes its benediction upon the Day." 

- Note by Dana Ratliff 



Novas . . . . . . . . . . . . . . . . . . Jeffrey Nytch 

Novas was originally composed between the summer of 1990 and 
the early part of 1991, and then extensively revised for this perfor
mance during the summer of 1992. Despite what the title might sug
gest, this work is not programmatic in any sense. Rather, my intention 
was to evoke the energy and power that a nova represents, but which 
is, in fact, present throughout the universe in many different forms. 
Indeed, the sprouting forth of a seed, which bursts from its shell and 
pushes upwards towards the sun, is no less an explosive event for the 
seed than a nova is for the star. Novas is intended as a testament to 
such energy- boundless, explosive, positive. A slow, static section is 
meant to portray the opposite of such energy: void, frozen, implosive. 
This diversity of energy, and its transformational nature, is reflected 
in kaleidoscopic changes in orchestral colors and the development of 
certain motives and gestures. 

Formally, the piece could be viewed as a modified sonata form, 
with the first sections representing expository material, a middle 
section serving as development, and a recapitulation with coda in the 
closing sections. Scored for strings, winds in threes, brass, and a 
battery of percussion, Novas is approximately ten minutes long. 

- Note by the composer 

Symphonie Falltastique . . . . . . . . . Hector Berlioz 

Episode in the Life of an Artist: Fantastic Symphony in Five 
Parts was composed and first performed in Paris in 1830 when 
Hector Berlioz was nearly 27 years old. As a manifestation of the 
revolutionary spirit of the 19th century, it is a program symphony
a symphony generated by an extra-musical program or story rather 
than by purely musical concerns. 

Berlioz's program is in reality a romantic autobiography. In
spired by a visiting English theatrical troupe's performance of 
Hamlet, Berlioz developed a great passion for Shakespeare and 
the Irish actress Harriet Smithson, who played Ophelia. ~~Her dra
matic genius was equalled only by the havoc wrought in me by the 
poet she so nobly interpreted," observed the smitten Berlioz. Smithson 
was totally and completely unaware of her admirer, but Berlioz 
pursued her relentlessly and finally composed the Symphonie 
Fantastique to win her attention. 



Originally intended to depict the development of his passion for 
the actress, the source of inspiration ironically proved to be a 
compositional obstacle- his lovesickness hindered him from writ
ing anything down. It took a malicious rumor concerning Smithson 
and her manager to stir him into action and provide inspiration for 
the sardonic twist the piece would take. 

In the work, the beloved is represented by an idee fixe, a theme 
presented in the first Allegro and heard in each of the subsequent 
movements. In each of these, the idee fixe is transformed, reflecting 
the growing disillusionment of the artist with the object of his ob
session. 

The following is a shortened version of Berlioz's program, which 
he intended that the audience read before each performance of the 
work: 

"A young musician of morbidly sensitive temperament and fiery 
imagination poisons himself with opium in a fit of lovesick despair. 
The dose of the narcotic, too weak to kill him, plunges him into a deep 
slumber accompanied by the strangest visions during which his sen
sations are transformed in his sick mind into musical thoughts and 
images. The loved one has become a melody to him, an idee fixe that 
he encounters and hears everywhere. 

"Part I: Reveries, Passions. He recalls first that soul-sickness, 
those depressions, those groundless joys, that he experienced before 
he first saw his loved one; then the volcanic love that she suddenly 
inspired in him, his frenzied suffering, his jealous rages, his returns 
to tenderness, his religious consolations." 

"Part II: A Ball. He encounters the loved one at a dance in the 
midst of the tumult of a brilliant party." 

"Part III: Scene in the Country. One summer evening, he hears 
two shepherds piping in dialogue; this pastoral duet, the scenery, the 
quiet rustling of the trees gently brushed by the wind, the hopes he has 
recently found some reason to entertain - all concur in affording 
his heart an unaccustomed calm. But she appears again, he feels a 
tightening in his heart-what if she were deceiving him? One of the 
shepherds takes up his tune again, the other no longer answers. The 
sun sets-distant sound ofthunder-loneliness-silence." 

"Part IV: March to the Scaffold. He dreams that he has killed 
his beloved, that he is condemned to death and led to the scaffold. The 
procession moves to the sounds of a march that is now sombre and 



fierce, now brilliant and solemn, in which the muffled sound of heavy 
steps gives way without transition to the noisiest clamor. The idee fixe 
returns for a moment, like a last thought of love interrupted by the 
fatal blow." 

"Part V: Dream of a Witches' Sabbath. He sees himself at the 
sabbath, in the midst of a frightful troop of ghosts and sorcerers, come 
together for his funeral. Strange noises, groans, laughter, distant 
cries which other cries seem to answer. The beloved melody appears 
again, but it has lost its character of nobility and shyness; it is no 
more than a dance tune, mean, trivial, and grotesque: it is she, coming 
to join the sabbath. Funeral knell, burlesque parody of the Dies irae, 
sabbath round-dance. The sabbath round and the Dies irae com
bined." 

- Note by Dana Ratliff 
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