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EMERSON STRING QUARTET 
Philip Setzer, violin (1st in Haydn and Prokofiev) 

Eugene Drucker, violin (1st in Beethoven) 
Lawrence Dutton, viola 

David Finckel, cello 

PROGRAM 

Quartet inC major, Op. 54, No.2 (1788) ..................................... HAYDN 
Vivace 

Adagio 
Menuetto: Allegretto 

Finale: Adagio; Presto 

"Eyeglasses" Duo in E-flat major for viola .............................. BEETHOVEN 
(In two movements) 

Sonata for Two Violins, Op. 56 (1932) ................................... PROKOFIEV 
Andante catabile 

Allegro 
Comodo (Quasi allegretto) 

Allegro con brio 

INTERMISSION 

Quartet in F major, Op. 59, No. 1 ...................................... BEETHOVEN 
"Rasoumovsky" (1806) 

Allegro 
Allegretto vivace e sempre scherzando 

Adagio motto e mesto 
Theme Russe: Allegro 

The Emerson String Quartet is represented by Melvin Kaplan, Inc~ 
115 College Street, Burlington, Vermont 05401 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to turn them in for resale. 
This is a tax-deductible donation. Call 527-4933. 

Stage greenery by Village Greenery and Flowers. 

Public relations services by Kate Crady Public Relations. 

KUHF88:7FM 
The radio voice of Houston Friends of Music 
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PROGRAM NOTES 

STRING QUARTET IN C MAJOR, OP. 54, NO. 2 ...••••••••.••• FRANZ JOSEPH HAYDN 
(1732-1809) 

The C major is, in several ways, the most important and advanced of the three quartets of Op. 54. Haydn boldly 
strikes out in new directions in this work, making powerful and original contributions that look ahead to the ex
pressiveness of the late Beethoven quartets. 

The opening phrase of the first movement, forceful and incisive, is five measures long instead of the standard 
four, and ends in a dramatic measure of silence. Haydn has the first violin and viola introduce the second theme in the 
expected key of G major and in contrasting character (light and amiable). The development, recapitulation, and a 
lengthy coda complete the movement. 

In the Adagio, all four instruments begin in their low registers, introducing the brooding, intense theme in C 
minor. As the theme is repeated by the three lower instruments, the first violin plays an anguished Hungarian gypsy la .. 
ment that embroiders the slow moving melody. 

The light-hearted and rhythmic Menuetto, which follows without a pause, presents a stark contrast to the deeply 
profound Adagio. After the delicate grace of this Menuetto, the trio rudely interrupts with a forceful unison, con
tinuig with bold, sharp harmonies, before retun.1ing to the charming Menuetto. 

In the Finale~ Haydn flaunts custoin by ending with a slow movement. The movement starts with an eight
measure introduction, after which each instrument assumes the role it will maintain throughout the slow section. 
Before coming to a close, Haydn inserts a quick, rpadly scurrying Presto, as though to let everyone know he is aware 
of what a finale should be. The movement ends with a brief reminder of the opening section. 

DUO IN E FLAT FOR VIOLA AND CELLO · 
("AND TWO OBLIGATO EYEGLASSES"), Wo032 ••••••••.• LUDWIG VAN BEETHOVEN 

. (1770-1827) 

In 1792, Beethoven arrived in Vienna· with a considerable reputation, a stipend from the Elector, and the promise 
of composition lessons from Joseph Haydn. The lessons with Haydn did not last long; perhaps Beethoven did not take 
kindly to criticism. 

In the years between 1792 and 1798 Beethoven deliberately restricted his compositional activity to small chamber 
works, many of which were not published until long after his death. These compositions have been catalogued under 
the heading WoO (Werke ohne Opuszahl- "works without opus number.'') 

The "Eyeglasses" Duo, written in 1797, consists of only two movements, an Allegro and a Minuet. The Allegro is 
in traditional sonata form, though a curious little cadenza precedes the recapitulation. Perhaps it was here that the 
musicians had to wear their eyeglasses! The Minuet is witty, with interesting textural contrasts. In the central trio sec
tion, Beethoven introduces some unexpected canonic writing before returning to the Minuet. 

SONATA INC MAJOR FOR TWO VIOLINS, OPUS 56 •...••..••••.• SERGEI PROKOFIEV 
(1891-1953) 

Prokofiev's Sonata for Two Violins was written in 1932, when he was living in Paris as a Russian emigre. Com
posed for a series of chamber music concerts, this Sonata was one of his last pieces based on a French commission. 
The work takes full advantage of the special sonorities offered by the combination of two violins and the textural con
trasts and reinforcements that this instrumental pairing provides. It is constantly varied in sound as well as highly 
original in conception. 

The first movement is melodious and warm, with two singing lines intertwining over a range of nearly four oc
taves. 

Constant motion and propulsive rhythms characterize the second movement, which is marked at the outset by 
powerful chords and, as the movement continues, by playful interchanges between the instruments. 

In the third movement the violins are muted, and the music is lyrical and refined. The atmosphere is that of a 
graceful, swaying dance. Shifting harmonies are matched by a shift in meter in the middle of the movement. 

The Finale, with its cross rhythms, punchy chords, and animated dialogue, is the gravitational center of the 
sonata, and takes the listener back to the opening theme of the first movement for a cyclical sense of completion. 



QUARTET IN F MAJOR, OPUS 59, NO. 1 
"RASOUMOVSKY" ..•.••.•...•.•.......•.•••.•••..•.•••. LUDWIG VAN BEETHOVEN 

(1770-1827) In 1806 Beethoven began writing string quartets again, a medium he had ignored for more than five years. Count Rasoumovsky, the Russian Ambassador, had been in Vienna for some time, and in 1806 he began building a new palace. He intended it to include an enormous library that would also serve as a concert hall. To this end he planned to have a private string quartet for which he commissioned Beethoven to write some compositions. Beethoven completed the three quartets of Op. 59 before the palace was ready and the musicians had been engaged. As with many other Beethoven works, the new scores came as a shock to audiences and critics. For years this work was dismissed as musical madness. How things have changed! 
The first movement, Allegro, is built from simple themes into a rare melodic broadness. Its harmonies are almost modern, captivating in its weaith of sound and melodic power. The next movement, Scherzo, is based on a rhythmical motive which offers the composer a wide range of developmental possibilities. 
A violin cadenza links the third movement, a rich and pensive Adagio, with the ·final movement which is dominated by an orignal Russian folk melody. 

EMERSON STRING QUARTET 

In a single decade the Emerson String Quartet has become one of the most sought-after ensembles in the world today. The Quartet now divides its busy seasons between the United States, Europe, and the Far East. Recent highlights have included four complete performances of the Beethoven cycle in the U. S.; triumphant debuts at the Salzburg and Lucerne Festivals; a return tour of Japan and a first of Australia and the signing of an exclusive recording contract with Deutsche Grammophon, the first projects to include works of Beethoven, Mozart, Schubert, Haydn, and the complete quartets of Bela Bartok. 
The Emerson's 1987/88 season also included return engagements in Paris, London, Berlin, Milan, Munich, Amsterdam, Vienna, Zurich, Frankfurt, New York, Chicago, Washington, Los Angeles, Cleveland, San Francisco, Boston, Dallas, and at the TanSiewood, Aspen and Mostly Mo:zaq Festivals. 
Recent world premieres of works written for The Emerson include quartets by Gunther Schuller, Ronald Caltabiano and John Harbison. The Quartet has been the subject of two award-winning films: the nationally televised WETA-TV production "In Residence at the Renwick" and "Making Music: The Emerson String Quartet" by Vineyard Video Productions. Nineteen eighty six also saw the release of "The Great Romantic Quartets," works by DVorak, Smetana, Brahms, Schumann, Tchaikovsky, Borodin, Debussy, and Ravel, recorded by the Emerson for Book-of-the-Month Records. 
The Emerson Quartet - Eugene Drucker and Philip Setzer, violins; Lawrence Dutton, viola; and David Finckel, cello -was formed in New York while its members were students at The Juilliard School. The ensemble took the name Emerson during the 1976 American Bicentennial year, in honor of the great philosopher Ralph Waldo Emerson. To this day, the Quartet continues its original practice of alternating first violinists during each of its concerts. All four members of the Quartet are active members of Performing Artists for Nuclear Disarmament and have presented benefit concerts for the cause of global peace and the fight against world hunger. 
Distinguished guest artists who perform frequently with the Quartet include Menahem Pressler, Misha Dichter, Rudolf Firkusny, Lilian Kallir, Claude Frank, and Yefim Bronfman; cellists Lynn Harrell and Anner Bylsma; violist Walter Trampler; oboist Heinz Holliger; clarinetist Richard Stoltzman; and the Guarneri String Quartet. 
The Emerson Quartet holds a teaching and performance residency at University of Hartford's Hartt School of Music during the academic year and at the Aspen Music School in the summer. 


