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TOKYO STRING QUARTET 

Stude Concert Hall Alice Pratt Brown Hall Rice University 

April 29, 1996 

8:00 p .m. 

PROGRAM 

Wolfgang Amadeus Mozart 
(1756-1791) 

Quartet in C Major, K 465 , "Dissonant" 
Adagio; Allegro 

Dmitri Shostakovich 
(1906-1975) 

Franz Schubert 
0797-1828) 

Andante cantabile 
Minuetto: Allegro 
Allegro 

Quartet No. 8, Op. 110 
Largo 
Allegro molto 
Allegretto 
Largo 
Largo 

INTERMISSION 

Quartet in D Minor, D. 810, 
"Death and the Maiden" 

Allegro 
Andante con moto 
Scherzo: Allegro molto 
Presto 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with the ushers 

If it is anticipated that tickets will not be used. subscribers are encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 285-5400. 

~ 
The radio voice of Houston Friends of Music. 



PROGRAM NOTES 

Quartet in C Major, K. 465, "Dissonant" 
Wolfgang Amadeus Mozart 

The year 1781 was a fateful year for Mozart 
He had been recalled from Munich to Vienna by 

his sponsor-employer, the archbishop, whom Mozart 
thoroughly disliked. But in the same year he had 
managed to break away and become an independent 
(and penniless) musician. 

On the other hand Franz Joseph Haydn was 
already a mature and well-known musician; in that 
year, 1781 , he was invited to Vienna to supervise 
court chamber music performances. It was inevitable 
that the two musicians would meet. 

Ten years of mutual admiration and respect fol
lowed. Haydn said that he had learned from Mozart 
how to write quartets. For his part, Mozart so revered 
his friend and mentor he dedicated his next six quar
tets to him. They have come to be known as the 
"Haydn quartets." 

The String Quartet in C Major, the last of this 
group, has become one of the most popular as well 
as one of the most controversial. The controversy 
revolves around the unusual introduction with its dis
tant tonalities. It is interesting to contrast this introduc
tion with that of the Beethoven Quartet Op. 59, No. 3. 
To our mo ern ears the dissonances of both seem 
rather tame, but they must have been shockers in 
their days. When Haydn was asked to explain the 
introduction, he said, "Well, if Mozart wrote it, he 
must have meant it." The Allegro that follows is con
trastingly straightforward. The first theme is dominant 
over the second, and both are woven into a beautiful 
skein in the development. The themes recur in differ
ent hues-now sinister, now dainty, now majestic-all 
so tastefully and briefly that there is a hint of teasing. 
Mozart composed many slow movements with out
standing grace and charm, but this Andante cantabile 
must be one of the most elegant and satisfying gems 
in that exclusive club. It is very un-nervous music in 
which every note seems perfectly placed. There are 
three principal themes but each has its own orna
ments so there is much vflportunity for shading and 
subtle mood changes, each revealing a different 
nuance of the composer's genius. The Minuetto is in 
strict classical form and seems an appropriate contrast 
to the preceding movement. The trio with its rising 
and falling figure in the minor key picks up the ten
sion and vigor but the overall impression is unstrained 
with passion held back. The last movement, Allegro 
motto, begins like the Allegro of the first movement 
with the appearance of simplicity of design , but, as in 
the first movement, nothing could be farther from the 
truth. It is a rondo with each return of the theme a 
separate revelation. Major-minor juxtapositions, some 

striking modulation, and delayed returns to the fa~il
iar motif give the movement a theatrical aspect. At the 
coda the tension resolves and the movement speeds 
to a happy ending. 

This is the fourth performance of this work on a Friends 
of Music program; it was last played in january 1991 by the 
Tokyo String Quartet. 

Quartet No. 8, Op. 110 
Dmitri Shostakovich 

I n 1960, Shostakovich w~s in Dresden, East Ger
many, compostng musrc for the film "May 5," 

which dealt with the suffering and final victory of the 
Russian people over Fascism. He was deeply affected 
and composed his Eighth String Quartet in a period of 
three days out of the emotional experiences that were 
recalled by it. The dedication reads "To the Memory 
of the Victims of Fascism and War. " Under these cir
cumstances, one might expect a deeply personal com
position to emerge. It is not only personal, but as 
autobiographical as a musical composition can be. 
Shostakovich's signature appears as the first four notes 
in the first movement in musical notes which, by 
musical convention, stand for D-S-C-H. Themes from 
many of his earlier compositions form the matrix for 
organizing his thematic material. 

With the first few notes of the first movement 
Largo, one is immediately comfortable, using familia; 
tonalities as a criterion. However, the entire work is 
set firmly in the twentieth century. The sonorous first 
theme (taken from the First Symphony) is followed by 
a more chromatic, somewhat eerie melody on the vio
lin and later on the cello. These soft, pleasing sounds 
are ended abruptly by the jarring, heavily accented 
Allegro motto, which follows without a break, as do 
all the movements. These sounds of war build to a cli
max which is taken from the Hebrew theme of the 
Piano Trio. The Allegretto provides contrast with a 
sad, ironic little waltz. The movement ends with a low 
note on the G string, without vibrato, stark and men
acing. The fourth movement explodes in sounds sug
gesting aircraft and gunfire which, with themes bor
rowed from a number of earlier Shostakovich compo
sitions, including the Eleventh Symphony, create a 
mood of confusion and the shock of war. A brief sen
timental song temporarily relieves the tensions. The 
final Largo recapitulates the mood and some of the 
themes of the earlier movements and provides a 
muted elegy, which slowly dies away. 

When Shostakovich first heard this string quartet he 
was completely overwhelmed with emotion, and 
weeping, he buried his head in his hands. When the 
four musicians who had performed it, and who were 
waiting for comments and criticisms, saw this, they 
packed up their instruments and stole quietly out of 



the room. 
This is the fourth performance of this wo·rk on c1 Friends 

of Music program; it was last played by the Vermeer Quartet 

in /'day 1991 . 

Quartet in D Minor, D. 810, "Death and the Maiden" 
Franz Schubert 

Schubert left few guidelines regarding his own 
music, and le:~.rned commentators have argued on 

both sides of the question of whether death was really 
the theme of his Quartet in D Minor. That music can 
give expression to our most private feelings regarding 
death is in itself a marveL It is a historical fact that 
music was associated with our deepest emotions
religion, ecstasy, death, love-long before there were 
arguments whether music should be emotional or 
"pure." Since music is non-verbal, personal, and basi
c:~.lly undefined, it seems a more natural medium for 
our feelings , which are also non-verbal, than words, 
whose very definitions imply a concreteness and 
finiteness that do not exist in the lonely private world 
of each of us when we think of death. For those who 
choose to do so, it is easy to find an Erlking type of 
drdma in the hard fortissimos, dulcet pianissimos, and 
beguiling melodies of this quartet. 

. For our listening pleasure, it does not matter that 
we know ~othing of the composer's intent. We do 
know that he chose his song Der Tod und das 
Madchen for the theme on which he built a set of 
variations in the second movement and that every 
movement is in the minor key. The first has a rhyth
mic pace and tension that are unrelieved to the cello's 
final brooding thumps. The second movement has a 
mysterious quality in which the poem on which the 
song is based-the luring of a frightened girl by Death 
with promises of eternal peace--can easily be imag
ined. The mood of the third movement resembles the 
rhythmic, serious style of the first. Although titled 
Scherzo, it is no joke by anyone's definition. In the 
last movement, agitated unison strings contrast with a 
broader theme and occasional eerie rasps by the vio
lins, giving the whole a feeling of intense power and 
drama. Does the climactic coda signify victory? If so, 
whose7 

This is the fifth performance of this work on a Friends of 
Music program; it was last played in September 1988 by the 
Guarneri Quartet. 

Program notes by jack B. Mazow 

Tokyo String Quartet 

P raised for its exceptional techincal command and 
dynamic performance style , the Tokyo String 

Quartet has received extraordinary acclaim since its 
founding in 1969. They perform over 100 concerts 
each year across the United States, Canada, Europe, 
Scandinavia, South America, and the Far East. During 
the 1995-96 season, the quartet has been joined at 
many places on their tour by Pinchas Zuckerman for 
premiere performances of Marc Neikrug's Viola 
Quintet. The members of the quartet continue to hold 
posts as Artists-in-Residence at Yale University and the 
University of Cincinnati College-Conservatory of 
Music. Recording exclusively for BMG Classics/ RCA 
Victor Red Se:~.l, the quartet has released a landmark 
series of recordings. Their most recent discography 
includes the complete Beethoven string quartets, a 
Brahms/ Weber disc with Richard Stolzman, and the 
complete Bartok quartets coupled with the the two 
Janacek quartets. 

The Quartet traces its origins to the Toho School 
in Tokyo, where several of the founding members 
were profoundly influenced by Professor Hideo Saito. 
Eventually the original members of the quartet came 
to America to study with Juilliard Quartet members 
Robert Mann, Raphael Hillyer, and Claus Adam. Soon 
after its founding in 1969, the quartet won first prize 
in several international competitions. In 1974, Kikuei 
Ikeda, who had also trained at the Toho School, 
joined the quartet as second violinist; and in 1981, 
Peter Oundjian (now on sabbatical leave) became first 
violinist. 

Andrew Dawes 

G uest first violinist Andrew Dawes was founding 
member and first violinist of the highly regarded 

Orford String Quartet during the twenty-six years of 
its existence, and is now a member of the ensemble 
"An die Musik," recently heard in Houston on the Da 
Camera series. The Ottawa Citizen called Andrew 
Dawes "one of the most distinguished violinists 
Canada has ever produced, " and in 1992 he was 
awarded the Order of Canada for his contributions to 
music. Active as a recitalist and soloist with orchestras 
around the world, he serves as Professor of Violin and 
Chamber Music at the University of British Columbia 
School of Music. 

Andrew Dawes plays the Paganini Stradivarius of 
1727, and Kikuei Ikeda plays a Stradivarius of 1719. 

• Kazuhide Jsomura 's viola was made by Luigi Mariani 
of Pesaro in the late sixteenth century, and Sadao 
Harada 's cello was made by]. B. Guadagnini of 
Piacenza in 1743. 


