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UPCOMING ORCHESTRA CONCERT 
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PROGRAM NOTES 

Romance inC Major for String Orchestra, Op. 42 . . Jean Sibelius 

Finland's most famous composer, Jean Sibelius, studied at the Helsinki Conser
vatory and later in Berlin and Vienna. He spent the earliest years of his career 
expressing Finland's nationalistic aspirations in tone poems such as En Saga (1892) 
and Finlandia (1899). These works and others of the same period show his original 
and individual approach to orchestration and thematic development. 

The Romance in C Major, composed in 1903, was written in the same year as the 
popular and often performed Violin Concerto, and while not being a work of the mag
nitude of the concerto, it is in many ways an equally valuable piece of its type. 

The Romance opens with an unaccompanied melody in E minor, which at its 
cadence is cradled by a C major chord, the real tonal center of the work. This be
ginning is particularly effective and ingenious. The energy of the opening builds to a 
cadential phrase which gathers itself over and over in preparation for its final chord. 
However, the chord does not come, and the music instead proceeds into a canonic 
modulating passage based on the opening theme. 

The middle section of the composition is a broad song beginning in E major which 
warms to a closing fragment returning again to C major. The canonic section returns; 
the opening bars are restated with passion; then the whole opening section is restated, 
although this time its energy is dying away. A short Coda concludes the work as the 
cellos state the opening phrase against a sustained chordal background. The piece 
ends with a beautiful pianissimo. 

Violin Concerto No.1 in D Major, Op.19 Sergei Prokofiev 

Like Mozart, Sergei Prokofiev was a prodigious talent in his youth. He started 
composing at the age of five, had written a three-act opera by the age of nine, and by 
the age of eleven was taking lessons from Reinhold Gliere. It could be said that in 
many ways the music of Prokofiev was just as important a contribution to the mu
sic of the twentieth century as Mozart's was to the musical world of the eighteenth 
century. 

In 1914 Prokofiev graduated from the conservatory in St. Petersburg, where he 
studied with Rimsky-Korsakov. Prokofiev's compositions of the time are pervaded by 
brash and original harmonies, and at times they contain shades of the grotesque. In 
the Violin Concerto No. 1, these aspects of Prokofiev's musical style are remarkably 
apparent, although a serene and expressive beauty remains integral to the work. 

Prokofiev began sketches for the concerto in 1913. It was around this time that 
he took some of his scores to the teacher Taneiev, who subsequently advised him to 
develop a more interesting harmony. It is reported that Prokofiev's mentor was con
siderably shocked by what Prokofiev then wrote. Prokofiev replied by saying, "I 
have only followed your advice, master. I have developed a more interesting harmony 
as you said." 

The first movement, Andantino, begins with a gorgeous melody played above an 
orchestral tremolo; its nature is reflective and serene. The interplay between violin 
and woodwind voices as the movement proceeds is particularly poignant. In the sec
ond main section, the violin becomes more insistent with passagework, vigorous trills, 
abrupt grace notes, large leaps, accented syncopations, rhythmic complexity, and 
acrobatics across the entire range of the instrument. A sparse flute and clarinet mel
ody intervenes, with pizzicati accompaniment in the violin. This lasts only very briefly, 



and the active material quickly returns. Eventually the opening melody returns, with 
the violin sparkling above the woodwinds and tutti strings . The movement ends with 
an almost celestial character. 

The Scherzo is full of sharp humor, bold and exciting "grotesques, " and virtuosic 
scale passages. We hear the penetrating sound of the violin played with the bow near 
the bridge, and a strange paradox of rhythmic accents played with a mute attached. 
The movement features the violin scurrying and leaping with breathtaking dexterity 
across its full range. 

The bassoon states a typically folk-like, Prokofiev-style melody above plodding 
strings to begin the final movement. The initial violin writing in this movement is 
cantabile, as heard earlier in the first movement. Various rhythmic sections inter
rupt the beautiful singing of the violin, including bizarre melodies in the woodwinds. 
Prokofiev demonstrates his ability to contrast astonishingly varied material in short 
units of music, a technique he used effectively in the famous programmatic works of 
the 19 30s (including Peter and the Wolf, Romeo and Juliet, and Alexander N evsky) . 
After the final climax, the theme from the Andantino reappears one last time, its lyri
cism both deeply moving and original. 

Symphony No. 39 in E-flat Major, K. 543 Wolfgang Amadeus Mozart 

Standing among the most brilliant composers mankind has known, Wolfgang 
Amadeus Mozart embodies innate musical ability. The crowning glory of his prodi
gious legacy may well be the miraculous final three symphonies - miraculous not 
merely because of their sublime artistry, but also because they were created in a 
mere six weeks during the summer of 1788. The first of the trinity, No. 39 in E-flat 
major, demonstrates many traits of Viennese symphonic writing: techniques in the 
manner of Joseph Haydn, Mozart's joyous and spirited personality, and a variety of 
new and surprising instrumental colors and textures. 

The symphony was completed on June 26, 1788. It is scored for one flute, two 
clarinets, two bassoons, two horns, two trumpets, and timpani with strings. Just like 
the two symphonies which precede it, this symphony begins with an Adagio introduc
tion. On this occasion its character is emphatic, sometimes melancholy, and at times 
painfully intense. The inexorable rhythm that forms the structural body of the intro
duction builds to an intense climax before the exuberant Allegro theme relieves the 
tension. Mozart's second main motive for the movement is full of energy and driven 
by an accompaniment of repeated eighth notes. The material in this exposition reflects 
the composer's refinement: familiar and fresh ideas are combined with "Viennese" 
syncopations, simple passagework, and driving accompaniments in the woodwinds 
and lower strings. In the development and recapitulation portions of the movement, 
transitional material becomes the creative foundation for more extensive treatment, 
and the main themes from the exposition assume a less important status. 

The Andante con moto presents its main subject in a two-part form with both sec
tions repeated. This leads to a more turbulent section, which, together with the open
ing subject, recurs frequently; the development of the two accounts for almost the en
tire movement. One of Mozart's contemporaries called it "an insignificant theme 
admirably developed in an artful and agreeable manner." 

Mozart adheres to the traditional form of minuet in the third movement of the 
symphony, as he does in the majority of such compositions. However, its creativity 
ensures it will remain distinguished forever. The woodwinds, brass, timpani, and 
lower strings provide support for a busy unison theme in the violins. The second half 
of the minuet contrasts three ideas; the opening material, its answering phrase, and 
afresh new phrase at its end. The trio which follows is a famous one in waltz time. 
It features the newest members of the classical orchestra, the clarinets, playing a 



folk-like Viennese melody. The first clarinet sings beautifully over the sonorous 
"Alberti" murmurings of the second clarinet, before the violins answer their playful 
dance. 

The final movement has been described by many scholars as being in the style 
of Mozart's contemporary Joseph Haydn. The reason for this description is that the 
work is monothematic, meaning that one melodic fragment is used as the basis for 
the whole movement. The unusual key alterations and off-beat woodwind interjec
tions are also rather Haydnesque. The spine-tingling passage work of the violins at 
the beginning of the movement demonstrate Mozart's most energetic and lively spirit. 
This stunning energy and engrossing fervor is a trait shared by each Finale move
ment of the last three symphonies, and they together seem to express much of Mozart's 
most profound statements in the orchestral genre . 

- Notes by Nicholas Murphy 
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SAMUEL JONES has enjoyed a distinguished career as a composer, conductor, 
and educator. His numerous works for orchestra, as well as his chamber, choral, 
vocal, and operatic compositions, have had frequent performances by many of 
America's greatest ensembles and musicians. He received his undergraduate degree 
at Millsaps College and his professional training at the Eastman School of Music, 
where he earned his Master of Arts and Ph.D. degrees in composition under Howard 
Hanson, Bernard Rogers, and Wayne Barlow. A former conducting student of Richard 
Lert and William Steinberg, he served for eight years as a conductor of the Rochester 
Philharmonic, after completing earlier tenures as conductor of the Saginaw Sym
phony, music advisor of the Flint Symphony, and founder of the Alma Symphony. In 
197 3 Samuel Jones established The Shepherd School of Music and served as its dean 
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Presently in his final phase of study for the Doctor of Musical Arts at The Shepherd 
School of Music, YENN- CHWEN ER has been studying the violin with Sergiu Luca for 
the past six years. A native of Singapore, he was the youngest in the history of Singa
pore to obtain the Licentiate of the Royal School of Music in Violin Performing after 
jive years of intensive study. He was awarded a full scholarship granted by the Singa
pore Symphony Orchestra to study at the Royal Academy of Music in London under 
Carmel Kaine. Upon completion, he served as a first violinist in the Singapore Sym
phony orchestra for a total of five years, during which he performed the Beethoven 
Violin Concerto (1990) and the Vieuxtemps Violin Concerto No.4 (1986). During his 
time at the Shepherd School, Yenn-Chwen Er participated in many recitals, chamber 
recitals, and orchestral concerts. He also performed Mozart's Sinfonia Concertante 
with the Shepherd School Symphony Orchestra in 1993. Professionally, he was also 
invited to perform with Da Camera and made his debut on the viola with CONTEXT 

in several performances of the complete Mozart String Quintets, both in Houston and 
Holland, performing with eminent artists such as Sergiu Luca, Kenneth Goldsmith, 
Roe! Dieltiens, and Richard Wolfe. 


