
' 

NEW MUSIC AT RICE 

presents a program of works by 

Samuel Adler, Edison Denisov, 

Tan Dun, and Reynaldo Ochoa 

Tuesday, March 19, 1996 

8:00p.m. 

Lillian H. Duncan Recital Hall 

RICE UNNERSITY ~ SchOol 
Of Music 



PROGRAM 

Silk Road (for voice and percussion) (1989) 
(poetry by Arthur Sze) 

the, a, this , the, tangerine, splash, hardly: 
these threads of sound may be spun in s-spin into fiber: 

lighted buoy, whistling buoy, spar buoy, bell buoy, buoy. 

Tan Dun 
(b.1957) 

hear the sounds of apricots dropping from branches to the earth; 

feel the red vibration of wings before you see a hummingbird. 
a man may travel from mindanao to macao to avoid 

staring into himself; he may search at night in a helicopter 
for the shimmer of a fire opal dropped into water; 

he may inhale starlight as if it were a pungent yellow 
flower opening slowly in the still summer night. 

to be still; watch a dog listen to sounds you cannot hear, 
feel the pull of moonrise on the feathers of an owl. 

there are apricots beginning to drop from branches to the earth; 
there are apricots not yet beginning to drop from branches; 

there are apricots not yet not yet beginning to drop. 

Tracy Rhodus, soprano 
Matthew Gold, percussion 

Remembrance and Farewell (1996) 

I. Distant J = 48 
II. Quasi Cadenza J = 80 

David Garrett, cello 
Junko Ueno,piano 

Diana im Herbstwind (1984) 

Roberto Diaz, viola 
Timothy Pitts, double bass 

Richard Brown, vibraphone 
Neal Kurz, piano 

Reynaldo Ochoa 
(b.1949) 

Edison Denisov 
(b.1929) 



INTERMISSION 

Three Songs about Love (19 53) 

Go Lovely Rose (Mund Waller) 

Samuel Adler 

(b. 1928) 

Go lovely Rosel Tell her that wastes her time and me, That now she · 

knows, when I resemble her to thee, how sweet and fair, how sweet 

and fair she seems to be. Tell her that's young, And shuns to have her 

graces spied, That hadst thou sprung in desert where no men abide, 

Thou must have uncommended died. Small is the worth of beauty from 

the light retired; bid her come forth, Suffer herself to be desired and 

not blush so to be admired. Then die I that she the common fate of all 

things rare may read in thee; How small a part of time they share 

That are so wondrous, sweet and fair. 

A Ditto (Sir Philip Sidney) 

My true love has my heart and I have his, by just exchange one for 

another given , I hold his dear, and mine he cannot miss, There never 

was a better bargain driven, My true love has my heart, and I have his. 

His heart in me keeps him and me in one, my heart in him his thoughts 

and senses guides; He loves my heart for once it was his own, I cherish 

his because in me it bides . My true love has my heart and I have his. 

Song (Oliver Goldsmith) 

When lovely woman stoops to folly and finds too late that men betray, 

What charm can soothe her melancholy? What art can wash her guilt 

away? The only art her guilt to cover, to hide her shame from ev'ry eye, 

To give repentance to her lover, And ring his bosom, is to die. 

Rebecca Coberly, soprano 

Thomas Jaber, piano 

Five Movements for Brass Quintet (1963) 

I. Choral 

II. Toccata 
Matthew Swihart, trumpet 

Mitchell Wechsler, trumpet 

Wade Bulin, horn 

Benjamin Pelletier, trombone 

Bryan Smith, tuba 

Samuel Adler 



Three Songs about the Times of Man (1954) Samuel Adler 

But I Was Young and Foolish (William Butler Yeats) 
Down by the salley gardens my love and I did meet; She passed the 
salley gardens with little snow-white foet, she bid me take love easy, 
as the leaves grow on the tree; but I , being young and foolish, with 
her would not agree. In the field by the river my love and I did stand, 
And on my leaning shoulder she laid her snow-white hand. She b'id 
me take life easy as the grass grows on the weirs; but I was young 
and foolish, and now am full of tears. 

Old Age (Judah Stampfer) 

Widow in an empty house, sweep the hearth and wash the sill while 
dawn whitens on a hill. Strike a match at half past noon, Stir your 

, supper with a spoon, Evening will be ready soon. When your memories 
come to call, sit the night through in a shawl. After years gone limp 
with labor a fireplace makes the warmest neighbor. 

Time, You Old Gypsy Man (Oliver Goldsmith) 

Time, you old gypsy man , will you not stay, Put up your caravan just 
for one day? All things I'll give you, Will you be my guest, Bells for 
your jennet of silver the best, Goldsmiths shall beat you a golden ring, 
Peacocks shall bow to you Little boys sing, Oh, and sweet girls will 
Festoon you with May, Time, you old gypsy, Why hasten away? Last 
week in Babylon, Last night in Rome, Morning, and in the crush under 
Paul's dome; Under Paul's dial You tighten your rein, Only a moment, 
And off once again. Off to some city now blind in the womb. Off to 
another Ere that's in the tomb. Time, you old gypsy man, Will you not 
stay, Put up your caravan just for one day? 

Courtney Daniell-Knapp, mezzo-soprano 
Thomas Jaber, piano 

Elegy: Snow in June (1991) 
(concerto for cello and four percussionists) 

Norman Fischer, cello 
Nathan Davis, percussion 
Matthew Gold, percussion 

Michael Sharkey, percussion 
Joel Woodson, percussion 
Richard Brown, conductor 

Tan Dun 



PROGRAM NOTES 

SilkRoad . Tan Dun 

Tan Dun's song Silk Road, with text by the contemporary New Mexican 

poet Arthur Sze, clearly demonstrates the composer's fascination with ab

stract sounds. The individual syllables of text are treated as sounds rather 

than as words so that the meaning of the individual words becomes less im

portant. With a range of vocal sounds inspired by Chinese opera , the work 

brings the singing quality of the Chinese language to bear along with the 

rhythmic nature of English . 
-Note byL.H. Murphy 

' Remembrance and Farewell . Reynaldo Ochoa 

Remembrance and Farewell was written at the invitation of David Gar

ret and Junko Ueno. David and I have worked together on several occasions, 

and I welcomed the oppurtunity to write a piece for his unique talents. I have 

had the pleasure of hearing Junko perform on many concerts and knew that 

both David and Junko would bring to the work a level of artistry that would 

be the envy of any composer. The piece did not unfold in the manner that 

most of my work does. The beginning must have been re-written at least half 

a dozen times. The music didn't seem to fit within the confines of a solo so

nata, so I began writing a short score. In fact, there is both an orchestrated 

and a piano version. It was written in about three weeks. The premiere took 

place at the University of Texas on February 20th of this year. Remem

brance and Farewell is in two movements. The movement format is new for 

me. The first is a sectional movement with a short introduction. The second 

movement begins with a cadenza-like opening which functions as the struc

tural underpinning for the rest of the movement. There was a section in the 

second movement that seemed to call for a bittersweet moment. The music 

of Jobim came to mind as an inspiration. Although the vocabulary is chro

matic, the nature of the language is Romantic. Often a title can invoke an at

mosphere that will enhance the enjoyment of what is essentially an abstract 

form. Here, as the title suggests, I was trying to say goodbye to cherished 

people that have passed through my life. 
- Note by the composer 

Five Movements for Brass Quintet . Samuel Adler 

Five Movements for Brass Quintet was commissioned by the Houston 

Symphony Brass Ensemble. The first movement, Choral, is based on the 

chimes of the Copenhagen Town Hall. 
-Note by the composer 



Elegy: Snow in June . Tan Dun 

Elegy: Snow in June uses bold contrasts to express, in the composer's 
words, "The deep singing of the soul and the longings of the human spirit." 
The Tiananmen Square riots gave Tan Dun his initial motivation to compose 
the work. He also found inspiration in a 13th century Chinese drama about 
a woman wrongly executed. In the drama, the forces of nature protest this 
injustice . Tan Dun explains: "Her blood does not fall to earth, but flies up
ward; a heavy snow falls in June and a drought descends for three years." 

The work's variationform,freely treated, allows the cello's musical ma
terial to develop into a complete thematic statement as the work concludes. 
Sometimes nearly electronic, sometimes jazz derived, and sometimes rich 
with ethnic primitivism, Elegy exemplifies the significant role that percussion 
plays in Tan Dun's music. Timbral development is a major organizational 
element of his compositions. 

- Note by L. H. Murphy 

UPCOMING SYZYGY CONCERT 

Tuesday, April 16, 8:00p.m. A program of works by Paul Cooper com
memorating his 70th birthday. Stude Concert Hall. Free Admission. 

RICE 


