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PROGRAM 

Four Sea Interludes 
from the opera Peter Grimes, Op. 33a 

Dawn 
Sunday Morning 
Moonlight 
Storm 

Exsultate,jubilate K.165 (158a) 

Benjamin Britten 
(1913 -1976) 

Wolfgang Amadeus Mozart 
(1756-1791) 

Maureen O'Flynn, soprano 

INTERMISSION 

Symphony No.4 in G Major 
Bediichtig 
In gemiichlicher Bewegung 
Ruhevoll (Poco adagio) 
Sehr behaglich 

Maureen O'Flynn, soprano 

Gustav Mahler 
(1860-1911) 

Maureen O'Fiynn's appearance this evening was made possible 
by a generous and deeply appreciated gift from Mrs. Elva Kalb Dumas. 

We are grateful to Mr. and Mrs. David M. Bridges 
for underwriting tonight's concert. 
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BIOGRAPHIES 

URI MAYER is presently in his ninth season as Music Director of the 
Edmonton Symphony and in his second season as principal conductor of 
Orchestra London Canada. Born in Romania, Uri Mayer was raised in Israel 
where he studied viola. After graduating from the Academy of Music in Tel 
Aviv in 1968, he enrolled at the Juilliard School of Music. His interest in 
conducting was encouraged by Leonard Bernstein and Leopold Stokowski, 
who invited him to become Assistant Conductor of the American Symphony. 
In 1970 he received a postgraduate degree in viola and conducting. Uri 
Mayer then accepted an appointment as assistant principal violist with the 
Montreal Symphony. In the following decade Maestro Mayer held the 
positions of principal violist, guest conductor, assistant conductor, and in 
1980 became associate conductor of theM ontreal Symphony. From 1986 to 
1989 he was Music Director of the Shepherd School Symphony Orchestra. 

Maestro Mayer and the Edmonton Symphony Orchestra recorded eight 
albums for the Canadian Broadcasting Corporation (CBC) , and in June of 
1986 were awarded the Canadian "Grand Prix du Disque"for their record
ing of Suites of the British Isles. 

In 1977 Uri Mayer won the audience prize at the International Competi
tion for Conductors in Budapest, and in 1979 was the winner of the Silver 
Medal at the Fitelberg International Competition for Conductors in Poland. 
Since then Maestro Mayer's conducting career has included engagements 
with orchestras throughout the world. He has performed in the US., Mexico, 
Canada, Israel, Germany, Hungary, The Netherlands, Poland, and Bulgaria. 
Engagements for 1989-1990 include the Utah Symphony Orchestra, the 
Toronto and Winnipeg Symphony Orchestras, and the Flying Dutchman 
with the Edmonton Opera in March. 



Soprano MAUREEN O'FLYNN recently made her "vocally triumphant" 
debut in Houston Grand Opera's production of Rigoletto with Leo Nucci. 
Named "a young artist to watch" by Musical America for 1988-89, her 
professional debut occurred four years ago as Violetta in Verdi's La Traviata 
in a very successful tour with the Texas Opera Theater. 

In June 1985, Ms. O'Flynn traveled to Philadelphia as an eleventh hour 
replacement for the Pennsylvania Opera Theater in her first role as Gilda in 
Rigoletto where she was acclaimed for her "deep emotional maturity" and 
beauty of her voice. She received similar accolades in performances for 
Opera New England. 

Ms. O'Flynn was featured as Galatea, the lead in Handel's Acis and 
Galatea, for the Berkshire Opera Company and subsequently reappeared 
with the Berkshire Opera F estivalfor several additional new roles, including 
Serpina inLaServaPadronaandCelidora inMozart'sL'OcadelCairo. Ms. 
O'Flynn's Sandrina in Mozart's La Finta Giardiniera received rave reviews. 

She began 1988 with a return engagement with the Pennsylvania Opera 
Theater as Pamina in The Magic Flute and a debut with the Cincinnati Opera 
as Susanna in Mozart's Le Nozze diFigaro, where she was hailed as "the find 
of the evening". Her New York City Opera debut as Gilda in August was a 
triumph, "singing with a rapturous delicacy in her simplest lines that com
bined youthful innocence and incipient sensuousness ... the effect of her 
'Caro nome' was that of an angel come down to heal in song." Ms. O'Flynn 
also appeared as Micaela in Carmen last fall and repeated this role at 
Artpark this past summer. 

In January 1989, Ms. O'Flynn performed as Gilda in Omaha and New 
York City productions of Rigoletto, both garnering ecstatic reviews for her. 
Immediately following her recent Houston Grand Opera debut, she traveled 
to Hamilton for her Canadian debut as Susanna in Le Nozze de Figaro. This 
May she performs as Mimi in La Boheme for Opera New England and this 
summer as Susanna for New York audiences. This fall she appears as Gilda 
in Portland and for the Michigan Opera Theater. In 1991 she travels to 
France to debut with Opera de Lyon (in Lyon and Paris) as Silberklang in 
Mozart's Impresario. 



THE SHEPHERD SCHOOL OF MUSIC 
Michael Hammond, Dean 

Long known for its achievements in science and engineering, Rice 
University acquired a resplendent new voice in 1975- The Shepherd 
School of Music. The Shepherd School was the boldest of a number of 
advances in the arts and letters then underway at Rice, a new school wholly 
dedicated to one of humankind's noblest expressions-the power of music. 

The Shepherd School now offers a full range of programs: baccalaure
ate, master's and doctoral degrees in music history and theory, conducting, 
composition, orchestral performance, keyboard studies, vocal perfor
mance, and chamber music. The current student body is international in 
representation with 225 young musicians from North and South America, 
Japan, Korea, China, Taiwan, New Zealand, and Europe. 

In its first decade the Shepherd School has earned a national reputation 
as a first-rate professional school of music, offering the highest level of 
education, with many graduates already launched on significant profes
sional careers. At the same time, the school has perceptibly enlarged the 
quality of intellectual discourse and artistic experience at Rice, not only for 
members of the academic community, but also for the many Houston 
residents who enjoy Shepherd School concerts and recitals. 

ALICE PRATT BROWN HALL 
A NEW BUILDING FOR THE SHEPHERD SCHOOL OF MUSIC 

Under the leadership of President George Rupp and the Rice Board of 
Governors, Rice University has embarked on a major building program 
that will gather the Shepherd School's now far-flung components under one 
roof Internationally renowned Spanish architect Ricardo Bofill and his 
design team, Taller de Arquitectura, have designed a new music building 
that will include practice rooms, classrooms, rehearsal and small ensemble 
spaces, teaching studios, a recital hall, a music listening library, and a 
large concert hall. Occupancy is scheduled for Fall1990. Throughout the 
facility priority will be given to the special and finely-tuned acoustical en-
vironments necessary for studying and performing music. 



PROGRAM NOTES 

Four Sea Interludes . .. . . . . . . . . . . . . . . ... Benjamin Britten 
from the opera Peter Grimes, Op. 33a 

With the premiere of his second opera, Peter Grimes, on June 7, 1945, Benjamin 
Britten established himself as a composer of international renown and revived a 
national operatic tradition in England that had lain dormant since the death of Henry 
Purcell some 250 years before. German and Italian operas held a lasting monopoly 
in London and the wild success of a modem opera rooted firmly to the British 
tradition was shocking. Britten himself thought the whole affair would prove a 
disaster after viewing the dress rehearsal. Peter Grimes, based on The Borough by 
the nineteenth-century British poet George Crabbe, tells the story of a fisherman in 
a coastal village who finds himself at odds with the townspeople after the mysterious 
death of his apprentice. When a second apprentice dies, Grimes is driven to madness 
and scuttles his boat at sea- a classic tale of the individual as a victim of society. 

Britten intended for the six orchestral interludes in Peter Grimes to be much more 
than pleasant scene-change music, and they enhance the progress of this psychologi
cal drama. The Four Sea Interludes have proven to be effective concert works, 
though they are performed in a sequence different from that of the opera. The 
opening Dawn interlude is a musical depiction of a dreary morning along the rugged 
North Sea coast of Britain. The calm openness of the unison strings is punctuated 
at various intervals by flurries of arpeggios in the winds, and waves of brass swells 
evocative of the ocean crashing against the shoreline. The rhythmic invention that 
begins Sunday Morning gradually gives way to a new melody, optimistic in its 
brightness. Low rumblings in the depths of the orchestra, however, foreshadow the 
ultimate conclusion of the opera. Moonlight features gentle , delicate dynamic 
swells that suggest the lapping of waves. Finally, violent timpani blows, bold 
orchestral gestures and chaotic harmony signal the tumultuous Storm. Though this 
interlude occurs in Act I of the opera, it is a fitting conclusion to the symphonic 
arrangement. 

Exsultate,jubilate K.l65 (158a) ...... Wolfgang Amadeus Mozart 

In October of 1772, the young Mozart and his father, Leopold, embarked 
from Salzburg on their third and final trip to Italy. The destination was Milan, where 
the opera Lucio Silla ( K. 135) would receive its premiere on December 26. Among 
the singers in the cast was the famed castrato Venanzio Rauzzini, for whom the 
motet Exsultate,jubilate is written. This work was premiered on January 17, 1773, 
after several moderately successful performances of the opera. 

The virtuosic, running solo passages in the Exsultate, jubilate attest to 
Rauzzini's formidable talents and not surprisingly, the work enjoys a long history 



of performances by many celebrated sopranos. Employing elements of both pre
classical sonata form and concerto form, the opening F major Allegro presents two 
contrasting themes: a flowing, lyrical melody and a delicate, decorative figure 
played by the winds. Recurring orchestral and solo statements of these two themes 
are interspersed with coloratura runs by the soloist. The ensuing recitative 
introduces a heavenly, arioso-style Andante in A major on the text Tu Virginum 

Corona. Though not a typical da capo aria, this movement does call to mind 
Mozart's operatic arias. After some unusual turns of harmony, Mozart returns to F 
major for the exuberant, concluding "Alleluia". The Exsultate,jubilate as a whole 

epitomizes the grace, elegance, poise and balance of the Viennese Classical style. 

Symphony No. 4 . . . . . . . . . . . . . . . . . . . . . . Gustav Mahler 

While the symphonies of Gustav Mahler are now regarded as the culmination of 
a Romantic legacy that began with Beethoven's Eroica, both the composer and his 
music were severely misunderstood by audiences infin-de-siecle Europe. Nowhere 
is this more evident than in the case of the deceptively simple Fourth Symphony. 
Mahler's symphonies typically involve colossal performing forces and are stagger
ing in their scope and complexity. The Fourth Symphony, however, emphasizes 
simple folk themes and classical formal structures, an abbreviated length, and a 
reduced orchestra (by comparison with other post-Romantic symphonic works). 
Yet, contemporary audiences viewed the work as anything but conservative at its 
premiere in Munich on November 25, 1901. One critic, Theodor Kreyer, described 
the Fourth Symphony as "a shapeless, stylistic monstrosity that collapses under the 
weight of a surfeit of witty details." A more moderate review noted that the boos 
had not drowned out the applause. On the whole, the reviews fail to recognize that 
the new clarity of style in the Fourth Symphony is inextricably bound up in the 
inherent programmatic nature of the work. 

The Fourth Symphony has its genesis in Mahler's song cycle Des Knaben 
Wunderhorn (The Youth's Magic Horn), a setting of German folk-poems. The text 
of Das Himmlische Leben (The Heavenly Life) conveys a picture of heaven as seen 
through the eyes of a child. Mahler's orchestral setting, originally intended as the 
seventh movement of the Third Symphony, provided the material for the program 
and the final movement of the Fourth Symphony. The work opens with an unusual 
juxtaposition of flutes and jingling sleighbells that also serves as a refrain in the 
fourth movement. This is followed by a graceful, Viennese melody that forms the 
basis of a highly sophisticated sonata form movement. The second movement is a 
scherzo and features an "out-of-tune" violin, clearly intended to imitate the sound 
of a folk musician's fiddle. The unearthly calm of the third movement's opening 
theme becomes transformed in a series of variations that lead into the vision of 
paradise embodied in the finale. 

- Program notes by Trevor Hoyt 



TEXT 

Exsultate,jubilate K. 165 (158a) 

Exsultate, jubilate 
0 vos animae beatae. 
Dulcia cantica canendo 
cantui vestro respondendo 
psallant aethera cum me. 

Fulget arnica dies, 
jam fugere et nubila et procellae; 
exortis es justis inexspectata 

quies. 
Undique obscura regnabat 

nox, 
surgite tandem laeti, 
qui timuistis adhuc, 
et jucundi aurorae fortunatae 
frondes dextera plena et Iilia 

date. 

Tu virginum corona, 
tu nobis pacem dona, 
tu consolare affectus, 
unde suspirat cor. 

Alleluja! 

. . . Wolfgang Amadeus Mozart 

Exult, rejoice 
0 happy souls. 
With sweet music 
let the heavens resound, 
in answer, with me, to your song. 

Bright glows the day, 
now clouds and storms have fled; 
sudden calm arises for the 

righteous. 
Everywhere dark night held sway 

before, 
but now arise and rejoice, 
ye who are not afraid, 
and happy in the blessed dawn 
offer a full hand of garlands and 

lilies. 

Thou, 0 crowned Virgin, 
grant us peace, 
assuage the emotions 
that affect our hearts. 

Alleluia! 

Symphony No. 4 (fourth movement) . . . . . . . . . . . . Gustav Mahler 
from Des Knaben Wunderhorn 

Wir geniessen die himmlischen Freuden, 
d'rum tun wir das Irdische meiden. 
Kein weltlich' Getiimmel 
hort man nicht im Himmel! 
Lebt Alles in sanftester Ruh', 
in sanftester Ruh'! 

Wir fiihren ein englisches Leben! 
Sind dennoch ganz Iustig, ganz Iustig daneben! 
Wir fiihren ein englisches Leben, 
wir tanzen und springen, 
wir hiipfen und singen, wir singen! 

We enjoy the Heavenly pleasures, 
therefore we avoid the earthly. 
No worldly bustle 
is heard in Heaven! 
All live in blissful peace, 
in blissful peace! 

We lead an angelic life! 
And yet are very merry. 
We lead an angelic life, 
we dance and spring, 
we skip and sing, we sing! 



Sanct Peter im Himmel seiht zu! 
Johannes das Lammlein auslasset, 
der Metzger Herodes drauf passet! 
Wir ftihren ein geduldig's, 
unschuldig's, geduldig's, 
ein liebliches Lammlein zu Tod! 

Sanct Lucas den Ochsen that schlacten 
ohn' einig's Bedenken und Achten, 
der Wein kost kein Heller 
im himmlischen Keller, 
die Englein, die backen das Brot. 

Gut' Krauter von allerhand Arten, 
die wachsen im himmlischen Garten! 
Gut' spargel, Fisolen 
und was wir nur wollen! 
Ganze Schtisseln voll sind uns bereit! 

Gut' Apfel, gut' Birn' und gut' Trauben! 
Die Gartner, die Alles erlauben! 
Willst Rehbock, willst Hasen, 
auf offener Strassen 
sie laufen herbei! 

Sollt ein Fasttag etwa kommen 
aile Fische gleich mit Freuden 

angeschwommen! 
Dort lauft schon Sanct Peter 
mit Netz und mit Koder 
zum himmlischen Weiher hinein 
Sanct Martha die Kochin muss sein! 
Sanct Martha die Kochin muss sein! 

Kein Musik ist ja nicht auf Erden, 
die uns'rer verglichen kann werden. 
Elftausend J ungfrauen 
zu tanzen sich trauen! 
Sanct Ursula selbst dazu lacht! 

Kein Musik ist ja nicht auf Erden, 
die uns'rer verglichen kann werden. 
Cacilia mit ihren Verwandten 
sind treffliche Hofmusikanten! 
Die englischen Stimmen 
ermuntem die Sinnen, 

ermuntem die Sinnen! 
dass Alles ftir Freuden, 

ftir Freuden erwacht. 

Saint Peter looks on in Heaven! 
Saint John lets go of his lamb, 
the butcher Herod waits for it! 
We lead a patient, 
innocent, patient, 
a sweet little lamb to its death! 

Saint Luke is slaying the ox 
without any misgiving or care, 
the wine does not cost a heller, 
in the heavenly cellar, 
the angels are baking the bread. 

Good herbs of various kinds, 
grow in the heavenly garden! 
Good asparagus, green beans, 
all we could wish for. 
Whole platters-full are prepared! 

Good apples, good pears and good grapes! 
Gardeners, who permit everything! 
Would you like roe-buck or hare? 
On open streets 
they run toward you~ 

Should a feast day come along 
all fish will come swimming with 

pleasure! 
Saint Peter is running already, 
with nets and lure, 
to the heavenly pond. 
Saint Martha must be the cook! 
Saint Martha must be the cook! 

There is no music on earth 
that can be compared to ours! 
Eleven thousand virgins 
have the courage to dance! 
Even Saint Ursula laughs! 

There is no music on earth 
that can be compared to ours. 
Saint Cecilia and her relatives 
are excellent court musicians! 
The angelic voices 
cheer the senses! 
That all awakens for joy! 


