
SHEPHERD SCHOOL 

SYMPHONY ORCHESTRA , 

LARRY RACHLEFF, conductor 

JOHN PERRY, piano 

Friday, February 16, 1996 

8:00p.m. 

Stude Concert Hall 

RICE UNIVERSITY ~~ ScOOol 
Of Music 



PROGRAM 

Overture to "Colas Breugnon," Op. 24 Dmitri Kabalevsky 
(1904-1987) 

Howard Rappaport, conductor 

Piano Concerto No. 2 

.in C minor, Op.18 

Moderato 
Adagio sostenuto 
Allegro scherzando 

John Perry, soloist 

INTERMISSION 

Suite from "Romeo and Juliet," Op. 64 

Montagues and Capulets 
The Child Juliet 

FolkDance 
Masks 
Balcony Scene 
The Death of Tybalt 
Romeo and Juliet before Parting 

Romeo at the Grave of Juliet 

Sergei Rachmaninoff 

(1873-1943) 

Sergei Prokofiev 
(1891-1953) 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces 

The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Overture to "Colas Breugnon," Op. 24 . . Dmitri Kabalevsky 

One of the most politically aware and involved of Soviet composers, Dmitri 
Kabalevsky may have intended for his opera Colas Breugnon to be interpreted as an 
allegory for the peasant class. Its protagonist, Colas Breugnon, an astute sixteenth
century Burgundian artisan who challenges the aristocracy and causes uprisings, 

may be seen as a representation of the Soviet peasant. Kabalevsky and his librettist, 
V. Gragin , loosely based the opera on "Le maitre de Clamecy" by Romain Rolland, 

a novel popular among Soviet intellectuals. Although Kabalevsky had Rolland's sup
port when he began work on Colas Breugnon in 19 3 6, Rolland was later disappointed 

in the completed opera because of what he perceived as a loss of Burgundian identity 
and a shift in ideology. He maintained that his novel was written "without politics," 

although the social commentary in the work disproves his diplomatic pretensions. 

Colas Breugnon was Kabalevsky's first essay into the genre of musical theater. 
Before beginning composition, Kabalevsky made an in-depth study of French folk 

musi In his work, he decided against direct quotation or affected imitation and in
stead gained inspiration from the general spirit of the music. Despite Kabalevsky' s 
dissatisfaction after the opera's successful premiere in 19 3 8, the opera was awarded 

the Lenin Prize in 1972. 
Outside of Russia , Colas Breugnon has become known only for its overture, an 

energetic and sprightly work. It represents the portrait of Colas Breugnon himself; 
several of his themes in the overture appear later in the work. The overture is color

fully orchestrated, with simple but flowing melodies and engaging rhythms. 

Piano Concerto No. 2 in C minor, Op. 18 Sergei Rachmaninoff 

Having recently emerged from a period of extreme depression and lack of con

fidence , Sergei Rachmaninoff returned to composition with his second piano con
certo , one of his most popular and enduring works, and one that later was to be pla
giarized by song writers over the world. After the utter failure of his First Symphony 

in 1897, Rachmaninoff turned away from composition and began an emotional 
decline that culminated in his mental breakdown two years later. He then began 

a series of treatments with the prominent physician Dr. Nikolay Dahl, a specialist 
in hypnosis. In addition to hypnotic therapy, Rachmaninoff had extended discus

sions on a number of musical topics with Dr. Dahl, who was himself an accomplished 

amateur musician . These visits had an immediate and favorable effect; by the fall 
of 1900 he had quickly and easily completed the concerto's second and third move

ments, which were performed at a Moscow concert in December with great success. 
Thus fortified, he completed the first movement in the spring of 1901. The entire 

concerto was premiered on October 27, 1901, and Rachmaninoff dedicated it to 
Dr. Dahl. 

Rachmaninoff's piano concerti, like his works in other media, are dramatic , her

oic, and romantically elevated, with impressive piano effects. He makes full use of 
the piano as an expressive and percussive instrument. Perhaps the most evident com
ponent of Rachmaninoff's style is the smoothness and effortlessness of his melodies. 

Imbued with sincerity, profundity of emotion, and occasional exotic sonorities (as in 
the second theme of the first movement), his melodies reflect the gravity of a compos
er cognizant of melancholy and despair. Rachmaninoff's brand of Russian lyricism 

is exhibited by his great , arching melodic lines. 
In the second piano concerto, each movement begins with a modulatory pream

ble. An unprecedented opening to a concerto, the first movement's introduction con

sists of eight solo chords in the piano against a pedal point in its lower register. The 



concerto is characterized by an amazing economy of material, with inter-movement 
references, but the cause of the concerto's immediate and lasting success was pro
bably not its tautness of structure, but rather its bittersweet lyricism. To the credit 
of Dr. Dahl, Rachmaninoff soon gained not only personal reassurance that his 
compositional gifts had not waned, but international recognition as a composer 
and musical authority. 

Suite from "Romeo and Juliet," Op. 64 Sergei Prokofiev 

Years before Galina Ulanova's impertinent remark, "There is no tale of greater 
woe than Prokofiev's music for Romeo," Sergei Prokofiev's music for the ballet 
Romeo and Juliet was hailed by Soviet critics for its "new, realistic style ." His 
search for a stylistic idiom was piqued after his return to the Soviet Union in the 
early 1930s and inspired through the realm of ballet composition. Prokofiev im
parted lyrical and innovative qualities to the relatively new genre of Soviet ballet 
with Romeo and Juliet , the epitome of his mature style. 

In 1934, amid a vogue of Shakespearean productions, the Leningrad Theater of 
Opera and Ballet invited Prokofiev to compose a ballet for Romeo and Juliet. After 
negotiations fell through, Prokofiev obtained a contract with the Bolshoi Theater in 
Moscow. He worked quickly through the summer of 1935, originally envisioning a 
happy ending to the tragedy. In his words, "the reasons for this bit of barbarism 
were purely choreographic: living people can dance, the dying cannot." Such an 
uproar arose that Prokofiev reverted to the original ending. When he presented 
the Bolshoi with a score, however, they deemed it unsuitable for dance altogether 
and cancelled the contract. Thus left with the music, he wrote two symphonic suites 
in 1936 which included the essential parts of the ballet. The first was premiered 
that year in Moscow and the second the next spring in Leningrad. The ballet itself 
was not staged in the Soviet Union until1940, when it was warmly received. 

Unlike the fourteen previous operatic settings of Romeo and Juliet, Prokofiev 
conceived the work as a choreographic tragedy. Within the subtle complexities of 
the drama, he found ample room for his fondness of contrasts in music, from the 
caprice of young Juliet to the rage of Romeo and Tybalt. In Romeo and Juliet's love 
theme, Prokofiev's lyricism is frugal in timbre and harmony; it is effluent without 
relying on the intensity of late Romanticism. Conversely, the music of the Montagues 
and Capulets is stridently, harshly expressive, with thick orchestration and brusque 
retorts. In his dances, Prokofiev avoids the stylized neoclassicism of the 1920s and 
instead relies on his own phraseology. 

Romeo and Juliet's stance as a Soviet composition is due in part to the resem
blance of some of Prokofiev's tonalities to those of Russian folk songs. Additionally, 
the work exists almost entirely within its own context. It avoids references to six
teenth-century Italy; only the "Folk Dance" includes Italian tarantella rhythms. 
Most notably, however, Prokofiev strove to compose for the people and to create 
an accessible idiom after he returned to the Soviet Union . This aim was based on 
his classification of music into music meant for "connoisseurs," and music meant 
for everyone else. His greatest works, Romeo and Juliet among them, transcend 
such a boundary. 

- Notes by Angela Marroy 

BIOGRAPHIES 

JOHN PERRY, distinguished artist and teacher, was educated at the Eastman 
School of Music and was a student of Cecile Genhart. During the summers of that 
time he worked with the eminent Frank Mannheimer. Recipient of a Fulbright Scho
larship, John Perry continued studies in Europe with Wladyslav Kedra, Polish con
cert artist and professor at the Akademie fur Musik in Vienna , and Carlo Zecchi, 
renowned conductor, pianist, and head of the piano department at Santa Cecilia 
Academy of Music in Rome. 



In addition to appearances with major symphony orchestras, Mr. Perry is also a 
respected chamber musician. He has performed with oboist Ray Still, violinist Steven 
Staryk, bassoonist Milan Turkovic, cellist Paul Olefsky, and tenor Seth McCoy. 

Mr. Perry is the winner of numerous awards including the highest prizes in both 
the Busoni and Viotti International piano competitions in Italy and special honors 
at the Marguerite Long International Piano Competition in Paris. His repertoire is 
broad, and while he is well known for interpretation of Beethoven and Mozart, his 
performances of the Romantic concerti have been highly praised. In addition, he 
has successfully introduced several important new works to the piano literature. 

As a teacher, he enjoys an enviable reputation and is in constant demand at uni
versities and conservatories throughout the U. S. His students have been prize win
ners in most of the major competitions, including two first prize winners in the Rubin
stein,four first prize winners in the Naumburg, and first prize winners in the nation
al Chopin competition, the Beethoven Foundation competition, the Federated Music 
Clubs, the YKA, the AMSC, and the YMF competitions, as well as finalists in the 
Chopin International in Warsaw, the Van Cliburn, the Queen Elizabeth, and the Three 
Rivers competitions. 

Mr. Perry is on the faculty of The Shepherd School of Music, the University oj 
Southern California in Los Angeles, the Community School for the Performing Arts in 
LDs Angeles, and is afrequent guest faculty member at the BanffCenter in Alberta. 
During the summer he is an artist-faculty member at the Aspen Music Festival and 
School, the Sarasota Festival of Music, and the Victoria International Festival. He 
is also a visiting artist-faculty member at the international music festivals in Alk
maar, Holland, and Grenoble, France. His recordings are available on the Tele
funken, Musical Heritage Society, CBC, and Vox labels. 

HOWARD RAPPAPORT received his Bachelor of Science degree in Music Edu
cation from the University of Illinois at Urbana-Champaign and his Master of Music 
in Clarinet Performance from Northwestern University. He then taught instrumen
tal music in his home state of California. In 1993 he studied conducting with Alex 
Winterson in Dusseldorf Germany, and attended classes at the Robert Schumann 
Musikhochschule. During the summer of 1995, he appeared as a guest conductor 
with the Spokane Symphony Orchestra of Washington and studied conducting with 
Gunther Schuller. He also worked with Paul Vermel and Samuel Jones as a Con
ducting Fellow at the Conductors Institute of South Carolina. Mr. Rappaport is cur
rently pursuing a Master of Music degree in orchestral conducting as a student oj 
Larry Rachleff at The Shepherd School of Music. 

UPCOMING ORCHESTRA EVENTS 

Sunday, February 18, 8:00p.m.- SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Cowell Hymn and Fuguing Tune No.2; 
Chopin Piano Concerto No. 2 in F minor, Op. 21 (Georgi Slavchev, piano; 
Scott O'Neil, conductor); and Beethoven Symphony No.2 in D Major, Op. 36. 
Stude Concert Hall. Free Admission. 

Friday, March 22, 8:00p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA and 
the RICE CHORALE Larry Rachleff, conductor PROGRAM: Debussy Prelude to th, 
Afternoon of a Faun; Paul Cooper Voyagers (Thomas Jaber, conductor); and 
Brahms Symphony No. 4 in E minor, Op. 98. Stude Concert Hall. Free Admission. 

March 24, 26, 28, and 30, 7:30p.m . - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present Copland's The Tender Lan 
(Carey Kugler, guest director; Larry Rachleff, conductor) Wortham Opera Theatre t 
Alice Pratt Brown Hall. Admission (general seating): $101$7. For advance tickets, 
call 527-4933. 


