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PROGRAM 

Sonata for Viola and Continuo 

Andante 

Allegro 
Grave 

Allegro 

Folklore III 

Suite Populaire Espagnole 

El Paiio Moruno 

Nan a 

Cancion 

Polo 
Jot a 

Nachtstiick, D. 672 

Roberto Diaz, viola 

Julian Gray, guitar 

INTERMISSION 

Bachianas Brasileiras No.5 

Aria 

Roberto Diaz, viola 

Julian Gray, guitar 

Benedetto Marcello 

(1686-1739) 

Gilbert Biberian 

(b. 1944) 

Manuel de F alia 

(1876-1946) 

Franz Schubert 

(1797-1828) 

Heitor Villa-Lobos 

(1887-1959) 



Quarteto XV in A minor 

Maestoso 

Minuetto a Canone - Andantino 

Niccolo Paganini 

(1782-1840) 

Recitativo - Andante sostenuto con sentimento 

Adagio cantabile 

Rondo -Allegretto 

Roberto Diaz, viola 

Julian Gray, guitar 

Kathleen Winkler, violin 

Desmond Hoebig, cello 

BIOGRAPHIES 

Highly acclaimed violist ROBERTO DiAZ was recently appointed by 

Maestro Wolfgang Sawallisch to the position of Principal Viola of the Phil

adelphia Orchestra. He has also been invited to perform as a featured solo

ist with that orchestra annually. In addition to his successful solo career, 

Mr. Diaz is an active chamber musician and teacher. He has also been a 

prize-winner in several competitions, including the Hamburg, Munich, and 

Washington International Competitions. 

He has performed in recital throughout the United States, Europe, and 

Central and South America and as soloist with such orchestras as the Na

tional Symphony, the Boston Pops, the Chilean Symphony, the Bayerischer 

Rundfunk (Germany) and the Pro Musica Orchestra of Moscow, to name a 

few. Recital engagements have taken him to many important venues in cities 

such as Boston, Los Angeles, Washington, D. C., Chicago, Baltimore, and 

Atlanta. Mr. Diaz has also toured extensively in Finland, Russia, and his 

native Chile. 



As a chamber musician, Mr. Diaz has collaborated with many of today's 

leading artists such as Isaac Stern, Yo-Yo Ma, Emanuel Ax, Yefim Bronfman, 

and Samuel Sanders at festivals including the Kuhmo, Mostly Mozart, Tan

glewood, El Paso , Newport, Cape and Islands, Bravo, and Marlboro festivals. 

As a member of the Diaz Trio, along with violinist David Kim and cellist 

Andres Diaz , he has performed throughout the United States, Europe, Mex

ico, and Chile. In addition, the Diaz Trio was one of two ensembles invited 

by Isaac Stern to participate in a special concert celebrating the next one

hundred years of music-making at Carnegie Hall. Elsewhere, Mr. Diaz has 

performed with , among others, the Chamber Music Society of Lincoln Cen

ter and the Lydian String Quartet. 

Mr. Diaz began his musical studies at the Chilean Conservatory and con

tinued at the Georgia Academy of Music where he studied both violin and 

viola with his father, Manuel Diaz. He later studied with Burton Fine at the 

New England Conservatory, and with Joseph de Pasquale at the Curtis Insti

tute of Music. Mr. Diaz also holds a degree in industrial design from DeKalb 

Technical School in Atlanta. 

In addition to teaching master classes at many of this country's leading 

music schools, Mr. Diaz serves as Professor of Viola at The Shepherd School 

of Music , and is a member of the viola faculty at the Peabody Institute of 

Music in Baltimore. Until recently Mr. Diaz was the Principal Violist of the 

National Symphony in Washington, D.C. 

In 1995 Mr. Diaz signed an extensive recording agreement with Dorian 

Records. 

Recognized as one of the most outstanding guitarists on the current mu

sic scene, JULIAN GRAY performs as a soloist, chamber musician, and as a 

member of the Gray and Pearl Classical Guitar Duo with partner Ronald 

Pearl. He has appeared at many of the most prestigious guitar gatherings, 

including the second American Guitar Congress and the Guitar Foundation 

of America Festival, as well as at concert series and festivals in London, New 

York, Los Angeles, San Francisco, Dallas, Washington, D.C. , St. Louis, and 

on tour throughout the United States and Canada. 

For the past eight years, Julian Gray has co-directed the guitar ensem

ble at the National Summer Guitar Workshop in Connecticut. He has given 

lectures and been a featured speaker in symposia at the American Guitar 

Congress, the Yale University Guitar Extravaganza , and the NGSW Classical 

Seminar). In addition to performances, master classes, lectures, and ensem

ble coaching, Mr. Gray is known for his active involvment in expanding the 

guitar literature through transcription and by commissioning new music for 

the guitar. The Gray and Pearl Duo are the first guitarists to be awarded a 

commissioning grant by Chamber Music America and were given an AS CAP 



Special Citation for adventuresome programming. They have commissioned 
and premiered works by composers such as Roberto Sierra, Ian Krouse, 
David Leisner, Gilbert Biberian , Benjamin Verdery, Loris Chobanian , and 
William Bland. 

As a performer of early music, Julian Gray has played continuo f or the 
Wolf Trap Opera and been a member of the Baltimore Consort in which he 
played lute, bandora , and medieval harp. 

The Gray and Pearl Duo's recordings on the Dorian label - The Magic 
Circle and Baroque Inventions - have met with critical acclaim. Julian Grdy's 
most recent recording of music for guitar and strings by Paganini, with Ro
berto Diaz and the Diaz Trio , is due to be released by Dorian in the fall of 
1996. Mr. Gray is on the faculty of the Peabody Conservatory in Baltimore 
where he teaches guitar, chamber music, and guitar literature and history. 

The artistry of KATHLEEN WINKLER has earned her the plaudits of 
critics and audiences alike since her solo debut at age seventeen with the 
Philadelphia Orchestra . The recipient of numerous awards for outstanding 

' musicianship, Ms. Winkler took first prize in the First International Carl 
Nielsen Violin Competition in 1980. Sponsored debuts followed in New York 
(Alice Tully Hall) , London (Purcell Room and Queen Elizabeth Hall) , Wash
ington, D.C. (Kennedy Center for the Performing Arts and the Library of 
Congress) , on the British Broadcasting Corporation (BBC), and on the In
ternational Voice of America. 

Through a national search , Ms. Winkler was selected by the United 
States Information Agency to represent the United States as an Artistic Am
bassador on concert tours throughout the world. Her travels have taken her 
to Singapore, Malaysia, Indonesia, Korea ,New Zealand, South America, Aus
tralia, Jordan, Syria, Tunisia , Algeria, Kenya, Nigeria, and Saudi Arabia. 

The Philadelphia-born artist received her Bachelor of Music degree 
magna cum laude from Indiana University and her Master of Music degree 
summa cum laude from the University of Michigan. Her teachers include 
Josef Gingold, Ivan Galamian, Paul Makanowitzky, and Itzhak Perlman . 

Formerly on the faculty of the Oberlin Conservatory, Ms. Winkler is 
an Associate Professor at The Shepherd School of Music. During the summer 
she teaches at the Music Academy of the West in Santa Barbara . 

The Houston Symphony's principal cellist DESMOND HOEBIG per
forms internationally as both a soloist and chamber musician. Grand Prize 
winner in the 1981 Canadian Broadcasting Company Talent Competition 
and a finalist in the 1982 Tchaikovsky Competition in Moscow, he has since 
appeared with orchestras in North America and abroad. Mr. Hoebig was a 
member of the Montreal Symphony Orchestra before becoming principal cel
list for the Cincinnati Symphony Orchestra. In 1988, he returned to Canada 
to join the renowned Orford Quartet. He joined the Houston Symphony in 
September 1991, occupying the Winnie Safford Wallace Chair. 



Desmond Hoe big performs regularly as a soloist with Canadian orches

tras and is an active recitalist with Andrew Tunis, performing as the Hoebig

Tunis Duo. In 1984, the group won first prize in the Munich International 

competition, and in 1988 were nominated for the Juno Award for their re

cording of Beethoven's cello and piano music on the CBC Musica Viva label. 

PROGRAM NOTE 

Folklore III . . Gilbert Biberian 

In the series of works called Folklore, I went back to my roots in order, 

once again, to inject some freshness into my music. I drew on the ethnic mus

ic of Greece, Turkey, and Armenia. I made references to it, adopted its in

flections, but, above all, I sought to create a new vantage point, for me, for 

thl! players, and for the audience. This became a vantage point from which to 

view the material as well as the medium. Folklore I is an extended solo for 

the piano, Folklore II is for flute and guitar, and Folklore III for viola and 

guitar. In all these works, Armenian, Turkish, and Greek songs are made to 

co-exist harmoniously in an obviously idealized and personal world. Folk

lore III, written for my 50th birthday concert, is based exclusively on Turkish 

songs. I arranged three of them and imbedded them into the piece. The first 

song, Ocakta Kahve Pisirir (making coffee in the fireplace) is a delightful 

love song with a touch of the surreal; the second, Tasli TarlaAyrikli (Afield 

with stones is a thing apart) tells the joys of daughters and what awaits the 

parents when they reach marriageable age; and the third (originating in the 

town of Mus) is one of the most moving indictments of the tragedies of war, 

seen almost with childlike simplicity, bewildered, uncomprehending: 

There are no clouds in the sky, but why this smoke? 

This is Mus, the roads are steep, I wonder why those who go 

away never return? 

My piece is a celebration of love, daughters and sons, of dance and life. 

- Note by the composer, 1994 

RICE 


