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PROGRAM 

Branches (1966) 
( 3 movements without pause) 

Benjamin Kamins, bassoon 
Jeff Robinson, bassoon 

Richard Brown, percussion 

Gratulations rondo (19 7 4) 

Stille Nacht (1978) 
' 

Sophia Silivos, violin 
Rodney Waters, piano 

Piece for Oboe and 
Improvisatory Percussion (c.1958) 

Robert Atherholt, oboe 
Richard Brown, percussion 

INTERMISSION 

Kammersymphonie No. 1, Op. 9 ( 1906) 

Paul Chihara 
(b.1938) 

Alf':ed Schnittke 
(b. 1934) 

Alec Wilder 
(1907-1980) 

Arnold Schoenberg 
(1874-1951) 

John Thorne, flute 
Robert Atherholt, oboe 

Janet Rarick, English horn 
Xin Yang Zhou , E-jlat clarinet 

David Peck, B-jlat clarinet 
Benjamin Freimuth , bass clarinet 

Benjamin Kamins , bassoon 
Jeff Robinson, bassoon 

Jay Andrus, horn 
Bruce Henniss, horn 

Eric HaZen , violin 
Sophia Silivos, violin 
Wayne Brooks, viola 

Desmond Hoebig, cello 
Timothy Pitts, double bass 
Larry Rachleff, conductor 



Kammersymphonie No.1, Op. 9 . Arnold Schoenberg 

Arnold Schoenberg considered the Chamber Symphony No. l,in E Major 

to be the culmination of his early tonal period. Composed relatively quickly 

during 1906, it followed closely on the heels of the String Quartet No.1 in D 

minor, Op. 7 (1905) and several years after the symphonic poem Pelleas 

und Melisande, Op. 5, the massive cantata-oratorio Gurrelieder, and the 

string sextet Verkliirte Nacht. Schoenberg called it ((the perfect amalgam

ation of melody with harmony," but in the same breath also called it ((a major 

step toward the emancipation of dissonance." In his evolutionary view of 

musical style in general and his own musical development in particular, 

Schoenberg saw the seeds of atonality in the dense polyphony, concise motivic 

construction, and free use of non-traditional harmonies in this still elegantly 

tonal work. These same features, used apart from a tonally-articulated form, 

color the String Quartet No.2 in F-sharp minor, Op.JO, the Three Piano 

Pieces, Op.ll, the Five Orchestra Pieces, Op.16, and other atonal master

pieces composed after 1907. 
In the Chamber Symphony, Schoenberg employs a hybrid musical form 

that he had observed in the works of Liszt and Strauss and refined in his own 

earlier instrumental works. Sometimes labeled a ((double-function" sonata 

form, it combines the thematic and tonal features of sonata form (Exposition 

of themes, Development, Recapitulation) with the standard four-movement 

structure of a sonata-cycle (Allegro -Adagio - Scherzo -Finale) all ex

pressed in a single movement of several sections played without pause. The 

form that results begins with an exposition (or first movement), continues 

with a scherzo section, a development, a slow movement-like section, and a 

recapitulation (finale). For Schoenberg, this integrated, compressed form 

was analogous with the work's thematic language, in which nearly every 

theme is related in some way to every other theme. For example, in the 

Scherzo section, the figure that accompanies the first theme later evolves in

to the second theme.) 
Prominent throughout the work are chords and melodic motives built on 

the interval of the fourth, rather than the more traditional third. ((Inspired by 

the desire to express riotous rejoicing," as Schoenberg wrote, ((the fourths 

form themselves into a resolute horn theme; they spread architectonically 

over the whole work and leave their imprint on all that occurs." These new 

sonorities lend an aggressive newness to the work, and the recurring horn 

theme built from them suggests the dynamic exuberance or Schwung identi-

fied with the works of Richard Strauss. Although similar in key and structure 

to Strauss's symphonic poem Don Juan, the Chamber Symphony's concise

ness and compression marks it as a product of the twentieth century. It is 

removed from the expansive romanticism of Strauss's symphonic poem but 

indebted to it nonetheless, just as Schoenberg's later works are indebted to 

the innovations of the Chamber Symphony. 

-Note by Walter B. Bailey 



PROGRAM NOTES 

Branches . . Paul Chihara 

Branches is the second in a series of tone p ictures dealing with trees. 

The others are Tree Music, for three violas and three trombones, and Red

wood, for viola and percussion . Paul Chihara , originally from Seattle, stud

ied at Cornell University, in Paris with Nadia Boulanger, at the Hochschule 

fur Musik in West Berlin , and at Tanglewood with Gunther Schuller. He now 

teaches at UCLA . 
-Note by Richard Brown 

Gratulationsrondo and Stille Nacht Alfred Schnittke 

Both of these works are occasional pieces from more or less the same 

period. Polystylistic in character, they are based on themes which , though 

Classica or Romantic in appearance, are examined from a present-day per

spective. Gratulationsrondo for violin and piano was written for the fifti

eth birthday of Schnittke's friend Rostislav Dubinsky, the first violinist of 

the Borodin Quartet. This piece- which reveals the influence of Viennese 

Classicism - contains elements of rondo, sonata , and variation forms, the 

graceful character of the rondo theme maintaining a state of precarious bal

ance with more thoughtful sections involving contrast or thematic transfor

mation . An intense crescendo and unexpected modulations scarcely affect 

the rondo's ((old-fashioned " themes, none of which, according to Schnittke, 

was ((stolen" but merely ((distorted:' 

Schnittke's unconventional version of the carol Stille Nacht (Silent Night) 

was presented to his friend Gidon Kremer in Moscow on Christmas Eve in 

1978. Slight but painfully affecting distortions and disturbing alterations 

strip the old carol of its traditional sentimental garb and make it frighten

ingly relevant. Kremer encourages listeners to accept Schnittke's thoughtful 

approach and ((adopt a different attitude to Christmas and to themselves by 

asking, for example: what has become of this carol, what has remained, what 

has changed, what have people made of the carol's meaning and, indeed, 

of the meaning of life itself? " 
-Note by Joel Grunkoch 

Piece for Oboe and . . Alec Wilder 

Improvisatory Percussion 

The American composer and arranger Alec Wilder commenced his mu

sical studies at the Eastman School of Music. His time there was brief, how

ever, and it was at the Algonquin Hotel in New York City that he really made 

his name as a composer. Gunther Schuller, Loonis McGlohan, and Robert 

Levy, close aquaintances and friends of Wilder, described ((that enclave of 

American literati and artistic intelligentsia [as Wilder 's} -permanent 

home." Wilder composed in many styles and genres and his music can be 



best described as "a unique blend of American musical traditions - among 

them jazz and the American popular song - and basic 'classical' European 

forms and techniques." The Schuller, McGlohan, and Levy bi9graphy tells 

us that "Many times his music wasn't jazz enough for the 'jazzers ' or high

brow and 'classical' enough for the establishment. Wilder's music was so 

unique in its originality that it didn't fit in any of the pre-ordained musical 

slots and stylistic pigeon holes." 
- Note by Nicholas Murphy 

Beauty! Art! Wit! 

Wonderment! Humility! 

Arrogance I Style I 

Virtue I Decency I 

Patience! 

And all the others, 

Gone, trampled by the 

Newly-polished jack boots 

Of the clog-suited society. 

I am a stranger here, from 

Another planet; 

Not spotted yet, but 

Getting peculiar stares, 

Forbidden entrance to 

All the places where 

Air remains, 

Where green is true 

and water unmolested. 

In any other time, 

(Excepting Attila's) 

I'd be a hero 

Why, they'd even name 

An alley after me 

And put a blotting-paper 

Plaque on all my doors 

Not because I was great 

But because I insisted on 

All the words and ways rejected by 

Those who wait fer ally 

In the ancient trees. 

- Alec Wilder 



UPCOMING SYZYGY CONCERT 

Tuesday, March 19, 8:00p.m. PROGRAM: Tan Dun Elegy: Snow 

in June (Concerto for cello and percussion) (Norman Fischer, cello); 

and more. Duncan Recital Hall. Free Admission . 

.. 

RICE 


