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Wind Quintet No. 1 (1959) 
l. 
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(in one movement) 
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Rice University 
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Larghetto 
Allegretto 
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PROGRAM NOTES 
Prelude and Fugue in D Minor 

Johann Sebastian Bach 

The works of]. S. Bach possess an integrity, a puri
ty, and a universality so transcendent that many of 

them have been transcribed and adapted for perfor
mance forces widely divergent from those designated 
by the composer. Indeed, Bach himself transcribed his 
own works, such as the wind and string concerti he 
reworked for harpsichord solo. 

The Prelude and Fugue in D Minor (BWV 539) is 
anothe r example of ingenious reworking. In 1720 
Bach originally wrote this famous "Fiddle Fugue'' in G 
minor, first for the lute (BWV 1000) and then fo r the 
violin alone (BWV 1001). Four years later, in 1724, the 
fugue was transposed and beautifully voiced for the 
organ in his Prelude and Fugue in D .\llinor, which 
serves as the basis for Mordechai Rechtman's wind 
arrangement. Insofar as the organ is a wind instru
ment itself, the transcription o f an organ work for 
wind quintet represents a relatively small modification 
of the composer's earlier conception . Mordechai 
Rechtman, the retired principal bassoonist of the Israel 
Philharmonic who transcribed this music to make it 
accessible for the wind quintet, is thoroughly familiar 
with the wOQdwind idiom, having been the bassoonist 
for many years in his own quintet. 

This is the first performance of this work on a 
Friends of Music program. 

Wind Quintet No. 1 (1959) 
George Perle 

0 ne danger with "isms," Theodore Adorno wrote 
in his Aesthetic Theory, is that, initially , artists 

who follow the "ism" less religiously tend to be 
underrated in favor of those whose allegiance is more 
dramatic. Few composers better exemplify that phe
nomenon than George Perle, who for much of his 
career has stood in the shadow of serialist composers 
with whom he is dubiously associated, perhaps 
because his book Serial Composition and Atonality 
has become a standard text. Only gradually has the 
music world come to realize how individual his music 
is, what a flexible musical language he has developed, 
and how different that language is from serialism. 
Thus the 1986 Pulitzer Prize Perle received for his 
Wind Quintet No . 4 (commissioned by the Dorian 
Quintet with funds from the Mary Duke Biddle 
Foundation), seemed not so much an award for an 
isolated achievement as an overdue tribute to some
one who has upheld the highest musical standards for 
over a quarter century. 

Wind Quintet No. 1 closely followed an eight-year 
period during which George Perle wrote nothing he 
still acknowledges; at the time, he was teaching at the 
University of California at Davis. Though Berg and 
Banok were the first composers with whom Perle felt 
strong affinities, this quintet 's juxtaposed panels of 
sound, recurring in new combinations, seem distinctly 
Stravinskian, the second movement in particular. call
ing to mind that composer's Symphony of Wind 
Instruments. 

This is the first performance of this work on a 
Friends of Music program. 

Program 110te by Kyle Gann (excerpredfrom the liner notes to 
Perle's "Complete Wind Quintets'' recorded by the Dorian Wind 
Quintet for New World Records NW'359-2). 

La Nouvelle Orleans (1987) 
Lalo Schifrin 

"L a Nouvelle Orleans" is among several composi-
tions by Lalo Schifrin in which European

derived compositional techniques are employed to 
juxtapose a sort of elaborated primitivism with what 
he called "universal thoughts." The work ruminates on 
the principle of renewal, as verbally expressed by the 
Chinese philosopher and founder of Taoism, Lao-Tsu 
(Be worn and you will remain new) , by the promi
nent astronomer Carl Sagan (Death is the secret of 
evolution), and in an old New 'Orleans saying (Eleven 
macks a-riding to the graveyard but only ten a-coming 
back). The title of the work itself symbolizes the 
advent of the new emerging from the old. 

Like many musicians of his generation, Lalo 
Schifrin maintained interest in both jazz improvisation 
and the classical compositional tradition, admitting no 
incongruity between them. After returning to his 
native Buenos Aires in the mid-fifties , he attracted the 
attention of the eminent jazz musician Dizzy Gillespie, 
for whom he worked many years as pianist and com
poser-arranger. Since his move to the United States in 
1958 he has been most in the public eye via film and 
television scores, which have included music honored 
by four Grammy Awards and six Oscar nominations. 
Recently he has become Musical Director of both the 
newly formed Paris Philharmonic Orchestra and the 
Glendale (California) Symphony Orchestra. 

"La Nouvelle Orleans" was commissioned by the 
Dorian Wind Quintet and appears on Summit Records 
"American-Premieres" (DCD 117). 

This is the first performance of this work on a 
Houston Friends of Music program. 



Quintet in E-Flat for Piano and Winds, K. 452 
Wolfgang Amadeus Mozart 

M ozart finished his Quintet for Piano and Winds 
on March 30, 1784, and played the piano part for 

the premiere at the Imperial and Royal National Court 
Theater, Vienna, two days later. Afterward he wrote to 
his father about the quintet: "It had the greatest 
applause. I myself consider it the best thing I have 
written in my life." 

Most everyone agrees with Mozart that the quintet 
was "the best thing" he had yet written. He succeeded 
in creating a highly emotional work in the most inti
mate style and with the simplest of means. He also 
mastered the difficulties involved in composing a 
chamber work that includes a brilliant piano part, but 
one that is perfectly integrated with the other instnt
ments . And, finally , he demonstrated his remarkable 
skill in writing for the wind instruments , exploiting 
each one's distinctive tone quality and taking into 
account the players' need for time to breathe. 

The dignified and majestic slow introduction to 
the first movement introduces each of the performers 
by means of a short solo turn. In their presentation, 
the two main themes of the body of the movement 
'\_re stated quietly by the piano, with loud counter
statements, by the entire quintet. The concluding 
theme of the exposition, though, a descending synco
pated figure, belongs almost exclusively to the winds. 
The very short and simple development section is 
essentially four statements of the first theme , each 
statement a step higher than the one before. This 
treatment builds inner tension that finally finds relief 
in the recapitulation, where the themes are further 
developed. Without a formal coda, the movement 
ends with two brilliant flourishes in the horn. 

The richly sonorous Larghetto gives a first impres
sion of long, singing melodies , but careful listening 
reveals that the extended cantabile line is really built 
up of much shorter fragments. The winds state the 
first motif of the opening section, and the piano pre
sents the second against pulsed, repeated notes. 
Mozart then gives the horn a particularly attractive 
new melody to start the middle section. The rerum of 
the first part is differently scored and includes a 
hauntingly beautiful sustained chromatic line in the 
winds that functions as an extension of the first 
theme. The movement ends in much the same way as 
the first part. 

The sparkling, high-spirited Rondo is made all the 
more appealing by the deliberate Allegretto tempo 
and Mozart 's playful treatment of the enchanting 
runes. Rondos are traditionally diagrammed as A-B-A
C-A; A is the principal theme, B and C are contrasts. 
Mozart dutifully follows the first four parts of this 

scheme , but then, instead of bringing back A, he 
reintroduces B. As a further surprise , Mozart next 
inserts a cadenza in tempo, improvisational sounding 
parts written out for all five players, before finally pro
viding the final statement of the A theme that ends the 
quintet. 

This is the first performance of this work on a 
Friends ofMusic.program. 

Program notes supplied by the Dorian Wine/ Quintet. 

Dorian Wind Quintet 

T hirty-four years ago the Dorian Wind Quintet 
entered the American chamber music scene and 

began a career that established the standards by 
which wind ensembles are now judged. The "extraor
dinary accuracy, homogeneity of ensemble and spirit" 
(New York Times) that characterize Dorian's perfor
mances prompted Time to hail it as "one of chamber 
music's most sparkling ensembles." Since its first per
formance at Tanglewood in 1961 , the quintet has 
played in 49 of the 50 stares, has toured Europe eigh
teen times , and has played in Canada, Mexico, and 
throughout the Middle East, Africa, Asia, and India. 
The quintet has collaborated with a number of other 
well-known artists , including Jean-Pierre Rampal, 
Grant Johannesen, Ruth Laredo, Beveridge Webster, 
and Phyllis Curtin. They have appeared in many festi
vals in England, Canada, Poland, and the United 
States. The quintet is ensemble-in-residence at Hunter 
College in New York and at the Round Top Festival in 
Texas. They have recorded for Vox, CRl, New World, 
Serenus, and Summit Records. 

Alexander Peskanov 

A lexander Peskanov made his American debut as 
soloist with the National Symphony under 

Mstislav Rostropovich, and has since performed with 
the Baltimore, St. Louis, Houston, Hong Kong, Cape 
Town, and English Chamber orchestras, among others. 
His recordings of Mozart's Piano Concerto in E-jlat, K. 

449, and Liszt's Malediction have been released on 
Denon Records, and he can also be heard on a 
recording of Morton Gould's Concerto Concertante 
with the Bronx Arts Ensemble. 


