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PROGRAM 

Siete Canciones Populares Espaiiolas 

I. El Pafio Moruno 
II. 

III. 
IV. 
v. 

VI. 
VII. 

Seguidilla Murciana 
Asturiana 
Iota 
Nana 
Canci6n 
Polo 

Kelley Barnes, soprano 

Thomas Jaber, piano 

Spanische Liebeslieder, Op. 138 

I. Vorspiel 
II. 

III. 
IV. 
v. 

VI. 
VII. 

VIII. 
IX. 
X. 

De dentro tengo mi mal 
Mui graciosa es la doncella 
Cubridme de flores 
Ebro caudoloso 
Intermezzo. Nationaltanz. 
Safiosa esta la nifia 
La sierra es alta 
0 jos garzos ha la nifia 
Vista ciega, luz oscura 

Kelley Cooksey, soprano 
Kathleen Webster, mezzo-soprano 

John Tripp, tenor 
Robert Ames, baritone 

Manuel de Falla 
( 1876-1946) 

Robert Schumann 
(1810-1856) 

Thomas Jaber and Brian Connelly, piano four-hands 

INTERMISSION 



Allegro de Concierto 

La Puerta del Vino 

Alborada del Gracioso 

A Lenda do Caboclo 

Sonata No.1, Op. 22 

Allegro marcato 
Presto misterioso 
Adagio molto appassionato 
Ruvido ed ostinato 

Sergio de los Cobos, piano 

Enrique Granados 
(1867-1916) 

Claude Debussy 
(1862-1918) 

Maurice Ravel 
(1875-1937) 

H eitor Villa-Lobos 
(1887-1959) 

Alberto Ginastera 
( 1916-1983) 

In consideration of the performers and members of the audience, please check 
audible paging devices with the ushers and silence audible time pieces. 
The taking of photographs and the use of recording equipment are prohibited. 
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£fall nationalistic trends that configure the complex mosaic of European 
music, Spain has the ethnically strongest folklore, and there is no question that 
such a distinctive musical identity has been as much a blessing as a curse in 
d~termining its position in the Occidental culture. On one hand, it made for an 
absolutely unique interaction between traditional and classical music, the later 
being rooted in the former to such a degree that they are inseparable. On the 
other hand, it probably deprived Spain of a more universal, less regionalist style, 
leaving it somehow isolated from the rest of Europe and suffering from a 
completely typecast image of its music. Most of Albeniz, Granados, or de Falla 's 
works are more genuinely folkloric than anything Dvorak, Grieg, Sibelius, or 
even "the Five" Russians may have written. It is not until Bartok's pioneering 
work in ethnomusicological research that one finds a comparable case of 
conciliation between popular sensibility and the sophistication of complex 
compositional techniques. It is this mysterious, almost unexplainable harmony 
between the voice of a nation and the voice of a supremely gifted individual that 
makes the greatness of Bartok's or de Falla's music. 

It is unfortunate that a widespread misconception has reduced Spanish 
music to portray the Carmen-the-Gypsy-type of characters. Sadly enough, it 
seems to be the only feature people are willing to recognize in one of the most 
subtle and fascinating musical streams of Western culture. What makes Spanish 
music so unmistakably I be ric is the very core of its musical essence: its harmon
ic progressions, its over-ornamented melismatic lines derived from the Cante 
Jondo, the unparalled richness of its rhythms, and the use of folk music in a non
elaborated, direct way, so that it remains pure and recognizable in the context 
of a major symphonic work. The Iotas, Fandangos or Malagueiias in de Falla 
or Albeniz are as genuine as the ones we can hear in the provinces of Spain. 

A unique synthesis of Oriental and Occidental elements through the many 
centuries of Moorish occupation in Spain, I be ric music is one of the very few 
cultural implants that has never been rejected throughout Latin America. 
Nowadays, even when such a historically proven fact as the civilizing influ
ence of Spain in America is been questioned, Spanish inheritance in Latin 
American music is perhaps the only thing about which nobody complains. Five 
hundred years after the discovery of the New World, Spanish spirit, as present 
in its music, still remains the very substance of Latin American civilization, 
one oftoday's richest and most promising cultures. 

This evening's concert is presented by 
the Shepherd School of Music, 

- Jacques Sagot 

the Rice University Department of Hispanic Studies, 
the Consulate General of Spain, 

and the Institute of Hispanic Culture. 
The musicians are from the Shepherd School of Music. 


