
Houston 
Friends 
of Music 

PRESENT 

EASTMAN BRASS 
Barbara Butler, Trumpet 
Charles Geyer, Trumpet 

John Marcellus, Trombone 
Peter Kurau, Horn 
Don Harry, Tuba 

Generously underwritten by Dr. & Mrs. Grady Hallman. 

Thirty-third Season- Second Concert 



THE EASTMAN BRASS 

WILLIAM WOLAND 
(1725-1770) 

ALAN HOVHANESS 
(1911- ) 

DMITRI SHOSTAKOVICH 
(1906-1975) 

WILLIAM BOYCE 
(1711-1779) 
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Stude Concert Hall 

Alice Pratt Brown Hall 
Rice University 

PROGRAM 

VOLUNTARY• 

SHARAGAN AND FUGUE 

QUARTET NO. U in D-tlat ~or, Op.133• 
Moderato -Allegretto 
Allegretto- Adagio- Moderato- Allegretto 

INTERMISSION 

CENTONE No. 11• 
Allegro non troppo 
Moderato e dolce 
Andante - Allegro 

AMERICANA• 
Come Where My Love Lies Dreaming 

Barnum & Bailey's Favorite 

Stephen Foster 
(1826-1864) 
Karl King 
(1891-1971) 
Scott Joplin 
(1868-1917) 

Heliotrope Bouquet 

MALCOLM ARNOLD 
(1921- ) 

* Arranged by Verne Reynolds 

QUINTET 
Allegro Vivace 
Andante con moto 
Con Brio 

Photographing and sound recording are prohibited. 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers are encouraged to tum them in for resale. 
This is a tax-deductible donation. Call 285-5400. 

KUHf887fM 
The radio voice of Houston Friends of Music. 



PROGRAM NOTES 

WILUAM WOLAND 
(1725-1770) 

VOLUNTARY 
(A"anged by Verne Reynolds) 

William Woland was an organist and composer who 
spend most of his career as organist at Christ Church, 
Oxford University. He composedmanyvoluntarieswhich 
might be described as organ solos played during a church 
service but not forming a part of it. 

There were several distinct types of voluntaries in 
use in England during the 18th century, one of which was 
called the cornet voluntary because it employed a trum
pet-like mixture of stops on the organ. Using cornet stops, 
the right hand created a florid display while the left hand 
played the accompaniment on another manual. 

The voluntary is in two sections, the first being very 
stately and somber while the second section is a virtuoso 
display featuring the two trumpets. 

ALAN HOVHANESS 
(1911- ) 

SHARAGAN AND FUGUE 

Hovhaness' output is immense, including well over 
300 works with opus numbers and covering all genres. 
His style is one of modal orienta/ism with an occasional 
awareness of his partly Armenian background. 

DMITRI SHOSTAKOVICH 
(1906-1975) 

QUARTET No.12 in D-jlat Major, Op. I33 
I. Moderato- Allegretto 

II. Allegretto- Adagio- Moderato- Allegretto 

The twelfth string quartet by Shostakovich, com
pleted in 1968, can be considered "late" since it was 
followed by only three other quartets. Its unusual formal 
pattern of two movements, in which a short first move
ment is followed by a long second movement, is reminis
cent of the innovative structures used by Beethoven in his 
late quartets. 

There are several instances of duality in this work. 
Harmonically, there is a strong sense of D-jlat Major 
throughout, constrastedwitharecu"ing motive that uses 
all twelve tones. Dynamically, there are long passages 
of very loud, active music contrasted with very soft and 
almost stationary dirge-like music. Emotionally, there 
are dark, brooding sections contrasted with the dash and 
effervescence of the main theme of the second movement, 
and there are sudden bursts of anguish followed by 
moments of quiet calm. 

This adaptation from strings to brass is concerned 
more with the emotional content of the work and less with 
the brilliance and technical display often associated with 
brass quintets. There is no attempt to equate the first 
trumpet with the first violin or the tuba with the 'cello. 
Rather, it is the arranger's intention to bring a highly 
sensitive and complex work into the brass literature with 
the hope that listeners are moved by its intensity. 

WILUAM BOYCE 
(1711-1779) 

CENTONE No. 11 
(A"anged by Verne Reynolds) 

I. Allegro non troppo II. Moderato e dolce 
III. Andante- Allegro 

Throughout his adult life William Boyce was distin
guished as an organist, composer, and teacher. He held 
various positions as organist in London churches before 
being appointed Master of the King's Music in 1755. 
Increasing deafness caused him to give up his work as 
organist, and for the last ten years of his life he devoted 
himself to collecting and editing the finest compositions 
of the English church composers, which he published 
under the title of Cathedral Music. 

In addition to sacred music, Boyce wrote music for 
the stage and for royal celebrations. He also composed 
eight symphonies, and Centone No. II is taken from the 
fifth and seventh symphonies. 

VERNE REYNOLDS, ARRANGER 
AMERICANA 

Americana consists of several pieces of music which 
were popular in their day and remain as examples of the 
finest of their kind. Come Where My Love Lies Dream
ing is Stephen Foster's most extended and developed art 
song while Karl King's Barnum and Bailey's Favorite is 
lively, energetic,full of good cheer, and is probably the 
ultimate circus march. Scott Joplin felt that Heliotrope 
Bouquet was his most elegant rag. For the tempo 
indication he used the word "gently", and this word 
describes the music. 

MALCOLM ARNOLD 
(1921- ) 

QUINTET 
I. Allegro Vivace II. Andante con moto 

III. Con Brio 

Composer ofover80 film scores (including music for 
Bridge over the River Kwai, which won him an Oscar), 7 
symphonies, numerous concerti and a variety of other 
works. Malcolm Arnold deserves to be called prolific 
since devoting himself exclusively to composition since 
1948. From 1942 to 1948 he was the principal trumpet 
player in the London Symphony Orchestra. His style has 
been described as diatonic, key-oriented, subtle, highly
organized, skillful and easy to listen to. Concerning his 
Brass Quintet, which was completed in 1961 ,Arnold has 
written. "My main idea in the first movement was to 
contrast the Quintet as two groups used antiphonally as 
was done in the earliest Venetian brass music. The 
second movement is a Chaconne, which is a form of 
variations. The last movement isaRondo, in which/ have 
tried to get some brilliant and virtuosic sounding music 
with a touch of jazz influence." 



A Word of Appreciation 

In every city there are individuals whose quiet, generous, and consistent support make 
the difference between success and failure in arts organizations. Martha and Grady Hallman 
have been such individuals. 

Grady L. Hallman was born in Tyler, Texas, attended the University of Texas where he 
was Phi Beta Kappa, and was graduated from Baylor College of Medicine where he was a 
member of the honor medical fraternity, Alpha Omega Alpha. He is a practicing thoracic and 
cardiovascular surgeon at the Texas Heart Institue of St. Luke's Episcopal Hospital and Texas 
Children's Hospital. Dr. Hallman has had a lifelong love affair with brass music. He is on 
the Board of Directors of the Summit Brass. An excellent trombone and euphonium player, 
he was a founder of "the Heartbeats," a wind ensemble composed principally of physicians. 

Martha Hallman, a native Houstonian, began playing piano at age 9. During high school, 
she played string bass in the Houston Youth Symphony. Upon earning a B.A. and M.A. from 
the University ofHouston, she taught in H.I.S .D. until she retired in order to raise their 3 sons. 
Martha is a past -president of the Tuesday Musical Club and continues to perform on the piano. 

Dr. Hallman's association with the Houston Friends of Music goes back to the earliest 
days of its existence when he was a member of the Board of Directors. In those difficult early 
years, when its future was by no means assured, his clear thinking and intelligent judgments 
guided the fledgling organization past many shoals. Grady and Martha Hallman have 
underwritten the Houston Friends of Music brass concerts for more than a decade. Our City 
has benefited from their medical, musical, and philanthropic vision. Their generosity has 
enabled many people to hear music that would not otherwise be heard. 


