NEW MUSIC AT RICE

presents a program of works
by John Harbison, Ellsworth Milburn,
Paul Creston, and Charles Ives
featuring guest saxophonist
Kenneth Radnofsky,
pianist Brian Connelly,
guest pianist Robert Shannon,
and The Fischer Duo

Sunday, December 3,1995
8:00p.m.
Lillian H Duncan Recital Hall

RICE UNNERSITY

s£1e~

SchOol

Of Music

PROG RAM

Sonata for E-jlat Alto Saxoph one
and Piano, Op. 19 (1939)

Paul Creston
(1906-1985)

With Vigor
With Tranquility
With Gaiety
Kennet h Radnof sky, saxophone
Brian Connelly, piano

Piano Sonata No.1 (1987)
'
(Roger
Sessions In Memoriam)

John Harbison
(b . 1938)

Robert Shannon, piano

From 114 Songs (transcribed for
alto saxophone by Kenneth Radnofsky)

Charles Ives
(187 4-1954)

Duty (1921)
At the River (1916)
Slugging a Vampire (1902)
Kennet h Radnofsky, saxophone
Brian Connelly, piano

INTER MISSIO N

San Antoni o (1994) (World Premiere)
(Sonata for Alto Saxophone and Piano)
The Summons
Line Dance
Couples ' Dance
Kennet h Radnof sky, saxoph one
Brian Connelly, piano

John Harbison

Four Occasional Pieces (1978)

John Harbison

Gospel Shout
Two Part Invention
Thank You Notes
Standards
Robert Shannon, piano

Character Pieces (19 8 0)
Fantasia I
Nocturne I
Intermezzo
Nocturne II
Fantasia II

Ellsworth Milburn
(b.1938)

The Fischer Duo
Norman Fischer, cello
Jeanne Kierman, piano

BIOGRAPHIES
One of the most foremost concert saxophonists, KENNETH RADNOFSKY
has appeared as soloist with leading orchestras and ensembles throughout
the world, including the Leipzig Gewandhaus Orchestra under the direction
of Maestro Kurt Masur, Dresden Staatskapelle Orchestra, Boston Pops, Taiwan Symphony, New World Symphony, BBC Concert Orchestra , Oregon Symphony, Marlboro Festival, Portland String Quartet, and Moscow Autumn, a
Russian new music festival.
Mr. Radnofsky made his Carnegie Hall debut with the New York premiere
of Gunther Schuller's Saxophone Concerto with the National Orchestral Association. The world premiere of the Schuller work was given by Mr. Radnofsky
with the Pittsburgh Symphony. Both of the critically acclaimed performances
were conducted by the composer. David Arman's concerto, Ode to Lord
Buckley, is also dedicated to Mr. Radnofsky, who premiered the work with
the Portland Symphony under Bruce Hangen's direction. Other American
composers commissioned by Mr. Radnofsky have included, in recent years,
Christopher Theofanidis, Larry Bell, Morton Subotnick, Milton Babbitt, Ezra
Sims, Roger Bourland, and John Harbison. Mr. Harbison's San Antonio is
being given its first performance this evening by sixty saxophonists in different locations around the world. This effort, organized by Mr. Radnofsky, is
entitled World-Wide Concurrent Premieres. Australian composer Vincent
Plush and Russian composer Georgy Dmitriev have also written for him.

A native of Texas, Kenneth Radnofsky makes his home in Boston, where
he became the youngest member of the faculty at his alma mater, the New
England Conservatory, upon his graduation in 1976. It is a post he still
maintains as Professor of Saxophone, along with the visiting professorship
of the Hartt School of Music in Connecticut. His early teachers were Joseph
Allard, Jeffrey Lerner, and Terry Anderson. Mr. Radnofsky's own summer
teaching included for many years Great Woods and Tanglewood. He still
performs as occasional guest saxophonist for the Boston Symphony, as he
has done for the past nineteen years. This past summer he began teaching at
Matan, an international summer music camp in Israel. Kenneth Radnofsky
performs exclusively on Selmer saxophones.
BRIAN CONNELLY, Artist Teacher of Piano at The Shepherd School of
Music, is an unconventional artist of exceptional range and accomplishment
in both historical and modern repertoires. In recent seasons he has performed works as diverse as the entire Vingt Regards sur L'Enfant-Jesus for
solo piano by Olivier Messiaen, the complete song cycles of Schubert, quintets of Brahms and Schumann, fortepiano works (on original instruments) of
Mozart,' and the Etudes of Debussy. He has shared solo recitals with jazz
pianist Marcus Roberts and with Pulitzer Prize winning composer William
Balcom, and appears frequently with pre-eminent artists such as violinist
Sergiu Luca, cellist Gary Hoffman, flutist Carol Wincenc, clarinetist Charles
Neidich, and bass Michael Schopper. Mr. Connelly performed nearly 15 0
solo and chamber works for the acclaimed Da Camera during its first six
seasons. His long association with renowned saxophonist Laura Hunter led
to premieres of major works by William Albright, William Balcom, Paul
Cooper, Ross Lee Finney, Arthur Gottschalk, Laura Karprnan, and Richard
Lavenda, among many others. Next February, Mr. Connelly will perform
Schoenberg's complete Book of the Hanging Gardens with mezzo-soprano
Katherine Ciesinski and the new chamber ensemble Context.
JOHN HARBISON, born in Orange, New Jersey, grew up in Princeton,
where his upbringing in an intensely musical and literary milieu brought his
gifts to the fore early. As a teenager, he benefited from the musical advice of
Roger Sessions while he also cultivated a remarkable skill on his own as a
jazz pianist. The single most important event in those formative years was his
meeting and eventual marriage in 1963 to the violinist Rose Mary Pedersen,
who is the direct inspiration of many of his violin works. Harbison cites a
number of additional experiences as formative for his aesthetic viewpoint:
his first trip to Italy and Germany; his sojourn in Berlin during 1961, the
year the Berlin wall was erected; his participation in the Mississippi Freedom Summer in 1964; and his conducting in the early 1970s of choral pieces
by Schutz, Bach, Webern, and Stravinsky. His formal musical studies were
completed at Harvard, the Hochschule fur Musik, and Princeton (Master of
FineArts, 1963).
Mr. Harbison has composed music in virtually all media: some principal works are two string quartets, two symphonies, and two operas. In the
rnid-1970s, Harbison carne to prominence with Diotima, commissioned by
the Koussevitsky Foundation and introduced by the Boston Symphony, and
Winter's Tale, funded by the National Endowment for the Arts and staged by
the San Francisco Opera Company. In 1979 he received the Kennedy Center

Friedheim Award for his Piano Concerto. From 1982 to 1984, at the request
of Andre Previn, he became composer-in-residence with the Pittsburgh Symphony Orchestra. In 1986 he became composer-in-residence with the Los
Angeles Philharmonic Orchestra, continuing his association with Andre
Previn. He has also been composer-in-residence at the Santa Fe Festival,
The American Academy in Rome, and Tanglewood. In 1987 his cantata, The
Flight into Egypt, won the Pulitzer Prize. Fifteen of his works have been recorded on the Nonesuch , Northeastern , New World, and CRI labels . Commissioned works in progress include music for the Baltimore Symphony, the Juilliard Quartet, and the Santa Fe Chamber Music Festival. Mr. Harbison does
most of his composing at a farm in southern Wisconsin, in strict isolation
from all teaching and conducting committments.
As a conductor Mr. Harbison has led a number of distinguished orchestras and chamber groups, among them the Los Angeles Philharmonic, the
Boston Symphony, Speculum Musicae , and the Cantata Singers. He is Principal Guest Conductor of Emmanuel Music, where he regularly leads Bach
Cantatas, seventeenth century motets, and recent music. In 1990-91 he was
Creative Chair with the St. Paul Chamber Orchestra.
Since 1969, he has been based at the Massachusetts Institute of Technology, where he is the first permanent holder of the Class of 1949 Professorship. He has also taught at CalArts and at Boston University.
ROBERT SHANNON has been Professor of Piano at the Oberlin Conservatory of Music since 1976. He has performed and given master classes
in Europe, South America, Asia, and throughout the United States. A continuing series of his recordings for Bridge Records has been widely praised
in the world press.
Mr. Shannon is the Director of the Oberlin Summer Piano Festival and
Competition. This unique event combines master classes and concerts by
Oberlin professors and special guests, lectures by prominent musicologists
(this year devoted to Schubert), and an international competition for high
school students. In addition, Mr. Shannon often serves as a judge of various
American competitions such as the Cleveland International Piano Competition and the Concert Artists Guild of New York Competition.
Mr. Shannon received degrees from Oberlin College and the Oberlin Conservatory ofMusic where he studied with Jack Radunsky, and from the Juilliard
School where his teacher was Ania Dorfman. He also studied with Vladimir
Ashkenazy in the summer of1969, and recently worked with Dorothy Taubman.
Mr. Shannon's repertoire ranges from Bach to Boulez, but he has been
particularly noted for his performances of twentieth century American composers. He has commissioned and premiered works by John Harbison, Charles
Wuorinen, Tod Machover, and Donald Erb, among others. His recordings of
solo and violin sonatas of Charles Ives (with long time duo partner Gregory
Fulkerson) have received rave reviews. He has recently become involved in
the expanding repertoire for Disklavier interfaced with other media, which
represents a whole new gamut of sounds and textural possibilities for a single performer.
In 1995-96 Mr. Shannon will perform as soloist in Hamburg, Stuttgart,
Caracas, Houston, San Francisco, and Los Angeles, with orchestra in Ligeti's
Piano Concerto, and in duo recitals with his wife and faculty colleague
Haewon Song.

ELLSWORTH MILBURN received his musical education at UCLA,
Mills College, and the College-Conservatory of Music, University of Cincinnati, where he subsequently taught for five ·years. His teachers include
Darius Milhaud, Scott Huston , Henri Lazaro/, and Paul Cooper. Currently
he is Professor of Music and chairs the Composition and Theory Department at The Shepherd School of Music. In an earlier phase of his career he
played jazz and was music director for The Committee (1963 to 1968), San
Francisco 's improvisational theater company, and composed music for radio, television, and film.
As a composer, he has received four grants from the National Endowment for the Arts, a Presser Foundation Grant for publication of his First
String Quartet, ASCAP Awards, and residencies at the MacDowell
Colony and Yaddo . Among others, he has received commissions or performances from the Houston Symphony, the Springfield (Missouri) Symphony,
the Pardubice (Czech Republic) Chamber Symphony, the Concord, Blair,
and Lark String Quartets, Da Camera, and the Concert Artists Guild. His
music has been featured on National Public Radio's "Performance Today;'
and has been recorded on the CRI, Grenadilla, and Summit labels.

'
in 1971, the FISCHER DUO has delighted audiences with conFounded
certs exploring the rich repertoire for cello and piano. In addition to featuring works by the masters, the Fischer Duo has become known for the thematic approach to programming, i.e. , all three Brahms sonatas, all-French, and
all-American music. They have also uncovered interesting pieces by composers such as Franz Liszt, Victor Herbert, Nadia Boulanger, and Georges
Auric and are commissioning new works by composers George Rochberg,
Augusta Read Thomas, Robert Sirota, David Stock, and Richard Lavenda.
Their compact disc ofFrench masters on the Northeastern label (NR 2 38 CD)
has received rave reviews.
NORMAN FISCHER is one of this country's foremost exponents of the
cello. After completing instrumental study with Richard Kapuscinski , Claus
Adam, and Bernard Greenhouse, he first graced the international concert
stage as cellist with the Concord String Quartet, a group that won the
Naumburg Chamber Music Award, an Emmy, and several Grammy nominations, recorded over 40 works on RCA Red Seal, Vox, Nonesuch , Turnabout,
and CRJ, and premiered over 70 compositions. In addition to performing the
major concerti, Mr. Fischer has premiered and recorded several new scores
for cello and orchestra. His chamber music expertise has led to guest appearances with the Juilliard, Cleveland, Emerson, and Audubon String Quartets, the Santa Fe Chamber Music Festival, and Da Camera of Houston.
A devoted teacher and mentor to younger players, Mr. Fischer taught at
Dartmouth College and the Oberlin Conservatory before accepting the position ofProfessor of Violoncello at The Shepherd School ofMusic. In the summer he is a faculty member of the Tanglewood Music Center and Musicorda.
JEANNE KIERMAN is a leading advocate of the piano as a collaborative
instrument. A graduate of the Oberlin Conservatory, the Dalcroze School,
and the New England Conservatory, she studied with master pianists Miles
Mauney, William Masse/as, Victor Rosenbaum, and Menahem Pressler. For
ten years she was the pianist with the New England-based Alcott Ensemble,
performing a broad range of chamber music. Formerly on the faculty of the
Oberlin Conservatory, Ms. Kierman is now Artist Teacher of Piano at The
Shepherd School of Music.

PROGRAM NOTES
Sonata for E-jlat Alto Saxophone
and Piano, Op. 19

Paul Creston

Paul Creston's Sonata forE-flat Alto Saxophone and Piano is generally regarded as the finest work for that medium of the first half of
the twentieth century. Creston, born in New York of Italian parentage
(his original name was Giuseppe Guttoveggio), was concerned with
developing a uniquely American style, which he carried to the extreme
in eliminating all musical markings, traditionally in Italian, and replacing them with English descriptions. "Crescendo" is replaced with "getting louder," and the three movements are titled "With Vigor," "With
Tranquility," and "With Gaiety." Indeed, the last movement, with its
rousing upbeat "oom-pah" rhythms reminds the listener at once of
Richard Rodgers' Oklahoma.
Creston,just as the Gershwins, succeeded in a slightly more "classic.al," but completely accessible style, in portraying an American era,
full of beauty and excitement, in musical terms.
- Note by Kenneth Radnofsky

Piano Sonata No. 1 .

. John Harbison

The Piano Sonata No. 1 was written for Robert Shannon, Ursula
Oppens, and Alan Feinberg on a consortium commission from the National Endowment for the Arts. It bears the inscription: Roger Sessions in Memoriam.
The main part of the writing was done at Token Creek, Wisconsin,
in 1985. When I returned to the piece expecting to expand, develop, and
elaborate the ideas, I found this to be false to their nature, so the piece
mostly goes forward in a diary-like fashion, with very little of the logical expansions or formal returns I favor in most of my pieces.
There are four main sections, the two faster ones coming in the
middle, but the articulations between them are not emphatic, and the
piece seems dreamed up rather than premeditated. The pianistic demands are not strenuous by recent standards, or even by the standard
of my early Parody-Fantasia (1967), but the requirements in formal
insight and subtleties of touch and timing are quite severe. It is safe to
say that there are no technical difficulties in the piece that don't originate as musical difficulties.
Probably this piece will bear the same relationship to its successor
in its genre as my symphony and quartet bore to their seconds - that
is, as a concise exploratory journey into territory to be travelled more
recklessly and expansively later on. But I am not thereby trying to hint
that the piece is not ambitious, but only suggesting the colors of its
camouflage. The players for whom it was written will be able to interpret in many ways a music that is not driven but instead occurs.
-Note by the composer

From 114 Songs .

Charles Ives

Duty (Emerson)
So nigh is grandeur to our dust,
So near is God to man;
When duty whispers low " Thou must,"
The youth replies "I can I"
At the River (Robert Lowry)

Slugging a Vampire (Ives)

Shall we gather at the river,
Where bright angel feet have trod,
With its crystal tide forever
Flowing by the throne of God?
Yes, we'll gather at the river,
The beautiful, the beautiful river,
Yes, we'll gather at the river
That flows by the throne of God.

I closed and drew, but not a gun,
The refuge of the weak,
I swung on the left and I swung on the right
Then I landed on his beak;
He started to pull the same old stuff,
But I closed in hard and called his bluff
Yet his face is still stickin' in the yellow sheet
And on the billboard a-down the street.

San Antonio .

. John Harbison

San Antonio was commissioned by the Worldwide Concurrent Premieres and
Commissioning Fund, founded by Kenneth Radnofsky. His project builds on the
established practice of joint commissions, in which new works are solicited by a
consortium of performers or institutions who share the expenses and the prestige.
In an event without known precedent, Mr. Radnofsky arranged for the commissioning musicians to share the premiere performance - 60 saxophonists around
the world scheduled to give the first performance today, the official premiere day.
About the work, the composer writes of each movementThe Summons: The traveller has a free afternoon in San Antonio. It is August,
105 degrees. Expecting to start with the coolpromenade along the river, he is instead lured by a sound. He follows it up along stairway and finds himself in a
little Fiesta: a hot square, many people, no shade, a few people dancing to a fast
beat, the band playing and singing in Spanish.
Line Dance: The first dancers finish, exhausted. Then, as ifon cue, the whole
crowd gets into a line of people of all ages, nine to ninety. They all know the steps,
which change with the phrases.
Couples' Dance: The music changes again, becoming slower. The people
continue on in couples. No one seems to feel the heat and the band hardly stops.
Everyone, the traveller included, sinks into it. Towards the end, a young girl asks
the traveller to dance. He declines.
But a year later, when the tourist puts down the memory of the sounds, something about a saxophone, and a few rhythms in his distorted memory, he accepts.

Character Pieces .

. Ellsworth Milburn

Character Pieces began as a one-movement work, but as time went on, it seemed
appropriate to include other musical thoughts . During its two-year gestation
period, the single movement became a five-movement arch form {ABCBA).
The title refers to the 19th-century genre of small pieces that were not sonatas, trios, or symphonies, but epigrammatic statements that were self-contained:
Prelude, Nocturne, Intermezzo, Impromptu, etc., and is intended to be an homage
to the composers from that era whom I most admire.
Structurally, the first and last movements (the Fantasias) are related by musical material; the second and fourth movements (the Nocturnes) are related by the
use of special effects (pizzicato glissando in the cello in Nocturne I and high harmonics in Nocturne II),· the Intermezzo stands by itself, and is based on, and quotes,
the Intermezzo, Op.118 No.2, by Brahms.
-Note by the composer

