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UPCOMING ORCHESTRA CONCERTS 

Friday, November 3, 8:00p.m. -SHEPHERD SCHOOL CHAMBER ORCHESTRA 
and RICE CHORALE Thomas Jaber, conductor PROGRAM: J S. Bach 
St. John Passion, B WV 245. Stude Concert Hall. Free Admission. 

Wednesday, November 8, 8:00p.m. -SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Dvorak Cello Concerto in B minor, Op.J04 
(Rebecca Carrington, soloist); Copland Leuer from Home; and Ravel La Valse. 
Stude Concert Hall. Free Admission. 



PROGRAM NOTES 

Overture to "The Abduction from the Seraglio," K. 384 W. A. Mozart 

The opera which earned Mozart Emperor Joseph II's infamous, albeit possibly 
apocryphal comment, "Too many notes, my dear Mozart?" also firmly established his 
reputation outside Austria as an accomplished composer. In Die Entfiihrung aus 
dem Serail (The Abduction from the Seraglio) , Mozart succeeded in elevating the 
heretofore trifling German Singspiel into a more unified and substantial genre, while 
still retaining its inherent Germanic qualities. Mozart's two mature works in this 
mode include Die Entfuhrung and Die Zauberflote (The Magic Flute) , both of which 
expanded the genre to higher levels of ambition and mastery. 

After May of 1781, when Mozart ceased his employment with the Prince Arch
bishop Colloredo of Salzburg to settle in Vienna, his primary concern lay in the com
position of Die Entfiihrung. Mozart spent more time composing Die Entfiihrung 
than he did on any other major opera; it premiered on July 16, 1782, only two weeks 
before his marriage to his own Constanze Weber, and almost a year to the day after 
he began work on it. The opera was an instant success, played in forty cities in 
Mozart's lifetime, and was translated into five languages. 

Mozart wrote to his father that he would use a "Turkish style" in the composition 
of the overture, which he completed in early September 17 81. Most prominently, this 
signified the use of Janissary-style percussion: cymbals, kettle drum, triangles, and 
bass drum . These instruments were used to evoke the Turkish yeni9ery band, which 
played continuously throughout battle in a monophonic and rhythmically complex 
style. Europeans imitated their sound through the use of duple meter, strong down
beats, repetitive rhythmic patterns, and a shallow harmonic texture. 

The overture opens with an ebullient Presto in C major, a key Mozart used tra
ditionally for martial music. Sections alternate between piano and forte, with Janis
sary outbursts. Rising unison scales lead to a section in the dominant minor. The tone 
is reciprocally more bellicose and apprehensive. The slow middle section in C minor 
consists of a minor-mode rendition of the opening arietta. Its melody is often carried 
in the woodwinds and is alternatively tentative and expressive. The Presto returns to 
close out the overture in a mirthfol display of the " Turkish style ." 

Violin Concerto No.5 in A Major, K. 219 W. A. Mozart 

Mozart's five violin concerti were far less well-known and performed than his 
piano concerti during his lifetime and far into the ninteenth century. He wrote them 
between April and December I 775 while employed as court concertmaster to Prince 
Archbishop Colloredo of Salzburg. During this period, he presented himself as a 
violin soloist in Vienna, Munich, and Augsburg, as well as in Salzburg, and is believed 
to have composed these concerti for himself to perform, although he may have been 
obliged to provide such works for special occasions as dictated by Colloredo. 

The concerti closely relate to the dance-inspired serenades he composed for 
various celebrations in Salzburg. Mozart's serenade, with its apparently simple musi-
cal material, represents the Classical Era's vision of an idealized pastoral world, fed 
by elevated ideas of nature, love, and leisure. The concerti represent a fruition of this 
serenade style; the high level of melodic creativity and quantity of new ideas asso
ciated with the serenade style allowed Mozart to disregard the standard model for ~ 
development in sonata-form and to pursue his whims in surprising and unorthodox 
passages. 
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The violin concerto K. 2 I 9 is separated in style both from Mozart's other works 

for solo violin and orchestra and the works of other composers of the period, either 

of the Italian or German school. It is embodies afusion of the Italian , French, and 

Bohemian elements to which Mozart had been exposed. In his violin concerti, Mozart 

characteristically exploits the contrast in tone between the high and low registers of 

the violin and the effect of a smooth, song-like melodic line that lends itself to 

modulations and chromaticism. Much of the eighteenth-century stylistic idiom of 

violin play ing had to do with producing an unsurpassed clarity and brightness of 

tone that could be achieved by stay ing primarily in the first position and using 

many open strings; vibrato was used ornamentally to relax and warm the tone. 

Mozart plays this aesthetic of a pure, sweet sonority against the deeper and more 

mellow tone on the lower strings. 
Mozart's fifth violin concerto opens with a celebratory orchestral tutti, Allegro 

aperto, that functions as a small overture. The violin enters in a six measure Adagio 

7 that has the character of a lyrical recitative in the amoroso style. The strings play off 

the violin in murmuring figures . The violin resumes the Allegro in a festive spirit. 
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The Adagio is driven by constant impulses and relaxations in movement. The 

yearning melody swings between piano and forte in short, one to two bar sections. 

This conforms with the Classical practice of phrasing in brief segments called 

Einschmtte, followed by small breaths, as one would use a comma in every day 

speech. The second movement avoids tension while imparting a music of longing, 

but not of grief 
The concerto receives its nickname, the" Turkish ," from its last movement, the 

dance-based Tempo di Menuetto. Several Turkish-style phrases and variations, with 

clear downbeats, collegno, and rough fortepianos, are interspersed throughout the 

rondeau movement. 

Symphony N o. 41 in C Major, K . 551, "Jupiter" . . WA. Mozart 

Financially distressed, overworked, ill, and directed down the path that would 

lead to his death three years later, Mozart composed his three final symphonies 

within a period of six weeks during the summer of I 7 88. Due to fewer commissions, 

publications, and opportunities for performance, Mozart's income in I 788 was the 

lowest it had been in seven years, sixty-six percent lower than his best years. Indeed, 

Mozart never again advertised a public performance in Vienna , nor did he write 

another symphony after the forty-first . Dated in Mozart's thematic catalogfor August 

I 0, it was probably intended for later performance at the Trattnerhof Casino or on 

a planned trip to London. The exact date of its premiere is unknown, although it 

probably took place in Leipzig, Franlfurt, or Vienna . 

The revolutionary aspects of the "Jupiter, " its grandiose proportions, elaborate 

developments, and harmonic instabilities met with a somewhat hesitant public. Con

ventional Vienna accused Mozart of self-indulgence, conceit, and of composing too 

scientifically. From its lukewarm reception , the symphony's popularity steadily 

grew; by 189I, Mozart 's "Jupiter" and Requiem were listed among the most fre

quently performed works in Europe. 
The symphony is filled with the dotted rhy thms and figures of the French court, 

used extensively in eighteenth-century operas, cantatas, oratorios, and liturgical 

works to represent nobility or godliness. Perhaps it was this quality which inspired 

the London patron Johann Peter Salomon to dub Mozart's forty-first symphony the 

"Jupiter," a nickname which first appeared on concert programs in I 8I 9. 

The personification of Mozart's genius is displayed in the last movement, his 



unwitting farewell address to the symphonic genre. Its first theme ( do-re-fa-mi) is a 

familiar motive derived from Gregorian chant and found in works from Palestrina to 

Brahms. Mozart used this melody in several of his works. It can also be found in his 

Missa brevis, K.192, in which his treatment of the theme exactly mirrors its use in the 

"Jupiter" Finale. Mozart's contemporaries reproached him for "[pushing] things 

too far "in this movement . For one thing, it is far more substantial than previous fourth 

movements and represents the heroic sum of all that musically preceded it, in the vein 

of later works such as Beethoven's Fifth and Ninth Symphonies. More notably, how

ever, Mozart transcended the aesthetics of the period through the use of fugal coun

terpoint. In the exposition, five themes are presented which recur throughout the 

development and recapitulation; in the coda, Mozart creates a fugato by combining 

them in five-part invertible counterpoint. This movement gathered the most criticism 

of the four; the public considered it "out-dated" rather than recognizing its genius . 

Contemporary critics called it "insolently fugal ." 

Whether it was Mozart's great turmoil or hope in I 788 which led him to cast aside 

the conventions of symphonic writing is not known . The symphony presents us with 

a portrait of Mozart at his creative apex; it is a work of such scope and consumma

tion as to eclipse the musical bounds which framed it. 
- Notes by Angela Marroy 

BIOGRAPHY 

KENNETH GOLDSMITH is violinist of the Mirecourt Trio, an ensemble that 

enjoys international acclaim through tours, prize-winning recordings, and television 

and radio broadcasts. He is currently Professor of Music and Chair of the String 

Department at the Shepherd School of Music. As a recitalist and soloist with or

chestra, Mr. Goldsmith has toured the United States, Canada, Mexico , Europe, 

Taiwan , and the People's Republic of China. His teachers include William Kroll, 

Mischa Mischakoff, and Nathan Milstein , and he holds degrees from George 

Peabody College and Stanford University . 

Mr. Goldsmith has given master classes throughout the United States, Europe, and 

the Orient, and appears frequently in recital with pianist Jo Anne Ritacca. His ex

tensive recorded repertoire , both solo and with the Mirecourt Trio and Lyric Art 

String Quartet, appears on the following record labels: ABC, Genesis, CRI, Innova , 

Grand Prix, Audax, Gasparo, Bay Cities, and TR Records. With the Mirecourt Trio , 

he has embarked on a compact disc series for Music and Arts of America featuring 

new American music and the standard literature for piano trio. 

In 1962 Mr. Goldsmith won the Young Concert Artists Competition in New York 

City, and he received a special award at the Kennedy-Rockefeller International Violin 

Competition in Washington, D. C. , in 1980. With the Mirecourt Trio , he was a finalist 

at the 1976 Naumburg Chamber Music Competition in New York. Mr. Goldsmith has 

been Concertmaster of several American symphony orchestras and has performed 

with virtually every major conductor and soloist. His academic career includes posts 

at Stanford University, California State University at Fullerton, Grinnell College, 

University of Iowa, Pomona College, University of California at Irvine, and the Uni

versity of Houston . 

Mr. Goldsmith performs this evening on a violin made by Vincenzo Panormo in 

1776 and a bow made by Louis Tourte in 1780. 
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